b. d 


Bonhams 


a> E Re gu 
ED Pa [rz XS 
EA 8 


8 (detail) 


The Ollivier Collection 


of Early Chinese Art: 
A Journey Through Time 


New Bond Street, London | 8 November 2018 at 10.30am 


HIGHLIGHTS PREVIEW 
Hong Kong 
27 September - 2 October 
10am - 7pm 


Suite 2001, One Pacific Place 
88 Queensway, Admiralty 
Hong Kong 


VIEWING 

New Bond Street, London 

Sunday 4 November 11am - 5pm 
Monday 5 November 9am - 7.30pm 
(partially opened from 4.30pm - 7.30pm) 
Tuesday 6 November 9am - 4.30pm 
Wednesday 7 November 9am - 4.30pm 


E 
3 
$ 
5 


The Ollivier Collection 
of Early Chinese Art: 


A Journey Through Time 


New Bond Street, London | 8 November 2018 at 10.30am 


SALE NUMBER 
25209 


CATALOGUE 
£20.00 


BIDS 

+44 (0) 20 7447 7447 

+44 (0) 20 7447 7401 fax 

To bid via the internet please 
visit bonhams.com 


Please note that bids should be 
submitted no later than 4pm on 
the day prior to the sale. New 
bidders must also provide proof 
of identity when submitting bids. 
Failure to do this may result in 
your bid not being processed. 
Bidding by telephone will only 
be accepted on lots with a low 
estimate of £1,000 or above. 


Live online bidding is available 
for this sale 

Please email bids@bonhams.com 
with ‘live bidding’ in the subject 
line 48 hours before the auction 

to register for this service. 


Bonhams 1793 Limited 
Registered No. 4326560 

Registered Ofice: Montpelier Galleries 
Montpelier Street, London SW? ІНН 


+44 (0) 20 7393 3900. 
+44 (0) 20 7393 3905 fax 


GLOBAL HEAD, 
CHINESE CERAMICS 
AND WORKS OF ART 


Asaph Hyman 


ENQUIRIES 
Colin Sheaf 


+44 (0) 20 7468 8237 
colin.sheafübonhams.com 


Asaph Hyman 
+44 (0) 20 7468 5888 
asaph.hyman@bonhams.com 


Benedetta Mottino 
+44 (0) 20 7468 8236 
benedetta.mottino@bonhams.com 


Sing Yan Choy 
+44 (0) 20 7468 8369 
singyan.choy@bonhams.com 


Edward Luper 
+44 (0) 20 7468 5887 
edward.luper@bonhams.com 


Sophie Plender 

Department Administrator 

+44 (0) 20 7468 8248 
sophie.plenderübonhams.com 


We would like to thank 
Natalia Brusa for the 
design of the catalogue. 


CUSTOMER SERVICES 


Monday to Friday 8.30am - брт 
+44 (0) 20 7447 7447 


Please see page 4 for bidder 
information including after-sale 
collection and shipment 


TORT OL 

请 注意 : ABRE RR TAR 
LR ARA ERE BIO PAL 
Z[BRABEFISE ARR 
CAERA REE SA 


B5 GRE AZOREN 
maemo BS BE SB SEK, 
本 公司 可 提供 书面 上 的 状况 报告 。 
该 报告 是 依据 [IS AGREE UG 
LIE UN 


ILLUSTRATIONS 


Front cover: 28. 
Back cover: 23 (detail) 


Bonhams UK Ltd Directors. 


PHYSICAL CONDITION OF 
LOTS IN THIS AUCTION 


PLEASE NOTE THAT THERE IS 
NO REFERENCE IN THIS 
CATALOGUE TO THE PHYSICAL 
CONDITION OF ANY LOT. 
INTENDING BIDDERS MUST 
SATISFY THEMSELVES AS TO 
THE CONDITION OF ANY LOT 
AS SPECIFIED IN CLAUSE 15 
OF THE NOTICE TO BIDDERS 
CONTAINED AT THE END OF 
THIS CATALOGUE. 


As a courtesy to intending 
bidders, Bonhams will provide a 
written Indication of the physical 
condition of lots in this sale if a 
request is received up to 24 
hours before the auction starts. 
This written Indication is issued 
subject to Clause 3 of the Notice 
to Bidders. 


Gordon McFarlan, Andrew McKenzie, 
Simon Mitchell, Jeff Muse, Mike Nel, 


Veronique Scorer, 
Ralph Tar, Charlie Thomas, Dav Wiliams, 
Michael Wynel-Mayow, Suzannah Yip. 


Sale Information 


BIDS. 

+44 (0) 20 7447 7447 

+44 (0) 20 7447 7401 fax 

To bid via the internet please visit 
www.bonhams.com 


PAYMENTS 
Buyers 

+44 (0) 20 7447 7447 
+44 (0) 20 7447 7401 fax 


Sellers 

Payment of sale proceeds 
+44 (0) 20 7447 7447 

+44 (0) 20 7447 7401 tax 


VALUATIONS, TAXATION 
& HERITAGE 

+44 (0) 20 7468 8340 

+44 (0) 20 7468 5860 fax 
valuations@bonhams.com 


CATALOGUE SUBSCRIPTIONS 
To obtain any Bonhams catalogue 
orto take out an annual subscription: 
Subscriptions Department 

+44 (0) 1666 502 200 

+44 (0) 1666 505 107 fax 
subscriptions@bonhams.com 


SHIPPING 

For information and estimates 

on domestic and international 
shipping as well as export 
licenses please contact Alban 
Shipping on «44 (0) 1582 493 099 
enquiries@albanshipping.co.uk 


BUYERS COLLECTION & 
STORAGE AFTER SALE 

Ali sold lots will remain in the 
collections room at Bonhams New 
Bond Street without charges unti 
5.30pm Wednesday 21 November 
2018. Lots not colected by this time 
will be returned to the department 
storage charges may apply. 


STORAGE AND HANDLING 
CHARGES ON SOLD LOTS 
RETURNED TO CADOGAN TATE 


Storage 

Storage will be free of charge for 
the first 14 calendar days from & 
including the sale date of Thursday 
8 November 2018. Charges will 
apply from 9am Wednesday 21 
November 2018. 


Furniture and Large Items: 
£6.05 per day « VAT 

(Please note: Charges apply 
every day including weekends 
and Public Holidays.) 


Handling Charges will apply from 
Wednesday 21 November 2018 
After the first 14 calendar days from 
& including the sale date of Thursday 
8 November 2018, the folowing 
handiing charges will apply per Lot: 
Furniture and Large Items: 
£45.00 + VAT 


Loss and Damage 
Extended Liability cover for the value 
of the Hammer price will be charged 

at 0.6% but will not exceed the total 

value of all other transfer and storage 
charges. 


VAT 
Will be applied at the current rate 
on all above charges. 


The fol symbol is used 
to denote that VAT is due on 
the hammer price and buyer's 
premium 


+ VAT 20% on hammer price 
and buyer's premium. 


* VAT on imported items at a. 
preferential rate of 596 on hammer 
price and the prevailing rate on 
buyer's premium. 


Y These lots are subject to CITES 
regulations, please read the 
information at the back of 

the catalogue. 


Payment 

All charges due to Cadogan 

Tate may be paid to them in advance 
or at the time of collection from their 
warehouse. Payment may be made 
by cash, cheque with banker's card, 
credit, or debit card (Please note: 
‘Amex is not accepted). 


Information on charges due 
is available by email at 
collections@cadogantate.com or 
telephone on +44 (0)800 988 6100 


Payment in Advance 
(Telephone to ascertain amount due) 
by: cash, cheque with banker's card, 
credit, or debit card. 


Payment at time of collection by: 
cash, cheque with banker's card, 
credit, or debit card. 


IMPORTANT NOTICES 


IVORY 

The United States Government has 
banned the import of ivory into the USA. 
Lots containing ivory are indicated by the 
symbol Ф printed beside the lot number 
in this catalogue. 


Please note since March 2016 China has 
imposed a ban on the import of ivory. 


RHINOCEROS HORN 

A post-sale license to export a rhinoceros 
horn object from the UK to any 
destination outside the European Union 
may be granted by the United Kingdom 
Government, following an application by 
the Buyer on the basis of value/weight 
formula and authentication as a pre-1947 
genuine and original work of art by an 
authorised member of the designated 
signatory panel. The rules may be subject 
to further revision by the United Kingdom 
Government and Bidders are requested 
to contact the department for further 
information in advance of the sale. 


International Chinese Ceramics 
and Works of Art team 


Asaph Hyman 
Global Head, Chinese Art 


Colin Sheaf 
Deputy Chairman 


Dessa Goddard 
US Head, Asian Art 


Xibo Wang 
Hong Kong 


Gigi Yu 
Hong Kong 
Keason Tang 
Hong Kong 


Benedetta Mottino 
London, New Bond Street 


Sing Yan Choy 
London, New Bond Street 


Edward Luper 
London, New Bond Street 


Rachel Hyman 
London, Knightsbridge 


Rosangela Assennato 
London, Knightsbridge 


Ben Law Smith 
London, Knightsbridge 


lan Glennie 
Edinburgh 


Asha Edwards 
Edinburgh 


Aude Louis Carves 
Paris 


Bruce MacLaren 
New York 


Ming Hua 
New York 


Harold Yeo 
New York 


Henry Kleinhenz 
San Francisco 


Daniel Herskee 
San Francisco 


Ling Shang 
San Francisco 


Rachel Du 
Los Angeles 


ett Klein 
Sydney 


Jessica Zhang 
Beijing 


Jenny Tsai 
Taipei 


Bernadette Rankine 
Singapore 


THE BRAZZAVILLE FOUNDATION 
FOR PEACE AND CONSERVATION 


His Royal Highness Prince Michael of Kent GCVO 


During his long career as a business man travelling throughout Africa, 
Jean-Yves Olivier witnessed a great deal of hardship and deprivation 
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The four key sectors of the Foundation's activities are currently 
represented by: 


THE CONGO BASIN BLUE FUND 
The Congo and its tributaries are a vital resource for all the countries 
of the Congo Basin. The Basin holds 8% of the world's forest-based 
carbon so it also has a key role to play in helping to prevent global 
warming. Generating sustainable economic development for the 
peoples of the region while reducing deforestation should be therefore 
be seen not only as a top priority for the Congo Basin countries but as 
a global priority as well 


The Foundation's proposal for a Congo Basin Blue Fund was launched. 
at the world climate change conference, COP 22, in Marrakesh in 
2016, and now has the support of all the countries of the Congo Basin 
and the endorsement of the African Union. This is a major sustainable 
development initiative designed to reduce pressure to exploit the forests 
of the Congo Basin and thus mitigate the impact of global warming 
by promoting alternative economic development using the resources of 
the Congo River and its tributaries. Work is now under way to turn this 
concept into an effective financial instrument. 


Mr Nelson Mandela and Mr Jean-Yves Ollivier 


THE FALSIFIED MEDICINES INITIATIVE 

The Foundation is working to highlight the growing public health 
crisis caused by the traffic in substandard and falsified medicines. 
This is a serious problem throughout the developing world but is 
particularly acute in Africa where the WHO has reported that 30-6096 
of pharmaceuticals sold in Africa are fake. In 2013 it was estimated that 
120,000 African children had died because of the use of fraudulent anti- 
malarial and other medicines. In March 2018, in partnership with the 
Harvard Global Health Institute and the London School of Hygiene and 
Tropical Medicine, the Foundation organised a major conference at the 
Wellcome Trust in London: "Medicines that lie: a deadly public health 
crisis". The conference agreed that this issue should be a new global 
priority and that failure to end the traffic in substandard and falsified 
medicines wil fatally undermine the drive to ensure Universal Health 
Care as part of the 2030 Agenda for Sustainable Development. The 
Foundation is now working on follow-up. 


CONFLICT PREVENTION WORK 

The Foundation is involved in conflict prevention because experience 
has shown that independent, impartial and discreet efforts to buid 
dialogue and understanding are vital in achieving peaceful solutions to 
potential conflicts in Africa and further afield. The Foundation aims to act 
as an honest broker, helping protagorists to find ways to talk to each 
other and arrive at a common basis for a peaceful future. 


As part of its commitment to dialogue-building, the Foundation has been 
working to bring together Libyans from across the political spectrum, 
including long-standing opponents, based on the conviction that only 
by agreeing to talk to each other can Libyans rebuild trust, reconcile 
their differences and lay the foundations for a stable and peaceful future. 


With the support of the Senegalese government, the Foundation organ- 
ised a meeting in Dakar on 11th-13th May 2018 which enabled a wide 
range of Libyans to meet, many for the first time, and start a process of 
rapprochement which is essential if negotiations on a political settlement 
are to succeed. 


CONSERVATION WORK 

The Foundation has partnered with the NGO ‘Stop Ivory" to promote the 
Elephant Protection Initiative (EPI). This initiative, launched by Botswana, 
Chad, Ethiopia, Gabon and Tanzania, brings together African states, 
intergovernmental organisations, NGOs, private sector and private 
citizens to work in partnership to protect African elephants by stopping 
poaching and the illegal ivory trade. 


The Foundation is currently exploring the possibility of a major cross- 
border conservation project in Central Africa. 


For further information about the Foundation, please visit the website: 
brazzavillefoundation.org 
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欧 宗 易 先生 (Jean-Yves Ollivier) 的 商贸 事务 曾 横 跨 非 洲 ， 所 到 之 
不， 他 目睹 了 不 同族 群 间 分 纷 事 与 掠 奔 。 为 了 建立 自足 的 地 方 经 济 
体 、 消除 对 立 以 及 营造 一 个 宏观 上 健康 的 非洲 次 大 陆 ' 他 设立 了 布 拉 
柴 维 责 基金 会 这 个 非 一 利 机 构 ' 以 支持 各 种 地 方 倡议 。 基金 会 由 欧 氏 
担任 主席 且 有 一 个 经 验 册 富 的 受托 人 董事 会 ， 具体 由 一 个 首席 执行 
官 和 国际 咨询 委员 会 运营 。 此 委员 会 由 资深 专业 人 士 组 成 ， 旨 在 协助 
基金 会 运营 并 予以 指 寺 。 英 国 卉 克 璀 王子 为 基金 会 欧 助 人 “。 


基金 会 使 命 明确 : 

我 们 的 目标 是 帮助 应 对 非洲 大 陆 数 个 主要 的 挑战 ， 通过 推动 环境 保 
育 、 经 济 和 避免 街 突 各 项 倡议 ' 以 支持 联合 国 的 可 持续 发 展 目标 ' 给 
非洲 各 国 和 人 民 带 来 和 平 * 

基金 会 的 工作 目前 主要 包括 四 个 部 分 : 


刚果 盆地 蓝 色 基金 
刚果 河 及 其 支流 是 刚果 盆地 诸 国 重要 的 资源 。 刚果 僵 地 的 森林 磋 储 量 
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占 全 球 百 分 之 八 ， 因此 这 一 地 区 在 防止 全 球 暖 化 方面 举重 若 轻 。 在 减 
少 森林 退化 的 同时 “' 为 当地 人 民 推 动 发 展 可 持续 经 济 不 仅 是 刚果 诸 国 
HEE: 亦 是 全 球 的 要 责 。 


2016 年 基金 会 在 马 拉 喀 什 第 22 届 联合 国 气候 变化 岗 要 公约 缔约 国 大 
会 (COP22) 上 透 交 了 针对 刚果 盆地 蓝 色 基金 的 提案 ， 现 已 获得 刚 
果 盆地 各 国 的 支持 和 非洲 联盟 的 撒 书 。 这 一 可 持续 发 展 倡议 主要 致力 
区 减少 来 自 过 度 利用 刚果 盆地 森林 的 压力 ， 通过 推动 蔡 代 性 的 经 济 发 
展 方案 更 好 地 利用 刚果 河流 域 的 资源 ， 从 而 缓和 全 球 暖 化 的 影响 。 现 
在 的 工作 是 将 此 概念 转化 为 一 个 有 效 的 金融 工具 。 


BRER 

SN E EN хєвнН эл 
шад лэ Вэ (9 8:38. - 12 (EE rp ERS TELS BO BE el 
题 .然而 非洲 尤 甚 。 世 界 生生 组 织 通报 ' 於 非洲 售 喜 的 菜 物 百 分 之 三 
十 至 六 十 为 僧 品 。 据 估 计 ， 2013 年 有 十 二 万 非洲 儿童 死 於 假冒 的 抗 
着 疾 和 其 他 药物 。2018 年 3 月 . 基金 会 和 哈佛 全 球 生生 研究 所 及 偷 敦 
大 学 生生 和 与 热带 医学 院 在 偷 敦 惠 康信 托 共同 组 织 了 『「 医 药 的 说 言 : 致 


PRE: Iu 2 


命 的 公众 危机 」 (Medicines that е а deadly public health crisis) ”保育 工作 

X xg 该 Ё 如 果 不 能 终 会 与 非 政府 组 织 [HERF (Stop Ivory) | 合作 推广 ARR 
ERRARE 9: MIE(FA2030F [Hi ва (Elephant Protection Initiative) | 。 此 倡议 由 博茨瓦纳 、 乍 
(Agenda for Sustainable Development) 之 一 的 0 甘 和 坦桑尼亚 发 起 ， 将 非洲 诸 国 、 政府 间 组 织 、 
(Universal Health Care) 2537) WERBEN 人 组 织 及 个 人 团结 起 来 ， 制止 偷 独 和 非法 象牙 交易 以 
前 正 跟 进 这 一 项 目 * “* 基金 会 目前 正 著 力 於 探索 中 非 跨 境 保育 计划 的 可 


HER AE) 


经 验 表 明 E z 对 话 和 理解 的 独立 、 公正， 害 慎 的 行动 E 故此 场 拍 喜 所 得 一 部 分 
致 非洲 及 其 地 区 的 和 : 重要 ， 由 此 ， 基金 会 积极 参与 防止 衙 

AL. 基金 会 致力 於 扮演 一 个 诚信 的 仲裁 角色 ' 帮助 各 地 区 首领 

LE + 达成 一 个 来 的 共识 。 欲 知 更 多 关於 本 基金 会 的 信息 ， 请 移 步 : brazzavillefoundatio.org 


基金 会 相信 对 话 方 能 重建 利比亚 人 民 的 信 
基 和 平稳 定 的 未 来 ， 此 为 基金 会 承诺 建 
f хэвб MEET 
ЖЛЕ > EERNBRHNRHT E 会 庆 2018 年 5 有 1 
13 日 在 达 喀 责 组 织 了 利比亚 各 派 此 有 出 席 的 会 议 。 很 多 
次 开始 和 解 的 进程 ， 这 对 於 最 终 取得 政治 协议 谈 肖 
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THE OLLIVIER COLLECTION 
OF EARLY CHINESE ART: 


A JOURNEY THROUGH TIME 


In the 2013 film Plot for Peace, a thrilling documentary about how South 
Africa inched towards the end of apartheid and the release of Nelson 
Mandela, a shadowy figure flies around Africa in a private jet, knitting 
together negotiations and deals, in rooms fogged with clouds of cigar- 
smoke. This man, whose nom de guerre was 'Monsieur Jacques' and 
who seems to have stepped from the pages of a Frederick Forsyth novel, 
was revealed to be Jean-Yves Olivier a French businessman. Until that 
point, he had been known as a commodities trader; but he used his day 
job to create a network of contacts across the continent which enabled 
him to act as a secret envoy brokering the 1988 Brazzaville Protocol. 
This agreement paved the way for the withdrawal of Cuban troops from 
Angola. In return, South Africa removed its forces from Namibia, which 
allowed that country to become independent. Ollivier's role in these 
negotiations only came to light when archive footage showed him being 
honoured both by the white former South African leader PW. Botha and 
by Nelson Mandela. 


The subject of this astonishing story, Jean-Yves Olivier, has an 
outstanding collection of early Chinese art, mostly included in this 
single-owner auction at Bonhams New Bond Street on 8th November 
2018. The pieces were assembled with the help of leading art advisors, 
principally the Brussels-based dealer Gisele Croés, and are all of 
museum quality. 


The collection includes superb Chinese archaic bronzes, and perhaps 
his favourite early Chinese masterpiece, the massive, richly glazed and 
superbly sculpted Tang Dynasty Bactrian camel. In his elegant European 
home, the works stood carefully but freely arranged on display shelves, 
tables and plinths around the rooms. 


Olivier did not come from a long line of art collectors. Indeed, the 
very opposite was true. Born in Algiers, during the Algerian War of 
Independence, he and his family fled the country, arriving in Paris in 
1962. Having found himself in what he terms "difficult circumstances" 
— he was arrested and imprisoned for running messages for Algérie 
Française, a resistance group opposing Algerian independence - Olivier 
wanted a clean slate. 


Aged 17, he left for London. A bright boy, he landed a job at the 
stockbrokers Strauss, Turnbull & Co., and was taken under the wing of 
Robert Strauss, the fabled art collector. Olivier recalled that it was an 
invitation to his connoisseur-employer's country house in Sussex which 
enabled him to discover art collecting at the highest level. One room in 
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Strauss's home contained a collection of medieval Italian majolica; in 
another, Renaissance bronzes; and a third room contained a Tibetan 
collection, a number of Chinese works and a major collection of Russian 
objets de vertu from the fabled workshop of Carl Fabergé. These were 
types of old artefacts to which he had never paid any attention in the 
past. And as an unprecedented pleasure, he was able to touch these 
types of treasures for the first time. For him, this amazing accessibility 
was the most important initial aspect, the experience which started him 
actively collecting. The physical contact made him feel for the first time 
that works of art could possess something spiritual and emotional. 


This is a theme to which Mr Ollivier frequently returns when discussing his 
collections. He is clearly a very logical pragmatist; no-one could crunch 
out a deal with a group of African sovereign nations without an incisively 
forensic mind. Nevertheless, Jean-Yves Oliviers descriptions are almost 
mystical when he talks about touching objects. He never treats an object 
as static; for him, they are full of life. 


Although Robert Strauss introduced him to a world where collectors 
had the luxury of living with masterpieces, he was not the inspiration 
behind Mr Oliviers own collection of early Chinese art; Mr Olivier first 
saw archaic bronzes while visiting the National Palace Museum in Taipei 
in 1969. For him, this Bronze Age art was even more powerful because 
it was not created just as merchandise, but for ritual purposes, which 
have imbued a certain spiritual element in each object. Mr Olivier recalls 
his immediate fascination with archaic bronzes was generated because 
in some way he felt touched both by the craftsmanship and by an aura. 
He described the sensation himself: “| feel as if each piece is infused 
with a human spirit. It is as if the unknown human who made it has 
transmitted his soul into the material." 


He still believes that a work of art is infused with the spirits of its previous 
‘owners. It is this which makes his collection uniquely personal. It is an 
expression of one collectors journey, through vanished cultures of bronze 
casting which for many connoisseurs reached their apogee nearly three 
thousand years ago, Not all items in the collection are necessarily archaic 
or very early in date. Some of his pieces are later; the superb silver-gilt 
bowls, the Buddhist sculptures, the Densatil-type gilt bronze plaque of 
dancers, the impressive ceramic funerary figures. Taken together as a 
whole, however, the unique assemblage briliantly represents one man's 
panoramic vision, as he explored the long and rich culture creativity 
through epochs of dynastic Imperial China. 


时 光 之 旅 : 


2013 年 上 映 的 纪录 片 [Plot of Peace] 记录 了 一 位 人 称 [ARA 
^£ (Monsieur Jacques) | 的 神秘 人 物 ， 间接 促成 了 南非 自 种 族 隔离 
政策 的 结束 ， 阔 令 当时 仍 深 陷 图 图 的 曼 德 拉 得 以 重 猿 自由 。 此 人 就 如 
著名 政治 幕 险 小 说 家 痪 德 烈 ， 福 塞 斯 的 作品 中 的 人 物 走 进 现实 世界 一 
般 ' ELA A TEE TEMAZO > ERAN AR 
PALE DMM > BSBA [BRB (Jean-Yves. Ollivier) 
] 法 国 商人 “' RERHAR ЕТИОНЖЕЕНЛНЖ ВЄЖМ 
RAN ARPA ESA WER T 19884 PER AT ANA AL ae 8 M 
XE * UL Ор a cs EW RR ZO AF + 以 换取 南非 政府 由 纳米 比 亚 撤 
军 ' 使 其 得 以 ”立国 。 欧 宗 易 先生 在 和 谈 中 的 角色 ' 直至 与 当时 南非 
白人 总 统 彼得 威廉. IE AR BSN — HRA A OR 
后 ， 方 得 以 令 世 人 所 知 。 


欧 宗 易 先生 多 年 来 一 直 承 蒙 比利时 著名 古董 商 吉 赛 贾 的 协助 ， 得 以 建 
立 一 组 达 博 物 馆 等 级 的 中 国 早 期 艺术 收藏 交 有 幸 於 11 月 8 日 偷 敦 邦 
瀚 斯 的 茂 家 专场 中 公 诸 同好 。 


此 组 珍藏 主要 由 中 国 上 上 古 青铜 珍 器 组 成 ， 羔 包括 欧 公 狂 爱 的 一 尊 唐 代 
AS E ES SR RR 
E EA E SA ES 
X dB MAREA IRMA a 
动漫 不 安 ; НИЗА. 丰沛 流离 ， AL FREE 
黎 。 年 少时 因 曾 蔡 反 独立 组 织 [Algérie Française (法 属 阿尔 及 利 亚 
反 独立 运动 .组 织 ) 」 通 风 报 信 而 被 四 ' 因此 渴求 一 个 新 开始。 


为 此 ' 欧 宗 易 先生 抵 连 偷 敦 ， 时 年 十 七 旗 。 作 为 一 个 聘 颖 的 年 轻 人 “ 
他 旋即 於 Strauss，Turnbull & Co. 股票 经 纪 公司 得 到 一 份 工作 ' 8 
为 公司 高 层 暨 知名 艺术 收藏 家 ' HR - HAM (Robert Strauss) 

HPE. КОИ. ЕД FRA КИА BHAS 5 
得 以 启发 了 他 对 古 艺术 的 愉 趣 。 施 宅 各 个 房间 分 别 陈列 了 意大利 陶器 
以 及 文艺 复 愉 钢 器 装饰 ; 其 中 一 个 房间 则 收藏 西藏 器 物 (以 当时 欧洲 
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珍藏 早期 中 


E 


收藏 风气 而 言 ， 极为 罕见 ) тфа нт AR 
热 作坊 所 生产 的 重要 俄罗斯 工艺 品 。 此 前 欧 翁 从 未 留意 这 些 古物 但 
於 此 次 蕉 得 的 机 会 当中 得 以 刨 碰 这 些 珍 罕 文 物 ' 大 开眼 界 ; 而 正 是 这 
种 藉 由 接 解 古 物 所 衍生 出 精神 上 以 及 心 塞 上 的 满足 感 ， 燃 起 他 对 研究 
EU RES. 


Mb Beh BUR Sc S RAEE , DRA LIRA 
EEES YOUR DIARIES 
ЯВЖ. HAARKMRS MRE TIENS BRA OR : 但 每 当 
RELA DHE RAR RAR Aw OW MAE > ERA 
古物 将 非 单纯 的 死 物 ' 而 是 富有 感触 的 生物 


ШЕШ 施 特 劳 斯 燃点 了 欧 宗 易 对 葛城 陈设 勾 器， 追求 奢华 生活 的 
渴求 ' 但 他 兹 未 敬 发 欧 翁 对 收藏 中 国 早 期 艺术 品 的 办 趣 。 延 至 1969 
年 藉 机 参 岗 台北 国立 故宫 博物 院 之 时 “' 欧 翁 方 开 始 留意 馆藏 的 青铜 重 
器 ' 感受 良 多 。 对 他 而 言 ' 这 些 青铜 时 期 的 器 物 阔 非 为 贸易 盈利 而 粗 
REF 而 是 作为 宗 钠 祭礼 时 所 用 的 礼 器 精心 雕琢 ' 因此 每 一 件 器 
A > BER MATTER 
EDS 19S 6SE TO : 「 我 感到 每 一 
HENERHT-MAHER RMOKLIECMORB ZH: HE 
魂 已 被 无 形 灌输 进 器 物 之 中 ， 生生 不 息 。」 


宗 易 先生 深 深 认为 古物 仍 依 著 浸 淫 著 昔日 藏 家 的 精神 替 魂 而 正 是 
这 种 概念 突显 了 此 组 珍藏 背后 的 个 人 特质 ， 兹 借助 早已 消逝 、 近 三 二 
FRECERERRE ABUNE AAA ， 总 结 了 藏 家 的 收藏 历 
нэ. 


然而 此 组 珍藏 之 中 兹 非 每 一 件 此 是 上 十 时 期 器 物 。 欧 宗 易 珍 藏 亦 涵 蓝 
ETRRNEN  PR-HRESH - ERR RARA 
ATA ES 
对 中 国 古代 历史 与 明代 宫廷 文化 的 洞 见 ， 发 人 心 省 。 


THE OLLIVIER 


COLLECTION: 


CHINESE ARCHAIC BRONZES 


ZHANG MAORONG 


Mr. Ollivier is an important European collector and the early 
Chinese bronzes in his collection are particularly representative 
of early dynastic China. | have specifically chosen to analyse, 
classify and examine seven bronze vessels from the collection 
as a means of raising appreciation for those interested in early 
ritual bronzes. 


The age of these seven bronze vessels is relatively early, 
belonging to the late Shang dynasty, the early Western Zhou 
dynasty and the late Spring and Autumn period. Altogether, 
they encapsulate the most glorious period of Chinese bronzes. 
The late Shang dynasty to the early Western Zhou dynasty 
was the first peak in the history of Chinese bronze ware; while 
the late Spring and Autumn to the early Warring States period 
represents the second peak. One could say that these seven 
bronzes spanning this entire period reflect the splendour of 
ancient Chinese culture. 


The gu (Lot 18), the jiao (Lot 25), and the hu (Lot 33) are 
objects from the late Shang dynasty. Among them, the gu is 
similar to another vessel unearthed from site M269 in Qijia 
Zhuang, Anyang, Henan Province (fig.1) and is representative 
of the third phase of the Yinxu period (1191-1102 BC)'. The 
jiao is related to another jíao vessel which was unearthed from 
Site M120 of the Shang/Zhou tombs in Qianzhang Village, 
Tengzhou, Shandong Province (fig.2) and represents the fourth 


Fig2 


20 | BONHAMS 


phase of the Yinxu period (1101-1046 BC}. The hu could be 
as early as the second phase of the Yinxu period (1250-1191 
BC) and is related to a vessel unearthed from Lady Fu Hao's 
tomb in Anyang dated to the first half of the 12th century BC? 
(fig.3). All together, these three bronzes have a history of more 
than three thousand years. 


The jía (Lot 21), the you (Lot 15), and the gui (Lot 23) are 
artefacts of the early Western Zhou dynasty. 


The jia is similar to another 'Zhe' jía (fig.4) unearthed in 1978 
in Shaanxi, from pit 1 in Zhuangbai village, Fufeng County, but 
is not as thick and heavy; the foot is also a bit more slender‘. 
From this we know that the jia unearthed in Zhuangbai village 
is earlier. The unearthed jia is from the Zhaowang period (circa 
995-977 BC), whereas Olivier's jia is from the Kangzhao period 
(11th-10th century BC). The you is related to another you (fig.5) 
unearthed in Qu village, Quwo Tianma, Shanxi Province, from 
the latter part of the early Western Zhou dynasty*. Olivier's you 
is also roughly from the Kangzhao period. The gui (Lot 23) is 
related to another gui unearthed from pit M4 in Zhuyuangou, 
Baoji, Shaanxi Province (fig.6)°. The owner of tomb M4 was 
active from the late Kangwang period (ca. 1020-996 BC) to 
the late Zhaowang period (circa 995-977 BC), so with regards 
to Ollivier's gui, it is probably earlier from the Kangzhao. These 
three bronzes have a history of three thousand years. 


ғоз 


Fig.4 


The fanghu (Lot 12) is from the late Spring and Autumn 
period. It is related to another fanghu unearthed from pit 
M251 in Jinsheng Village, Taiyuan, Shanxi Province (fig.7). The 
difference is that the latter has a cover, but there are no beasts 
or animals on the foot”. From the form of the belly and the 
cross-pattern, we can tell that Ollivier's fanghu is slightly later 
than the vessel from Jinsheng. This bronze thus has a history 
going back two thousand five hundred years. 


The unique qualities and charm of these seven bronzes can 
be seen from the following points. Firstly, from their height and 
weight. The gu (Lot 18) is 31cm high and weighs 1,4629. Many 
years ago, we had analysed data regarding bronze vessels. 
Included were 208 bronzes passed down through generations of 
collecting, of which 38 pieces had a height of more than 31cm. 
From this we can see that this gu is in the top 40 tallest*. The 
jia (Lot 21) is 35.5cm high and weighs 4,9489. According to 
statistics, the only comparable is a jia unearthed from Zhuangbai 
village, which is 35cm high and 5,530g*. Another jia of similar size 
was unearthed at site M38, from Qianzhang Tomb in Tengzhou, 
Shandong Province, with a height of 35cm. Olivier's jia is higher 
than the 'Hou' jia excavated in 2013 from M111 in Yejiashan 
cemetery in Suizhou, Hubei Province, with a height of 33.5cm'9. 
The Hou Jía was used by the Marquises of the State of Zeng, 
whereas the ‘Zhe’ jia, unearthed in 1978, was used by senior 
aristocrats from the Western Zhou dynasty. Thus, it can be 
inferred that the owner of Ollivier's jia belonged to the noble class. 


The fanghu (Lot 12) from the late Spring and Autumn Period 
(Eastern Zhou dynasty) is 68cm high. This is the height even 
without the cover. If there was a cover, it would probably 
be about 75cm. Among the 372 bronze hu that we have 
analysed, only four have a height of more than 70cm, and only 
10 pieces are more than 60cm*:, Therefore, in terms of height, 
this bronze is undoubtedly in the top ten. If we speak only 
of those from the Spring and Autumn period that have been 
handed down to us, it can enter the top three. In addition to 
this, square hu are considered more valuable than the round 
hu. The former owner of this fanghu was at least an important 
Court Minister. 


Moreover, there are many particularly rare types, such as the 
jiao (Lot 25). The jiao is similar to the jue and it was also used 
to contain wine, but much less. In our analysis we noted 74 
jiao including those unearthed and passed down, but few were 
as beautiful as Olivier's jíao*?. There are numerous bronze hu, 
but Olivier's hu (Lot 33) with taotie pattern belongs to a rarer 
category. This kind of hu with rounded belly and lug handles 
was popular in the late Shang dynasty, of which according to 
statistics, there are 6775. 


Bronze jía were also popular in the Shang dynasty, but 
Olivier's jia (Lot 21) is from the early Western Zhou period. 
Considering that bronze jia are extremely rare, this is clearly 
a precious item. 


Fig.7 
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Another consideration is the decoration. The gu (Lot 18) is 
covered with a plantain-leaf pattern on the neck, a serpentine 
pattern at the central section, and a beast-pattern on the foot, 
all against a cloud-pattern ground. This type of decoration can 
be said to be "three layers fully decorated" and magnificent. 
The protruding pattern adds a sense of depth. The abdomen 
and the foot are decorated with four ridges, making the object 
look sturdier and straight. 


The decoration of the double dragon gui (Lot 23) is also very 
attractive. The double dragons under the mouth are vivid. 
Starting from the tails on both sides, the body gradually widens 
and becomes thicker. It is almost as if the dragon's undulating 
body is vividly welcoming us. Olivier's fanghu (Lot 12) is also 
a rarely seen treasure. This vessel has three points that are 
eye-catching. Firstly, the abdomen is decorated with a cross- 
Strap design, and is ridged, so that the commonly rounded 
abdomen appears firmer. The second is the pair of crawling 
animal handles flanking the neck, clambering up on four feet 
with curling tail, bending neck, head down, seemingly looking 
for something, looks charming. The third is the four buffaloes 
under the foot. Although their portrayal is simple with round 
eyes and wide snouts. This fanghu is indeed more impressive 
than the one unearthed from the Jinsheng tomb. 


Finally, there is the value of the inscriptions. One of the 
significant differences between ancient Chinese bronze wares 
and Western bronze wares of the same period is that the 
former have more inscriptions, and these inscriptions are very 
important for judging the authenticity, age and value of the 
bronze ware itself. Among the seven bronzes in the Ollivier 
collection, there are three pieces with inscriptions particularly 
worthy of attention, namely the gu (Lot 18), the jiao (Lot 25), 
and the you (Lot 15). Although these bronze inscriptions are 
short, even just sometimes one or two characters, they are 
very meaningful. 


For example, inside the foot of the gu is an inscription ‘52 
BR’ Yue fu geng. The character ‘Yue’ is the clan's symbol 
(Lot 18) and indicates the family as the owners. According 
to Dr. He Jingcheng's research, there are at least a dozen 
pieces of bronzes that belong to this family'*. The gu is quite 
representative of this family. As mentioned previously, from the 
volume of alcohol capacity and decoration of this piece, one 
can see the strength of this family. Other typical bronzes with 
the same clan mark and belonging to this family can be seen in 
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the book “Shang Zhou qingtongqi mingwen jituxiang jicheng" 
(Inscriptions of the Shang and Zhou Dynasties)'*. Among the 
bronzes of the late Shang Dynasty in this book, three ding 
have the ' &&' Yue clan mark (nos. 00124, 00126, 00850) 
one jue (06597), one gu (09074), another gu (09607), and a 
he (14632); all heavy and important objects with elaborate 
decoration. Even until the Western Zhou dynasty, the artefacts 
of this clan are still of good quality, such as the early Western 
Zhou you (13175), and the mid-Western Zhou zun (11180). 
According to the age of these bronzes, it is known that this 
family flourished in the late Shang dynasty and continued into 
the middle of the Western Zhou dynasty. It was a family with 
a certain influence. Obviously, the Ollivier gu is a masterpiece, 
representing the family's peak period, which provides valuable 
information for the research of the family. 


The cicada emblem on the jiao (Lot 25) is also very special. The 
pictogram of a cicada is on the side of the /ао, beneath the 
handle. Cicada patterns are common decoration on archaic 
bronzes, particularly in the late Shang and early Western Zhou. 
Most cicada patterns are arranged in groups although they 
sometimes appear alone. Although the cicada on the jiao is 
very pictographic, according to the general rule, this part of 
the vessel is where the inscription should appear, so it should 
be considered as a text rather than an image. Among the 
inscriptions on the bronzes of the Shang and Zhou dynasties, 
there is a part of the text that does not differ from the image. 
For example, the ‘deer’ ding and ‘ox’ ding, unearthed from the 
tomb No. 1004, in Xibei Gang, Houjia Zhuang, Anyang, Henan 
Province in 1935, have cast images of deer and cattle on the 
inner wall. Seeing the particular location where the inscription 
is cast, scholars considered them to be an inscription rather 
than an image. In addition to this, there are also pictograms of 
birds, fish, scorpions, sheep, pigs, elephants, tigers, dragons, 
and rabbits. To identify whether they are ornamentation or text, 
it is necessary to see where they are located on the bronze. Of 
course, the way and location of the castings like on the ‘deer’ 
ding and ‘ox’ ding are more common, but a second example 
inscribed in the same way as Ollivier's jiao has not been found 
yet, which makes this lot very rare. 


The inscription on the you (Lot 15) is a little longer with 17 
Characters: SERA: ATL: Brei AMASR 
which may be translated as ‘Hereby Pi Shu offers this sacrificial 
vessel. When mother was gravely ill, a series of sacrificial 
vessels have been prepared for her funeral." 


According to Professor Cheung Kwong-Yue's introduction, 
there are a total of seven bronzes belonging to the same 
owner. Apart from this you, there is also a zun with the same 
17 character inscription. There are also two gu, one with a four 
character inscription: 'FHi& i’ (translated as ‘used to send 
off mother's soul’) and another with a five character inscription: 
"GRÉ RR" (used to send off mother's soul). There are also 
two jue with similar inscriptions: one with two characters 用 遗 
(‘used to send off), the other with just one character if (‘send 
off)'s. From the group of bronzes and their inscriptions, we 
can see that this is a relatively complete set of wine vessels. 
Using the zun or you as the core, supplemented by the gu, 
jue and zhi these vessels were central to early Western Zhou 
rituals. This has a definite significance for the study of bronze 
combinations. From the inscription on the you tells us that the 
owner's mother was seriously ill with no sign of improvement. 
The you was therefore possibly cast as a set of ritual objects 
for the ancestral temple to make offerings to the mother. This 
group of bronzes, regardless of the number of characters 
in the inscription, have one character in common, which is 
the character ‘qian’ (iK) meaning to ‘dispatch’ or ‘send off. 
Professor Cheung Kwong-Yue has made a good interpretation 
of the character. He pointed out: "This set of bronzes made for 
the mother is mainly for the purpose of sending off the mother's 
soul [as burial objects]. We can call it a 'gianqi' referring to 
burial objects. In the pre-Qin classics, in addition to the Yi Li 
(Etiquette and Ceremonial), there is no other reference to the 
information about the giangi. The emergence of sentences 
such as "send the mother's soul" is important to the study 
of the etiquette and rituals of the Western Zhou dynasty. In 
addition, the you's inscription is not long, but the calligraphy is 
beautiful, with free and bold strokes, a combination of square 
and round, and is quite powerful. It therefore also has a certain 
calligraphic value. 


All in all, the seven pieces of the early Chinese bronzes of 
the Ollivier collection are regular in shape, beautiful in texture 
and well-cast, with high artistic appreciation and of historical 
research value. 


Professor Zhang Maorong - Northwest University, Xi'an city, Shaanxi 
Province, specialises in the archeology of Shang and Zhou dynasty 
bronze vessels and etymology of early chinese art. 
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欧 宗 易 先生 是 法 国 著 名 的 收藏 家 ， 欧 氏 收藏 的 中 国 早期 青铜 
器 很 有 特点 。 兹 选择 其 中 的 7 件 青铜 器 ， 略 加 分 析 ' 以 供 请 位 
青铜 器 爱好 者 欣赏 鉴别 


总 体 来 说 ， 这 七 件 青铜 器 的 年 代 比较 早 ， 分 别 属於 商 代 晚 
期 、 西 周 早期 和 春秋 晚期 ， 即 处 於 中 国 青铜 器 发 展 的 辉煌 时 
期 。 商 代 晚 期 到 西周 早期 是 中 国 青铜 器 发 展 史上 的 第 一 个 高 
峰 期 ， 春秋 晚期 到 战国 早期 是 中 国 青铜 器 发 展 史上 的 第 二 个 
高 峰 期 ， 可 以 说 以 上 7 件 青铜 器 在 一 定 程度 上 反映 出 那个 历史 
时 期 中 国 古 代 文化 的 煤 烽 之 处 


MESA (18651885) WA (拍品 25 号 ) - MESE (38 
品 33 号 ) 是 商 代 晚期 的 器 物 。 其 中 黑 面 纹 逢 与 河南 安阳 不 家 
甘 M269 出 土 的 黑 面 纹 舰 很 相似 !〈 图 一 ) ， RAE 
物 。 


晶 角 与 山东 腾 州 前 掌 大 村 商 周 莫 地 M120 出 土 的 史 子 日 半角 形 
近 ? (AZ) + 应 为 股 墟 四 期 的 器 物 。 加 面 纹 谈 的 年 代 可 早 到 
BUE + IRA IAE (=) 相仿 佛 。 这 
三 件 青铜 器 距 今 均 有 三 千 多 年 的 历史 。 


ZE (18642188) - DAME (38541544) WRM ( 
拍品 23 号 ) 是 西周 早期 的 器 物 。 纺 纹 野 与 1978 年 陕西 扶风 甘 
OA (M0) ， (ент. 足 
也 要 细 一 点 ， 可 知 年 代 较 折 层 稍 早 一 点 。 折 层 是 昭王 时 器 ， 弦 
和 纹 层 当 在 康 昭 时 期 。 否 权 庙 与 山西 曲 沃 天 乱 一 曲 村 M6069 出 
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MEHRERE: (MA) > 和 后 者 年 代 在 西周 早期 仿 晚 ， 否 叔 
BLAUE HERBES HRAU SS 1) = SEG BEN BE SR RAS 
M4 出 土 的 直 棱 纹 纂 接近 s( 国 六 ) ， M4 墓 主 的 活动 年 代 在 康 
王 晚期 到 昭王 晚期 ， 考虑 到 欧 氏 所 藏 双 身 龙 纹 纂 要 略 早 於 后 
者 ， 故 年 代 可 定 在 康 昭 之 际 。 这 三 件 青铜 器 距 今 也 有 三 千年 的 
历史 了 。 


EBENE (18541235) 是 春秋 晚期 的 器 物 ， 与 山西 太原 金 膀 
村 M251 出 土 的 方 达 非常 相似 〈 图 七 ) · 区 别 是 后 者 有 攻 ,但 
BETZAER : 从 腹部 形态 和 十 字 环 带 纹 来 看 ， 略 晚 认 后 
者 。 这 件 青铜 器 距 今 有 二 千 五 百年 的 历史 。 


具体 而 言 这 七 件 青铜 器 的 魅力 表现 在 如 下 交点 。 首 先是 高 大 
厚重 。 葡 面 纹 逢 高 31 公 分 ， 重 1462 克 。 多 年 前 ， 我们 曾 对 青 
铜 租 的 资料 做 过 整理 。 有 尺寸 记载 的 传世 青铜 般 有 二 百 零 八 
件 ， 其 中 高 度 超过 31 公 分 的 青铜 钥 有 38 件 ， 由 此 可 知 这 件 默 
面 纹 租 可 排 入 前 四 十 名 * ， 称 得 上 体型 较 大 的 青铜 般 。 弦 纹 层 
通 高 35.5 公 分 ， 重 4948 克 ， 根据 有 了 关 书 籍 的 统计 ^ 能 与 之 匹 
区 的 只 有 前 面 所 说 的 折服 ， 通 高 35 公 分 ， 55307: · 8 
量 很 接近 。 尺 寸 相近 的 还 有 山东 滕州 前 掌 大 墓地 M38 出 土 的 未 
BR 通 高 35 公 分 。 这 件 纺 纹 司 比 2013 年 湖北 随州 莱 家 山 墓地 
М111 ваа а. 和 后 者 通 高 33.5 公 分 1。 侯 只 是 曾 国 国 
君 曾 侯 所 用 层 ， 折 司 是 西周 高 级 贵族 折 所 用 辟 ， 由 此 可 以 推断 
EMPLEEN ETARE • 


HOUR IOS 8896007 988682: ERAN OR 


ад 


MESA C 大 约 在 75 公 分 左右 。 我 们 曾经 对 青铜 毒 的 高 度 有 
一 个 统计 资料 '*。 在 传世 的 三 百 七 十 二 件 青铜 误 中 ， 只 有 四 件 
青铜 壶 的 高 度 超过 70 公 分 ， 超 过 60 公 分 的 也 只 有 十 件 。 显然 
就 高 度 而 言 ， 这 件 蠕 蚁 纹 壹 无 疑 进 入 前 十 名 。 如 果 仅 仅 就 春秋 
时 期 的 传世 青铜 毒 而 言 ， 它 可 以 进入 前 三 名 。 沈 且 方 索要 比 贺 
壶 更 裤 责 一 些 。 这 件 方 壶 的 主人 至 少 也 是 一 位 朝廷 重臣 。 


其 次 是 属於 比较 稀少 的 品种 ， SOMA • HAAR AAR 
相近 ， 也 是 一 种 酒 器 ， 但 数量 比 历 少 得 多 。 多 年 前 我 们 做 过 统 
计 ' 出 土 和 传世 的 青铜 角 总 共 只 有 七 十 四 件 ' 像 暗 角 这 样 精美 
的 青铜 角 则 更 少 ??。 青 铀 壶 很 多 ' 但 欧 氏 所 藏 黑 面 纹 毒 属於 比 
较 少 量 的 型 式 。 这 种 椭 加 腹 短 颈 吐 耳 谈 主 要 流行 在 商 代 晚 期 ， 
所 统计 有 六 十 七 件 *。 青 铜 层 主 要 流行 於 商 代 ， RRM MR 
中 的 年 代 在 西周 早期 ' 考虑 到 此 时 青铜 层 的 数量 很 少 " 所 以 显 
GA 


BRREMER > RMA MMA ^ 58. 腹 交界 处 饰 蛇 
纹 ' MES REA «AK BERE ^ 纹饰 种 
BTS > [ERME] ADM ARERR H 


了 浮雕 感 。 腹 部 与 圈 足 又 装饰 四 休 屏 棱 ' 使 器 物 旺 得 更 为 伟岸 
FER o CHARA MA MARDI OA PES RRA RA 
现 。 和 从 两 便 的 尾巴 处 开始 ， Sy ЭЭ, ^ 到 头 部 达到 极 
B+ 似乎 这 条 起 伏 著 篇 体 的 龙 正 张 牙 舞 爪 向 我 们 迎 来 ， TRE 
IS • ЕНЕ 
MAFAZ RE FIRE E HE 
RAB RN ME ӨЛӨН 097) > — RRE IRIS ERA 


EE раде. REHE. ABS ARA 
PAE ， 显得 可 爱 。 三 是 圈 足 下 的 四 焦 小 牛 ， 
ANNE алаи. S DE > Ed ha 
HABABHZE • 


UFER 


最 后 是 铭文 的 价值 。 中 国 古 代 青铜 器 与 同时 期 西方 青铜 器 的 显 
著 差 别 之 一 在 於 前 者 多 有 和 铭文， 而 这 些 铭 文 对 於 判 别 青铜 器 本 
SHAG 年 代 以 及 价值 都 有 非常 重要 的 意义 。 在 欧 氏 收藏 的 
有 铭文 的 器 物 值得 关注 ， PIERDA 
M BARAK - SLAMBALRMRE AERA > 
雨 个 字 ' 但 也 很 有 意义 


EURERM.: BABA (ALR) EFEX. APR 
族 徽 文字 ' 它 表 明 器 主 所 在 的 族 氏 。 根 据 何 景 成 博士 的 整理 研 
ED A 1:1:5:5:3:117-1:3 
OPERA > 如 前 所 言 ， TEAC RAY ИЕ 0 BASE A 
TA HL (BUR 2 > Fh fb ECT ERR 9 ВОО Я 
GULES ЗАР TS FCRI 
MEAR (=F + 编号 : 00124 - 00126 · 00850) - Ei 
(06597) · ÈA (09074) «8 EAM (09607) «432, 
Æ (14632) ， 器物 厚 重 И > PIRATA ^ DEOR 
物 仍然 很 不 错 ， Ипра НЯКОИ ЕЗДЕ] (13175) · 西周 中 
ME (11180) 。 根 据 这 些 青铜 器 的 年 代 ' 可 知 这 个 族 在 
商 代 晚 期 黑 盛 ， 一直 延续 到 西周 中 期 ， 是 一 个 具有 一 定 影响 力 
HRR e БАЙА, ТАД Е Е ЈАНЕВ НВ) RHE > 
JESIBUIACRURTEUL T RR AE > 


国 + 四 
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WAHAR SARS LEA ERES - PAR 
一 种 常见 的 青铜 嚣 纹饰， MC D EE d 
航 是 成 组 排列 ， 有 时 也 单独 出 现 。 暗 角 上 的 螺纹 的 健 管 非常 象 
TÉ - 但 按 昭通 例 ， 这 个 部 位 是 铭文 出 现 的 地 方 ， 所 以 我 们 认为 
它 这 应 该 是 文字 而 不 是 图像 。 在 商 周 青铜 器 铭文 中 有 一 部 分 
文字 确实 和 图像 没有 什么 差别 ， 警 如 1935 年 河南 安阳 侯 家 甘 
adt 10048 A EEE» ^R DRIENEBARA 
FARR SAARI ， 学 界 都 认为 是 铭文 而 不 是 
AR AN MB (87) ER ERE RE 
AAA SUR) A HIRE AE Ег SACS 
是 文字 ' 就 要 看 它们 在 青铜 器 上 所 处 的 部 位 和 方式 。 当 然 像 鹿 
Mo sth AS SB BRL + 18:58 ро га 
Glacier i E ' 这 或 许 就 是 暗 角 的 珍稀 之 


否 权 血 的 铭文 稍 长 一 点 ， 有 十 七 字 : [TERRA C те. 5 

TAN MEFE) 。 据 张 光裕 教授 的 介绍 ， 与 否 权 血 为 
同一 器 主 的 青铜 器 共 七 件 ， тае. RADIO 
铭文 与 血 相 同 ， 也 是 十 七 字 ; EMMA Ха: 

TERM] > 一 件 铭文 四 [用 遗 母 需 」 ; SREMA 
+. ХНА. ЯН TAR] ==: BREH 只 有 一 字 : 

[中 」'e。 和 从 青铜 器 组 合 形式 及 铭文 来 看 ' 这 是 一 套 比较 完整 
ква • денеа, ИМ. AR 是 西周 早期 
酒 器 组 合 的 一 种 模式 。 这 对 研究 青铜 器 组 合 形式 具有 一 定 的 意 
闵 。 否 权 库 的 铭文 的 大 意 是 : БИЕ ВШ. 没有 好 转 
HARK: 於是 否 权 铸造 一 套 可 供 宗 贿 祭 用 的 礼 器 ， 奉献 给 母 
R 作为 遗 送 之 器 。 这 一 组 青铜 器 ， 无 论 锐 文字 数 多 家 ， 有 一 
点 是 共同 的 ， 即 都 有 一 个 「 遣 」 字 。 对 於 iR] F RAHA 
IS E E АВ 
铜 器 ， 主要 是 为 遗 送 母 需 之 用 。 我 们 实 可 称 之 为 (38:31 | 。 
在 先秦 的 典籍 里 ， 除了 《 仪 礼 》 外 “还 再 没有 其 它 提 及 与 中 器 
有 关 的 资料 ， 否 权 诸 器 和 【『「 用 中 母 需 」 的 句子 的 出 现 ， 这 对 於 
研究 西周 时 期 的 礼仪 制度 具有 重要 意义 。 另 外 否 叔 雪 的 名 文具 
然 不 长 ， 但 字体 秀美 ， 用 笔 洪 脱 ， AHA MBAR: 有 一 
定 的 书法 欣赏 价值 * 


AMEZ: 欧 氏 收藏 的 七 件 中 国 早期 青铜 器 ， 器 型 规整 ， 纹饰 
华美 ， 希 造 精良 ， 具有 很 高 的 世 术 欣赏 和 历史 研究 价值 
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5) 
A FINELY CARVED RHINOCEROS HORN ‘CHILONG’ 

LIBATION CUP 

17th century 

The elegantly proportioned vessel, raised on a slightly recessed foot, 
well carved in high relief with five writhing chi-dragons clambering 
around the sides of the vessel decorated in low relief with a border 

of archaistic taotie masks divided by a curling flange on one side, the 
other side flanked by a curving double-strap handle, all below a border 
of whorl-circle medallions and above а band of ruyi-head lappets, the 
horn of dark caramel-brown tone. 

13cm (5 1/8in) long. 


£30,000 - 50,000 
CNY270,000 - 450,000 


十 七 世纪 вава 
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Provenance: 

The Francqui Collection, Holland, from the 1920s, 
by repute 

Giséle Croés Arts D'Extreme Orient, Brussels, 2010 
Jean-Yves Olivier Collection 


RA 

Я 8 19205 85028 Francquillc i 
mEEBBSSEEE2010fF 
欧 宗 易 先 生 和 珍藏 


The present lot is a testament to the exceptional craftsmanship 

of rhinoceros horn carving achieved in the late Ming to the early 
Qing dynasty. The archaistic decoration of taotie masks, chilong, 
and florettes was adopted from ancient bronzes, reflecting the late 
Ming and early Qing trend of ‘evidential scholarship’ (kaoju xue 25 
3858) not only drawing from ancient texts, but also archaeology and 
inscriptions on archaic bronzes, as scholars sought an empirical 
approach to understanding their ancient heritage. This interest 
influenced craftmanship as evident in the present lot. Similar whorl- 
circle medallions can be found on a bronze lei, 12th-11th century ВС, 
illustrated by R.Bagley, Shang Ritual Bronzes in the Arthur M.Sackler 
Collections, Cambridge MA, 1987, рр.424-425, no.76. 


Compare with a related but larger rhinoceros horn libation cup, 
17th century, carved with archaistic taotie masks and with chiong, 
illustrated by J.Chapman, The Art of Rhinoceros Нот Carving in 
China, London, 1999, p.140, p.158. 


See a related rhinoceros horn archaistic 'chilong' libation cup, 
17th/18th century, which was sold at Bonhams Hong Kong, 29 May 
2018, lot 52 


BHO: AAR. AS 

en DON FORA ECT RENE КЕ. EN 
RS. EQS - LAMAS EEE > ERP - 
1:32:221:1::1::42-112:1::2:21-:23:132:1: 1228 
B- 


此 拍品 为 明 末 清 初 翌 角 雕 之 齐 越 代表 »« RRM BEN БОБ 
等 高 古 纹饰 源 自 早期 青铜 器 。 明 末 以 来 ' 考据 学 继 宋 代 之 后 又 达 一 
个 高 峰 ， 学 者 们 不 仅 著 力 於 高 古 铀 器 的 铝 文 和 考释 ' 更 试图 以 实证 
方法 追溯 三 代 以 来 的 传承 * 此 拍品 便 是 这 一 风气 影响 的 实例 。 类 似 
的 旋 火 纹 广 见 於 商 代 青铜 露 ' 如 R.Bagley 著 , (Shang Ritual Bronzes 
in the Arthur M.Sackler Collections (37:08148 8) > MER 
18 > 19874 · 424-425 · #8876 > 


FEAT CHRO RASTER ^ PATADA ^ RRR 
M8 RE + RJ.Chapman#® ^ (The Art of Rhinoceros Horn Carving in 
China (ФЕ ARES) ) +R 19994 · A140: 国 版 158 ; 另 
ЯВАХ 《中 国 犀角 雕刻 珍 赏 》' 香 
d NET ELE — S MEM BE CO АЖ * 
+ 2018 年 5 月 29 日 售 於 香港 邦 瀚 斯 ， 385528 > 
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A RARE PAIR OF SILVER TAOTIE-MASK HANDLES 

Warring States Period 

The masks finely cast as taotie with curved leaf-shaped ears, finely 
striated hair markings and brows, the almond-shaped bulging eyes 
flanking the loops forming the snout, the reverse with a rectangular 
tab for attachment. 

Each 7.8cm (2 7/8in) wide. (2). 


£12,000 - 20,000 
(СМҮ110,000 - 180,000 


RE RRES- 


Provenance: 

Sotheby's London, 10 December 1991, lot 28 
Stephen K.C.Lo P.C. Lu Works of Art Ltd., Hong Kong, 
11 April 1992 

Jean-Yves Olivier Collection 


XR: 

1991 F12A 100 ABRE НАЯ > 1652288 
香港 古董 商 鲁 氏 有 限 公司 ，1992 年 4 月 11 日 
欧 宗 易 先 生 珍 茂 


A related pair of silver taotie mask handles and a further gilt-bronze 
one are illustrated in Mancheng hanmu fajue baogao, Beijing, 1980, 
pls.2 and 15. 


Compare with a related pair of gilt-bronze taotie mask ring-handles, 
Eastern Zhou dynasty, which was sold at Bonhams London, 
9 November 2017, lot 5. 


НЕМЕ A BH Re 
位 以 卷 尾 凸 线 勾 勒 ausaga. amar 


FARA Hh NA] Ss HE + 2 HR AS RR 
CREE ЕНЕНЕ) + 北京 ，1980 年 图 版 2 及 15。 另 可 参考 一 对 东 
ARESRAMA + 201711 AIR УЧАЭ ВИ  , ASK 。 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


3 

A RARE PAIR OF SMALL GILT-BRONZE TIGER-HEAD 
TERMINALS 

Qin Dynasty 

Each tiger head issuing from an L-shaped bar, with pointed 

ears and bulging almond eyes flanking flaring snouts, their mouths 
Slightly agape revealing the tongues, stand. 

4.6cm (1 3/4in) and 5cm (2in) wide. (2). 


£15,000 - 20,000 
CNY130,000 - 180,000 


* MERKE 


Provenance: 
J.J. Lally & Co. Oriental Art, New York, 1994 
Jean-Yves Ollivier Collection 


来 源 : 
纽约 古董 商 蓝 捷 理 艺 廊 ， 1994 年 
欧 宗 易 先 生 珍 茂 


Gilt-bronze models of animals were increasingly popular from the 
Warring States period onward and usually made to decorate chariot 
poles or the legs of tables and other pieces of furniture. Compare 
with the head of a bronze tiger, Warring States period, illustrated by 
W.Watson, Ancient Chinese Bronzes, London, 1977, pl.89a. 


RES AASV RÉUHEN-RAR-S-DWURHES HH 
E a LE 


战国 以 来 ， ESMAS: ARES - 桌 案 及 其 他 家 具 > 
SE HS Fy BEARS ВАТ fA AZ СПАВ. AE 
9803. RW. Watson * € Ancient Chinese Bronzes (Р 688 
88) ) AR 1977% · 89а 。 


For details of the charges payable in addition to the final Hammer Price of each Lot 
34 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A VERY RARE INSCRIBED GILT-BRONZE ARCHAIC VESSEL 
AND COVER, HU 

Western Han Dynasty 

Robustly cast, of elegant pear-shaped form supported on a splayed 
foot, the smooth body divided by three concentric raised ribs, the 
shoulders set with a pair of taotie mask handles suspending loose 
rings, the slightly domed cover with concentric circles and surmounted 
by three stylised phoenix, with some malachite encrustation, the foot 
incised with an inscription. 

18.3cm (7 1/4in) high (2). 


£40,000 - 60,000 
(СМҮЗ60,000 - 540,000 


西汉 Iis DE 
INFROFSEOD-RAR] BX 


Provenance: 

The Lai Family Collection, Hong Kong, by repute 
Gisele Croés Arts D'Extreme Orient, Brussels, 1994 
Jean-Yves Olivier Collection 


Published and Illustrated: 
G.Croés, XVII Biennale des Antiquaries, Paris, 10-24 November 1994, 
pp.68-69 


来 源 : 

GEE RRS 
MAREA RAB > 1994F 
欧 宗 易 先生 珍藏 


Н : 
ЕЕ 4 
R)) 


There is an inscription incised onto the foot which reads: 
八 年 认 口 容 三 口 一 傅 杜 氏 


Which may be translated as: 
“Ву order of...in the eighth year, this vessel has a capacity of three [ge] 
and one yue in possession of the Zhen Family" 


(XVII Biennale des Antiquaries (2 4-4: EL Seas we 
* 1994#F11 H10H-24H · 68-69 


According to Han dynasty units of measurements, two yue is 
equivalent to one ge (Â), thus the unit after san (three) should be 
ge. Three ge and one yue of this vessels volume capacity therefore. 
approximates to roughly 70ml. When Emperor Qin Shihuang 
‘conquered the various warring states and unified them under his Qin 
dynasty, he also unified and formalised measurement units across his 
empire. This system continued through to the Han dynasty. Thus the 
missing part of the inscription on the present lot can be inferred to be 
the eighth year of the reign of an emperor. 


The present lot would have been used for storing alcohol. The whole 
body is gilt, making it particularly precious. The technique of giding 
started in the Warring States period, and was developed in the Qin and 
Western Han periods. See a related gilt-bronze container, Western Han 
dynasty, illustrated and discussed by Wang Tao, Chinese Bronzes from 
the Meiyintang Collection, London, 2009, p.116, no.51. 


Related hu vases but with more elaborate decoration were also found 
in tombs with inscriptions that showed they belonged to the Zhen 
family (815), a Princely family from the Han dynasty. See Mancheng 
Han mu fajue baogao, 1980, Beijing, pp.41 and 43. 


A related lacquer- painted bronze flask of very similar form, early 
Western Han dynasty, is illustrated in The Rise of the Celestial Empire: 
Consolidation and Cultural Exchange during the Han Dynasty, Hong 
Kong, 2015, p.110. Another similar git-bronze hu, but smaller (7cm), 
is in the British Museum (асс.по.1947.0712.337). 


Ек. HÉBBHSSIEESUA-f-SDBE XB 41122121 
BEER BISCEREGCT EE SUE - E - 98 BE 
METERE-A BIER - KERABE ZEN A 
RER - ZSITEREERER ЯАЖ AUNARSSRA 
器 可 参考 玫 英 堂 苦 藏 一 例 ， 见 王 济 著 (Chinese Bronzes from the 


Meiyintang Collection (34258 FEAS) ) · 偷 敦 ，2009 年 ， 页 
116: 88851, 

此 件 拍品 图 足 上 依稀 可 辨 数字 铭文 : ГЛЕМПЕЕП-ӨБ | . 
X [8] [F] 2 Ю(21-Г-|2Ш 85 й-ХВЙ Н 


Tur ， AER (8) 上 一 级 的 容积 单位 为 「 合 」 一 合 等 於 雨 
> hit : [一 」 2888 [A] "P - 故此 这 的 容积 为 三 合 一 
A: HARRER. [NFR] 表明 此 这 容积 用 是 根据 某 帝 作 年 的 
BOHR 合乎 秦 代 以 来 中 央 政 府 对 全 国度 量 衡 单位 的 统一 制度 。 
гакі 或 为 汉代 后 威 ， 此 二 字 铭 文 亦 见 於 满 城 汉 基 所 出 铀 器 R 
《汉城 汉 基 发 所 报告 》' 北京 ，1980 年 ， 页 41 及 43。 


相关 的 他 例 可 参考 一 件 形制 类 似 的 西汉 早期 铜 变 ， ЕБЕ. R 
FELIHRE. (ARAH : 帝国 的 对 因 和 对 外 交流 》' 香 
Ж 20155 · A110: ХЭВ Л-ӨВОЮЖЭ Ms MAS 
考 + RIAS 1947,0712.337 • 


(inscription) 
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A RARE GOLD 'FLOWER' HAIRPIN 

Song Dynasty 

Double-shafted, the upper part rising from two parallel slender tines 
tapering to points, cast with a floral band containing a variety of 
flower heads borne on leafy branches, terminating in a large double- 
petalled chrysanthemum flower head with finely cross-hatched oval 
centre, stand. 

15.5cm (6 1/8in) long; 25g. weight. (2). 


£8,000 - 10,000 
CNY71,000 - 89,000 


R tn 


Provenance: Stephen K.C. Lo, Hong Kong, by repute 
Jean-Yves Olivier Collection 


来 源 Ш  ЭЖВ ЛЕ ЖШЛЕН 
欧 宗 易 先 生 珍 藏 


In the Song period, the use of gold and silver objects, which was 
previously reserved for the highest-ranking members of society, 
became less restricted despite several decrees issued by the Song 
Court. Several categories of personal ornaments including hairpins, 
created and decorated with designs drawn from the floral artistic 
repertoire of the period, which included chrysanthemums, 


Compare with a similar gold hairpin, Song dynasty, discovered in a 
Song dynasty hoard of gold and silver near Chengdu, Sichuan, in 1993, 
illustrated in The Song Dynasty Gold and Silver Hoard from Pengzhou 
in Sichuan, Beijing, 2003, pl.7-1. Another gold hairpin, Song dynasty, 
is illustrated by J.M.White and E Bunker Adornment for the Eternity: 
Status and Rank in Chinese Ornament, Denver, 1994, no.96, p.184. 


Two similar gold hairpins, Southem Song/Yuan dynasty, were sold at 
Sotheby's London, 14 May 2008, lot 114. 


£8. RELAY HE E > AIR а 


BRAK: ЭВЭР SEG REU SHRES 逐渐 普及 民间 ME 
数 度 发 伺 限 制 令 ， 然而 收效 其 微 。 N - 梳子 、 耳环 项 链 、 手镯 和 
rsa i aa I BHA MG 
A AEG» 


1999 年 四 川 成 都 发 现 的 一 个 宋代 金 银 器 客 茂 出土 一 件 相 似 的 金钱 可 资 
参考 见 《 四 川 彭州 宋代 金良 器 害 藏 》， 北京 ， 2003% + 7-1: 
Зане #9: RAUM White 及 E.Bunker 著 · (Adornment for 
the Eternity: Status and Rank in Chinese Ornament (永恒 的 装饰 : 中 
国 装饰 的 身份 与 等 级 ) ) - 丹佛 ， 19945 - 8896 · 页 184。 此 外 
两 例 稍 晚 时 期 ， 定 为 宋 或 元 的 金 令 亦 可 参考 ， 2008 年 5 月 14 日 售 於 偷 
SUELE - 拍品 114 驴 
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6 
A FINE AND RARE PAIR OF GOLD ‘LIONS AND FLOWERS’ 
BOXES AND COVERS 


Liao Dynasty 

Each of eight-lobed form, the covers decorated in repoussé with 
a square cartouche enclosing two lions leaping amidst floral scrolls 
surrounded by flower sprigs, the sides of the boxes and covers 
bordered with a continuous band of scrolling foliage. 

Each 5.8ст (2 1/4in) wide (4). 


£40,000 - 60,000 
(СМҮЗ60,000 - 540,000 


E SERVER 
Provenance: 


P.C.Lu Works of Art Ltd., Hong Kong, 12 May 1988. 
Jean-Yves Ollivier Collection 


Image after Qidan Elites: Treasures of the 
宗 易 先 生 珍藏 ved g 


ЖЖ: 
香港 古董 商 鲁 氏 有 限 公司 ，1988 年 5 月 12 日 


The delicacy of the shape and repoussé design characterising the EU SEA. BUM: LEER AA: VEA 
present pair of boxes suggests that they may have been a product HORSE DEB MUECA ， ATA > ARA E 
reserved for the highest ranking members of the Liao society, namely — 8 158518 > 

the Qidan elites. A related gilt-siver box, bearing the same shape and 

combination of playful lions and floral designs, was excavated from the ”此 类 形制 和 装饰 或 许 受 到 唐 代 工 艺 的 影响 。1987 年 陕西 法 门 寺 地 宫 出 
tomb of Yelu Yuzhi, cousin of the Liao dynasty founder, Abaoji, inthe — 4-8 х (8598-8738 02) FARRHRERCORAA - 
Ar Horqin Banner, Inner Mongolia, illustrated in the National Museum of JE ESSE 8758. 文献 记载 五 代 十 国 时 期 中 原 王朝 曾 进 贡 契 丹 王朝 
Chinese History, Qidan Elites: Treasures of the Liao Dynasty from Inner X EXBRUE SUD · 十 世纪 这 人 动 掠 后 得 开封 府 亦 带 走 大 量 中 原 能 
Mongolia, Beijing, 2002, pp.208-209. ISE- 或 可 解释 此 件 拍品 明显 的 汉 地 风格 “ 


In shape and design, the present boxes appear to have been inspired — 此 件 拍品 做 工 精细 LAR: 或 为 这 代 契 丹 贵族 所 有 。 内 蒙古 阿 鲁 
by the superb craftmanship of the Tang dynasty. А lobed gilt-siver box — 科 责 沁 旗 束 代 开国 皇帝 耶律 阿保 机 族 见 耶律 羽 之 基 出 土 一 件 拨 花生 
decorated with lions and foliage, originally conceived as a birthday git — HXESRA - MAH HAMAS + 可 作 上 比较， 见 中 国 
for Tang Emperor Yizong (r.859-873), was discovered in 1987 in the 历史 博物 馆 ( 现 国家 博物 馆 ) 8. (RALH-ARARKL MAS 
pagoda of the Famen Monastery in Shanxi Province. Literary evidence Ж) ' ЕЖ · 20028 · 208-209 。 

records the large quantities of silk and luxury items sent as tributes to 

the Liao Court by the Chinese kingdoms and the abduction of many 

Chinese artisans following the Liao sacking of Kaifeng, capital of the 

Later Jin dynasty, in Henan Province, during the 10th century. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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THE C.T.LOO PARCEL-GILT 
SILVER ‘CARP’ BOWLS 


C.T. Loo (1880-1957) 


C. T. Loo was one of the most prominent figures in the world 
of Chinese art. Native of Lujiadou, a village west of Shanghai, 
Loo moved to Paris in 1902. In 1908, Loo established his 
own gallery, 'Lai-Yuan and Company”, in Paris, from which 
he sold inventories acquired from European dealers. In 1911, 
other branches of the gallery were opened in Beijing and 
Shanghai. This time coincided with the collapse of the Qing 
dynasty, when millennia of Chinese imperial rule came to an 
end and numerous objects including sculptures from temples, 
mausoleums, and imperial and private collections surfaced 1920230 Ка * EUN b BG SEP 
on the art market. Loo's prominence as a Chinese art dealer ° 19267 ERA EPIS 8 「 巴 黎 红 楼 」 : 一 座 
continued throughout the 1920s and 1930s, when he opened HONRAR > 
the “Pagoda,” an outstanding five-story gallery in Paris as A 8815 zB 而 美国 新 явуу тий 
Chinese art trade flourished as new museums in the United 8 4: 250117) 5 5.10418 EE 21-01», 以 及 后 
States hosting Chinese art collections were established. Loo's FEHERE > ARA: EF 
business began to decline in the 1940s when the United States ARES HEAT BHÉISSOS ° 
entered World War Il and civil war broke out in China, leading 

to his retirement in 1950 at the age of seventy. 


先生 ， 中 国 古董 艺术 圈 内 其 中 一 位 最 知名 的 人 物 ， 享 
SRLS ANBAR 1902F BERATER «D 
1908 · HERRI (ЖИ 2 Я] : 专营 转 售 欧 
EERE : 续 於 1911 年 北京 及 上 海 两 地 开设 
值 清 ABE ^ PAE ETE ID BARES o 
AMEE: ӨВ А: БА БВ E P E 
宫廷 及 私人 所 收藏 的 器 物 源源 不 绝地 流入 古董 
' SRABt SERRA L 


年 结 
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7 
AN EXCEPTIONALLY RARE PAIR OF PARCEL-GILT SILVER 
‘CARP’ BOWLS 

Liao Dynasty 

Each with waisted sides rising from short flared foot rings to gently 
everted rims, the interiors chased with a writhing carp with finely 
incised scales and fins highlighted in gilt, all below a narrow gilt band 
of overlapping petals at the rim, the exteriors encircled by two bands 
of chased and gilt-flower-heads and leaves. 

Each 13.3cm (5 1/4in) diam.; 283g. weight. (2). 


£120,000 - 150,000 
CNY1,100,000 - 1,300,000 


JR AREA —H 


Provenance: 

C.T. Loo, Paris 

A. & J. Speelman Oriental Art Ltd., London, 1990 
Jean-Yves Ollivier Collection 


来 源 : 

PRARRRF RAS eR 

(892: 88889 + 19904 
欧 宗 易 先生 珍藏 


Large quantities of gold and silver utensils were produced during 
the Liao dynasty to satisfy the requirements of the foreign Qidan 

ruling elites. These objects included imperial diplomatic gifts, courtly 
tableware, mourning gifts exchanged among the nobility or ornaments 
manufactured for formal elite clothing, horse gear and carriages. 


The vast array of shapes and decorative motifs decorating these 
objects demonstrate the exceptionally high lever of precious metal 
craftsmanship, which continued from the previous traditions of the 
Tang and Song dynasties. 


According to surviving literary evidence, every year, several bolts of 
sik, jades, Chinese delicacies and luxury items were sent to the Liao 
emperors from the Chinese courts of the Later Tang, Jin and Song, in 
the form of annual tributes or on the occasion of seasonal festivities 
including birthday celebrations or funerary ceremonies. See F.Louis, 
"Shaping Symbols of Privilege: Precious Metals and the Early Liao 
Aristocracy”, in Journal of Song-Yuan Studies, 2003, no.33, pp.71-109. 


The shape and design of the present bowls appear to be based on a 
Tang prototype. See, for instance, a silver bowl, Tang dynasty, from 
the Mengdiexuan Collection, bearing the same shape as the present 
bowls, illustrated by M.Crick and H.Loveday, L'Or Des Steppes. Arts 
Somptuaires De La Dinastie Liao (907-1125) Geneva, 2007, pl.ll.8, 
p.38. See also a parcel-gilt silver bowl, Tang dynasty, decorated with 
two carp fish, excavated from an aristocratic tomb in the suburbs of 
Xian, in Shaanxi Province, illustrated by C. Michaelson, Gilded Dragons, 
London, 1999, p.107, fig.67. 


The carp, li, was highly regarded in China for its magical powers of 
transforming into a dragon after leaping over the Dragon Gate in the 
upper course of the Yellow River. Being also homophone with the 
word for benefit and profit, carps were also conceived as emblems 

of patience and good fortune by the candidates aspiring to pass the 
imperial examinations. When the wife of Confucius gave birth to a boy, 
the King of Lu is believed to have sent a carp to congratulate him. The 
carp was also an imperial emblem during the Tang dynasty, as the 
surname of the Royal family was Li and whenever the officials entered 
the palace, they often wore a fish tally as an official credential. For 
reference, see E.Schafer, The Golden Peaches of Samarkand: A Study 
of Tang Exotics, Berkeley, 1963, pp.139-154. 


Compare with a pair of similar git-silver bowls, Liao dynasty, also 
formerly with C.T.Loo, decorated with a carp design, illustrated by 
H.Scott, The Golden Age of Chinese Art, Tokyo, 1967, pl.4. 


ЯН. УМ, RAE EPAR ^ 下 腹 斜 收 於 外 撤 之 圈 足 。 口 
74930618 A Е E SRL — A SERIE TP EHI ЕА. МААЕ 

doc BRAR: MASTER MASIA 124 22124 
WAR > MARINER ， 全 器 凡 整 刻 部 分 皆 婆 金 。 


逐 代 大 量 腊 作 金 银 器 以 供 责 族 使 用 。 这 些 器 具 包 括 帝国 间 的 外 事 礼 
物 、 呐 族 间 交换 的 祭 仪 、 ЖА. 随身 饰品 和 车 马 装饰 。 从 其 形制 和 装 
饰 上 看 ， 逐 代 工匠 似乎 很 好 掌握 了 唐 朝 和 宋朝 的 工 亏 。 根 据 现 存 的 文 
Ric 后 唐 、 和 后 得 和 宋朝 每 年 都 向 束 廷 进贡 大 量 缘 、 玉 、 土 物 和 奢侈 
SRT RA HEER- HR 红 白 喜 事 则 另 有 进 献 * 


本 拍品 的 器 型 和 纹饰 的 原型 可 以 追溯 到 唐 代 ， 可 参考 一 件 梦 蝶 轩 所 藏 
唐 代 银 碗 ， 器 型 和 本 拍品 一 样 ' ЯМ.Спок 和 H.Loveday 著 ，《 LOr 
Des Steppes. Arts Somptuaires De La Dinastie Liao (907-1125) ( 草 
RES: RBH) ) AAR: 2007F + MIS: 页 38。 西安 
BRSLA-FRKSRESRE MRSS + 见 C.Michaelson 著 * 
{Gilded Dragons (ERE) > · (MAX · 1999% · H107 · Mer» A 
[92] - [F] ME: 鲤鱼 纹 故 为 唐 代 皇 家 和 纹 章 ， 臣 公 进 宫 时 亦 须 在 
PAEK + RESchafer&t REA ^ (The Golden Peaches of 
‘Samarkand: A Study of Tang Exotics (US 8900210 : 唐 代 舶 来 品 
研究 ) 》' 伯克利 ， 1963 年 。 


эгхЕЛ НЯЄ5-(8 886) 6488 * RHScott# + (The 
pi 《中 国 黄金 时 代 艺 了 术 ) > + 东京 ， 1982 
+ 图 版 4。 


Image after The Golden Age of Chinese Art, Tokyo, 
1967, pl4. 
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THE MARIO PRODAN BODHISATTVAS 
HER НЕЛЕЕ A 一 对 


8 

A FINE AND RARE PAIR OF CARVED WOOD FIGURES OF 
SEATED BODHISATTVAS 

Song Dynasty 

The figures finely carved, each seated regally in meditative posture, 
vajrasana, with one hand held before the chest and the other in 
avakashamudra, wearing layered robes falling loosely around the 
chest and exposing elaborately carved necklaces, the serene facial 
expression detailed with half-open eyes and a gentle smile, framed 
by a pair of long pendulous earlobes beneath a foliate tiara securing 
a neatly drawn-up topknot. 

44cm (17 2/8in) high. (2). 


£120,000 - 150,000 
CNY1,100,000 - 1,300,000 


R AAR 一 对 


Provenance: 

Mario Prodan Collection, Rome 
Christie's London, 5 June 1995, lot 105 
Jean-Yves Ollivier Collection 


Mario Prodan was a writer and scholar of Chinese art. Among his 
books are ‘Chinese Art’ and ‘The Art of the Талд Potter’. He had 
set up a prosperous business dealing in ancient Chinese pottery that 
became untenable after the Japanese invasion of China during World 
War ll 


来 源 : 

Ti Fs Mario Prodan 8& 84, 
1995fF6 ASA Mm Bit SIAR · 18210585 
欧 宗 易 先 生 珍藏 


Беж. Л (Mario Prodan) 作家 及 中 国 艺术 学 者 ， 著 有 
(Chinese Art (中 国 艺术 ) 》 及 《The Art of the Талд Potter (ER 
ENB) 》 两 者 。 普 罗丹 亦 是 一 位 成 功 的 古董 商人 ' 专营 中 国 高 
古 陶瓷 ; 但 二 战 期 间 日 本 侵 华 以 后 生意 一 落 干 式 BREUER 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Elegantly proportioned and realistically carved, the present lot well 
illustrates the fine craftsmanship of Song dynasty carvers. The 
benevolent facial expressions, depicted by plump cheeks, downcast 
eyes and gentle smiles, together with free flowing draperies intricately 
sculpted by fine folds and contours, suggest that the present pair of 
figures depict Avalokiteshvara, also known as Guanyin, the benevolent 
Goddess of Mercy. 


Venerated in Indian Buddhism as the embodiment of the Compassion 
of the Buddha, Avalokiteshvara (known as Guanyin in China) is 
described in the ‘Lotus Sutra’, as capable of hearing all mankind, 
striving endlessly to help those offering prayers, transforming at will 
and appearing in more than thirty human guises to expound Buddhist 
teaching to devotees. 


The present pair of figures would most likely have stood on an altar, 
venerated in connection with religious beliefs concerning the devotee's 
rebirth in the blissful Pure Land presided over by Amithaba Buddha. 
Introduced into China from India during the 2nd century AD, ‘Pure 
Land’ Buddhism was based on the belief that Amitabha granted 
rebirth of the dead in his wondrous realm to whoever meditated on 
him through chanting and prostration. The three main scriptures 
forming the core of the Pure Land teachings, namely the ‘Sutra of the 
Buddha of Immeasurable Life’, the ‘Sutra of Visualizing the Buddha 

of Immeasurable Life’, and the 'Amitabha Sutra’, all refer to Amitabha 
and Guanyin as capable of liberating the devotees from the Wheel of 
Samsara and allowing them entry into the Pure Land where they finally 
attained enlightenment. 


As ‘Pure Land’ Buddhism grew in popularity during the 6th century, 
probably in response to the contemporaneous political instability and 
the resulting preoccupation with attaining enlightenment during such 
a perilous time, so did the prominence of Avalokiteshvara as ‘the 
supreme saviour of all beings’. 


Compare with a related wood figure of Avalokiteshvara, Song dynasty, 
in the Metropolitan Museum of Art, New York, illustrated by D.PLeidy 
and D.Stratham, Wisdom Embodied. Chinese Buddhist and Daoist 
Sculpture in The Metropolitan Museum of Art, New York, 2010, 
n0.27, p.125. Another example in the Avery Brundage Collection, 

San Francisco, is illustrated by R.Y.d'Argence, Chinese, Korean and 
Japanese Sculpture in the Avery Brundage Collection, San Francisco, 
1974, p.145. 


A related but larger wood figure of Avalokiteshvara, Southern Song 
dynasty, was sold at Sotheby's Hong Kong. 8 October 2013, lot 3074. 
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BE—ENEHN BEER ENT RENT S ERAR MM 
BR 手 部 佚 失 ， 法 印 不 可 辨识 ， 又 车 和 宝 冠 各 有 不 同 ， -FEE 
E ARGAT: FRE ， 头顶 裤 月 花冠 。 


从 又 冠 判断 ， EEES RNAFI ROR SENASA m 
初 可 能 陈列 於 供 台 上 “， ЭУР РІ. 组 成 典型 说 法 场景 。 
滔 土 宗 开 山 於 唐 代 ， 是 禅宗 之 外 ， 影响 东亚 诸 国 最 深 得 的 佛教 宗派 。 
ӨНӨ Р НЕЖ ХЭЭВ ас ХИЛ НЫ 
方 极乐 世界 的 描 缩 ， LFLRS MRR ERES > 


纽约 大 都 会 藏 有 一 件 宋代 木 驹 观世音 像 可 资 参考 ， 见 D.PLeidy 及 
D.Stratham# · (Wisdom Embodied. Chinese Buddhist and Daoist 
Sculpture in The Metropolitan Museum of Art (大 都 会 博物 馆藏 中 国 
佛 道 造像 ) 》' 纽约 ， 2010 · M27 A125: 三 落 市 埃 弗 里 
布 偷 戴 奇 收藏 一 件 类 似 观 音像 ， 亦 资 比较 ， 见 R.Y.d'Argence 3 + 
《Chinese, Korean and Japanese Sculpture in the Avery Brundage 
Collection 〈 埃 弗 里 ， 布 偷 戴 奇 收藏 中 日 韩 造 像 ) > ' 三 落 市 ，1974 
年 ， 图 版 145。 另 可 比较 香港 蕊 语 比 2013 年 10 月 8 日 售 出 一 件 南宋 木 
MMAR + 1632307488 • 


9 
A VERY RARE PAIR OF LARGE INLAID BRONZE SQUARE 
VESSELS AND COVERS, FANG HU 

Early Western Han Dynasty 

The vessels of square section, each supported on a tall, sightly splayed 
foot, the shoulders with two relief-cast taotie mask handles suspending 
loose rings, decorated around the body with copper and malachite- 
inlaid designs of angular curls and hooks, the cover with canted sides 
supporting four flat finials shaped as stylised birds at the comers. 

Each 41cm (16 1/8in) high. (4). 


£200,000 - 300,000 
CNY1,800,000 - 2,700,000 


西汉 早期 ARME 


Provenance: 

The Wang Family Collection, Taipei, by repute 
Giséle Croös Arts D'Extreme Orient, Brussels, 1996 
Jean-Yves Ollivier Collection 


Published and Illustrated: 
G.Croés, XVII Biennale des Antiquaires, Paris, 10-24 November 1994, 
pp.52-55 


ALTERAR 
TALA ARABE 1996 
欧 宗 易 先 生 珍藏 


展览 及 出 版 : 


AAF (XVII Biennale des Antiquaires ( 
展 ) 》' 巴黎 ，1994 年 11 月 10 日 -24 日 ， 页 52-55 


thoes ees 


Image after Biennale des Antiquaires, Paris, 
1994, p.54 
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This exceptional pair of large bronze vessels and covers would 
have served as wine containers. This type of square wine vessel, 
particularly known as fang (85), decorated with geometric motifs, 
was popular during the middle to late Warring States period, and 
was widely found in the Shaanxi and Henan regions. 


Beginning in the Eastern Zhou period, bronze wine vessels such 

as the present lot changed from being solely solemn ritual objects 
into superb luxury products that exhibited their owner's wealth and 
status. The inlay on this pair of vessels was meticulously executed 

to form stylised clouds and geometric patterns, demonstrating 
exceptional craftsmanship and sophisticated and creative designs 
which reflected the fashion of the time. Underscoring this transition in 
bronze vessels as moving away from solemn ritual objects to objects 
of conspicuous consumption, is a hu from the Palace Museum, 
Beijing, Han dynasty which is cast in relief on its base with a nine- 
character inscription in seal script reading, 'happiness comes with 
drinking wine and eating'; see The Complete Collection of Treasures 
of the Palace Museum: Bronze Articles for Daily Use, Hong Kong, 
2006, pp.62-63, по.54. 


Inlaid fang hu have been unearthed since the 1930s, most of which 
меге dated to the middle or late Warring States period. See several 
examples excavated from Jincun, Luoyang in 1929, illustrated by 
W.C.White, Tombs of Old Lo-yang, Shanghai, 1934. Compare also with 
another fang hu with similar design but without a cover, which confirms. 
from its inscription that it was taken by the Qi general Chen Zhang from 
Yan region (today's Hebei Province) to the Shangdong peninsula in 314 
BC, now in the Penn Museum, Philadelphia (acc.no.C243), illustrated by 
Watson, Art of Dynastic China, London, 1981, p.633. 


A similar pair of fang hu, 600-200 BC, but without covers, is in the 
British Museum. See also a related bronze fang hu, Western Han 
dynasty, unearthed in 1964, Nanxiaoxiang, Lianhu, Shaanxi Province, 
in the Xi'an Museum, illustrated in Age of Empires: Art of the Qin and 
Han Dynasties, New York, 2017, p.140, no.66. 


Image courtesy of the Penn Museum, 
Philadelphia 
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LEM ERAS тапанот. рн K ARTA 
ARTE - ERA AENA AREE HANES 
BRADESA (FAROE - IEEE ЯН 
ЦЭН 155. SEPT «хЭБЮВШВЄТ IE 2 AEREA 
创新 国 格 。 北 京 故宫 博物 院 所 藏 一 件 类 似 的 汉代 钢 变 ,其 底部 镜 有 
TERR > BER - 长 久富 」 九 字 铭 文 ， 作 为 此 一 过 渡 之 明证 ， 详 见 
《故宫 博物 院 藏 文物 珍品 全 集 : 青铜 生活 器 》， 香港 ，2006 年 ， 页 62 
至 63 + 854 - 


19907 KAM  SFRRRGASAREPUt PAD ARE 
中 后 期 器 物 。1929 年 於 洛阳 金村 出 土 数 例 ' USW.C White 08 
MB 44422 (Tombs of Old Lo-yang) ) ,上海 ，1934 年 。 另 一 类 
580. 由 美国 贰 城 袜 夕 凡 尼 亚 大 学 博物 馆 所 藏 ' 纹 岂 风 格 与 本 拍 
品 相近 ， 器 足 和 铭文 记 载 此 器 为 青 国 将 军 陈 章 (又 名 匡 章 ) RATA 
SUFRAR: 由 燕 国 ( 今 河北 ) 带 返 诗 国 ， 惜 原配 铜 荆 已 经 佚 失 
BW Watson E + (Art of Dynastic China (26% 816) > + fe 
B+ 19814 · 633» 


BAENA — HBL OIF + IA 2:7: 816005 200 PER + 
тавало ж = 而 1964 年 陕西 省 西安 市 楚 湖 区 南小 巷 曾 出 土 一 
件 相关 例子 ， 现 由 西安 博物 馆 所 藏 ， 载 庆 《Age of Empires: Art of the 
Qin and Han Dynasties (帝国 时 代 : 秦汉 艺术 ) > ' 纽约 ， 2017 年 > 
页 140' #866 - 
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IE 
RICE o COUNT LADY 


"he Paare re seri wih her hec tuned ty o he sie the 
hands positioned within her long sleeves as if to hold an offering, dad 
in voluminous 


в ise 


Provenance: 

Bluett & Sons Ltd., London 
Carter Fine Art Ltd., London, 1996 
Jean-Yves Olivier Collection 


来 源 : 

伦敦 古董 商 Bluett & Sons Ltd. 

伦敦 古董 商 Carters Fine Art Ltd.， 1996 年 
欧 宗 易 先生 珍藏 


This somewhat portly female figure represents the ideal of beauty 
during the Tang dynasty, which was often associated with Yang 
Guifei, one of China's great beauties and the influential concubine 
of the Tang emperor Xuangzong (r. 712—756). At this time, the ideal 
of voluptuousness was considered beautiful and greatly influenced 
the fashion for the plumper lady. A related pottery figure of a court 
lady, Tang dynasty, from the Palace Museum, Beijng, is ilustrated in 
Diao Shi Ru Sheng: Gugong Cang Sui Tang Taoyong, Beijing, 2006, 
no.41, p.95. Another pottery figure, Tang dynasty, displaying a similar 
hair style as the present lot, is illustrated in the Museum of Oriental 
Ceramics, Exhibition of Oriental Ceramics, Osaka, 1982, p.21, no.4. 


A related but larger figure of a pottery lady displaying a similar hair style 
to the current example, was sold at Christie's New York, 21 March 
2002, lot 100. 


The result of Oxford Authentication Ltd. thermoluminescence test 
no.C118j29, dated 1 August 2018, is consistent with the dating of 
this lot. 


E: сар Я. ARME AANE HRH 
FEREVEBEM PAF MIR - 


北京 故宫 博物 院 藏 有 一 EE nn 见 《 雕 饰 如 
生 一 故宫 藏 随 唐 陶 俑 》 ， RAI: R95: 另 可 参考 

Emei EAR E ROBORE 《东洋 陶瓷 
R} + AM: 1982. MA ^ R21 ; 还 可 参考 一 件 佳 士 得 纽约 2002 
年 3 月 21 日 售 出 的 侍女 俑 ， 带 相似 竖 饰 ， 38551008 > 


Oxford Authentication Ltd =) #908169 (2018 年 8 月 1 日 ， 编 
Renao) 显示 年 代 与 本 拍品 年 代 一 致 。 


BLUETT 
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А RARE BLUE-GLAZED POTTERY FIGURE OF A MALE 
ATTENDANT 

Tang Dynasty 

The figure modelled standing on a square base with head turned the 
hands clasped at his chest within the long sleeves of his blue-glazed 
long belted tunic falling above pointed shoes, the unglazed face with a 
benevolent expression beneath hair swept up in a double-bun topknot 
bound in a kerchief, with traces of pink and black pigment. 

33cm (13in) high. 


£8,000 - 12,000 
CNY71,000 - 110,000 


E 陶 胎 莫 彩 男 侍 俑 


Provenance: 

Bluett & Sons Ltd., London 

Carter Fine Art Ltd., London, 24 May 1993 
Jean-Yves Ollivier Collection 


Published and Illustrated: 

Bluett & Sons Ltd., Catalogue, London, 1991, no.11 

N.Wood, Chinese Glazes: Their Origin, Chemistry and Recreation, 
London, 1999, p.237. 


来 源 : 

伦敦 古董 商 Bluett & Sons Ltd. 

偷 敦 古董 商 Carter Fine Art Ltd.， 1993 年 5 月 24 日 
欧 宗 易 先生 珍藏 


出 版 及 著录 : 
Bluett & Sons Ltd. 著 ，《 国 缘 》' 偷 敦 ，1991 年 ， мий 
N.Wood# · (Chinese Glazes: Their Origin, 

Recreation (中 国 釉 : 源流 、 化 学 原理 及 再 现 ) 》。 s. 
1999% · 1237 


The figure belongs to the sancai-glazed group and within 
rarest and most highly-prized blue-glazed forms. Blue p 
particularly expensive as the cobalt was imported from. 
More typically, blue pigment was used along other co 
brown or ochre, and is much more rarely seen as the 50 
element as the present lot. 


descendent, following the 
were deemed active participants in the life of their living | 
they could positively affect if provided with the right 


A similar blue-glazed pottery figure of an attendant, 


illustrated in Han Tang Taoci daquan, Taipei, 1987, Ns 
example is illustrated in Ausstellung Chinesischer Kunst, Berlin, 
10.333. 


A related glazed pottery figure of a male attendant, the 


sold at Sothebys's New York, 13 September 2016, lot 9. 
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AN EXTREMELY RARE AND MASSIVE ARCHAIC BRONZE 
RITUAL VESSEL, FANG HU 

Eastern Zhou Dynasty 

Of pear shape and lobed rectangular cross-section and on a spreading 
base supported on the backs of four horned buffalo, the sides of 

the waisted neck applied with writhing tiger-like animal handles with 
large almond-eyes and pointed ears, their bodies with stripes and 
long curling tails, the bulbous body divided into quarters by stepped 
relief bands simulating leather strapwork, cast around the exterior in 
medium relief with zones of densely scrolling abstracted chilong, each 
centred around an eye, the smooth brown-green patina with areas of 
malachite encrustation. 

68cm (26 3/4in) high. 


£250,000 - 350,000 
CNY2,200,000 - 3,100,000 


东周 AMARE FRA 


Provenance: 
The Wang Family Collection, Taipei, by repute 
Gisèle Croés Arts D'Extreme Orient, Brussels, 1996 
Jean-Yves Olivier Collection 


XR: 

MEUS GIUERCRIA BEL 
LEA IE DEEIIS 1996F 
欧 宗 易 先 生 珍 藏 


For details of the charges payable in addition to the final Hammer Price of each Lot 
62 | BoNHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The present lot is a magnificent example of the advancement in casting 
technology accomplished during the Eastern Zhou dynasty, resulting in 
innovation and elaboration of forms and decoration. 


The demise of the Zhou Court and subsequent decentralisation of 
power resulted in fierce competition among break-away feudal states, 
not only in terms of political and military power, but also in production of 
works of art. At a time of constant flux and usurpation of the rigid rules 
on rites and daily customs set by the Zhou Court, feudal lords were 
eager to commission exceptionally large and elaborate vessels to be 
used in their own court rituals and banquets, as a display of power and 
opulence. With the advent of lost-wax casting technology, complicated 
and elaborate decorative features that were previously difficult to model 
with the piece-moulding method become feasible to sculpt, adding 
depth to the decorative details, as seen on the present lot. 


Compare with a related archaic bronze vase, fang hu, late Spring 
and Autumn period, in the Palace Museum, Beijing, of similar form 
decorated with archaic scrolls and flanked by a similar pair of tiger 
handles, but supported on two tigers, illustrated in Bronzes in the 
Palace Museum, Beijing, 1999, pp.247, no.243; and compare also 
with a fang hu, Spring and Autumn period, in the National Museum 
illustrated by W.Watson in Ancient Chinese Bronze, 
1.54. 


London, 1962, 


Image after Ancient Chinese Bronzes, London, 1962, 
раа 
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TAE RAMANE: AORAR: AAA > MRM 
E PAPER HARRAH - DAMA | LINES + 
LS RMSE + 而 下 腹 光 素 。 高 图 足 OS SEINE TS 
B 立 於 四 牛 形 足 之 上 。 器 身 覆 青 缘 皮 色 ' 间 以 红 褐色" 


HERRED 代表 东周 青铜器 钴 造 的 高 超 水 平 。 平 王 东 还 之 
和 后， 周 室 衰落 BRM: MAERATEERAFSLREFF 8 
术 上 亦 争 高 下 。 ЖЕТШЕ АА о ЛЕ. 器 用 和 装饰 追 
RA HT: Rs 以 示 堂皇 ' 以 徽 权势 。 失 里 法 随 之 改进 ， 使 得 装 
HEMER ; 模型 分 锐 更 加 成 熟 ， 不 仅 提高 生产 效率 ， 亦 可 铸造 更 大 
器 型 ， 此 件 拍品 即 是 简 中 表 表 。 


本 似 方 谈 可 参考 一 件 北京 故宫 博物 院 所 藏 一 件 春秋 晚期 方 谈 BAM 
URE: EAZA: R (HERRE) 北京 ，1999 年 ， А247, 
68243: 中 国 国家 博物 馆 亦 藏 有 一 件 春秋 时 期 带 蕾 方 弯 ， 四 足 为 虎 
形 ' 其 他 装饰 与 形制 和 此 件 颜 似 ' Я, William Watson · (Ancient 
Chinese Bronze (古代 中 国 青铜 器 ) > ' 偷 敦 ，1962' Ш№54а • 
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A RARE BLACK POTTERY STEMCUP 
Neolithic Period, Longshan Culture 

The thinly potted vessel with an angular bell- 
shaped cup ending in a trumpet mouth and 
raised on a hollow tear-drop-shaped stem 
pierced with vertical rows of small holes 
rising from a pedestal foot defined by slightly 
spreading upright sides. 

20cm (8in) high. 


£5,000 - 8,000 
CNY45,000 - 71,000 


新 石器 时 代 龙山 文化 AA 
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Provenance: 


Gisele Croes Arts D'Extreme Orient, Brussels, 


1995 
Jean-Yves Olivier Collection 


Published and Illustrated: 


G.Croés, XVII Biennale des Antiquaires, Paris, 


10-24 November 1994, рр.16-17 


来 源 
mezmHEitiZHE 1957 
欧洲 私人 收藏 


RSEN 

авж. (XVII Biennale des Antiquaires. 
(жаа) ) 巴黎 ，1994 年 
11 月 10 一 24 日 


The present lot is a rare example of a wheel- 
made pottery vessel of the Longshan culture, 
also sometimes known as the Black Pottery 
Culture. Spread across today's Shandong 
Province from about 3000 to 1900 BC, the 
Longshan culture was noted for its highly 
polished 'egg-shell' black pottery. 


The present stemcup is notable for its even 
potting, paper-thin walls and glossy black 
sheen. Examples of related black ‘eggshell’ 
pottery stemcups are illustrated by R.Krahl, 
Chinese Ceramics from the Meiyintang 
Collection, vol.3 (1), London, 2006, pls.1058- 
1063. Krahl noted that the use of the potters 


were sold at Christie's New York, 2 June 1994, 
lot 228 and 21 September 1995, lot 580. 


E SS 
oHm REE NER ， 打磨 光 


Be 


A HE Ma 
WEA LES ХЭЖИ Л 
3000 2 19004F fi] + Д [ER] ЖАМА • 
梅 英 堂 苦 茂 数 件 薄 壁 黑 陶 高 脚本 可 资 参考 ， 见 
Regina Krahl Æ + (Chinese Ceramics 
from the Meiyintang Collection (85842 M 
MA) > 卷 三 (一) ， AR 20064 Ш 
版 1058-1063。 另 可 参见 佳 士 得 纽约 售 出 两 件 
黑 陶 高 脚 杯 ， 身 略 短 ，1994 年 6 月 2 日 ， 拍 品 
228% Б19954:9Х21Н ,8 5808. 
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A BURNISHED BLACK POTTERY 
TWO-HANDLED AMPHORA 

Han Dynasty 

Each side carved with two spirals seeming 
to issue from the base of the broad strap. 
handles, with finely hatched bands on the. 
faceted neck below the rim formed by an 
angular spout on either side. 

34cm (13 1/2in) high. 


Many non-Han people lived in southwest China, even after the SNE FE BUE. CHECKERS HER BSH 
establishment of the Qin and Han dynasties. Unusually shaped = BEAT 质地 坚实 

amphorae, such as the present lot, may have been the product of 
the Qiang, a tribal people who probably came from the steppe but HERAEMED ЗЛЕ. ARRE 
later also lived in the region of the Dian in southwest China. Vessels 。 ЗЭН. ROME SEDI ЖЭ 9) 
such as this with lozenge shaped mouths and twin flat handles have вав ХЭМ ЖЭ. р 85.  19320218Л ^ 
been discovered in present day Sichuan and are known as Lifan 

ware, after the area in Sichuan Province where such jars have been Oxford Authentication Ltd 公司 热 释 光 检测 结果 (201855 

found. A similar vessel, 206BC - 220, probably from Sichuan, isinthe — 8&C118j33) 显示 年 代 生 本 拍品 年 代 三 到 

British Museum (acc no.1932,0216.1). The same vessel has also been 
discussed and illustrated by S. Vainker, Chinese Pottery and Porcelain: 
From Prehistory to the Present, London, 1991, p.43, fig.30. 


The result of Oxford Authentication Ltd. thermoluminescence test 
no.C118j33, dated 1 august 2018, is consistent with the dating of 
this lot. 


15 

A VERY RARE INSCRIBED ARCHAIC BRONZE VESSEL AND 
COVER, YOU 

Mid Western Zhou Dynasty 

Expertly cast of oval section, the slightly compressed pear-shaped 
body supported on a splayed foot, encircled by a band of pairs of 
crested birds confronted by taotie masks all on a leiwen ground, the 
band interrupted on each side by a loop supporting the U-shaped bail 
handle with bovine-mask terminals cast with further bird motifs and 
lozenge-shaped bosses, the fitted and domed cover with a matching 
bird frieze, surmounted by a hollow oval knop, a smooth gray-green 
patina with malachite encrustation, the interior of the vessel and cover 
with an inscription reading ‘Pi shu xian yi, ji bu yi, wei mu zong yi ze 
bel, yong qian mu ling’. 

25cm (9 2/4in) high. (2). 


£150,000 - 200,000 
CNY1,300,000 - 1,800,000 


EOS 
[SS GR) Юй ETE (B) ， 
FRAM (RI) f EA EX 


Provenance: 

Gisèle Croés Arts D'Extreme Orient, Brussels, 1997 
Leon Derwa Collection, Belgium, 1998 

Jean-Yves Ollivier Collection. 


Published and Illustrated: 

G. Croés, From Ancient Kingdoms to Imperial China, International 
Asian Art Fair, New York, 1998, pp.30-31 

K.Y. Cheung, "The Inscriptions of Pi Shu Zun-Shedding New Light on 
Dispatch Wares of the Western Zhou", Bulletin of Institute of History 
and Philology, Vol.1, Part З, Taipei, 1999, p.772, fig.2 


XA: 

RADARES - 19907 
比利时 藏 家 Leon Derwast M. · 19984 
BREED 


ШИЛЭН: 

RBA (From Ancient Kingdoms to Imperial China, International 
Asian Art Fair (从 古代 王国 到 中 华帝 国 ， 国际 亚洲 整 术 季 ) > ' 纽 
#) - 1998 年 :页 30-31 


RAHE. ВШ Ви - 55882871 BR ОРАНЖ 
历史 话 言 研究 所 集刊 》' R1: 台北 : 中 央 研究 院 ， 198985. 772. 
国 2 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(inscription on the cover) 


The you, as a type of sacrificial vessel for storing alcohol, appears 

to have emerged in the late Shang dynasty. Typically cast with a 
compressed pear-shaped body and overhead handle, the vessel form 
remained prominent during the early and mid-Western Zhou period. 


The present lot exhibits decorative features typical of the early Western 
Zhou period, where cast decoration became less elaborate and 
simplified in comparison to earlier examples in the late Shang dynasty 
with complicated taotie masks covering the body of the vessel. The 
present lot is cast with crested birds flanked by a thin band of intricate. 
archaic scrolls to the waisted neck, whilst the bulbous lower body is 
reserved plain. These features together form a balanced effect which 
gained popularity in the mid Western Zhou period. 


The significance of this you lies first with the inscription seen on the 
bottom of the interior and underneath the cover. The inscription 
consists of seventeen characters reading: 

ER GR) MAATE (B) SRAN (A) 备 ARSE 
This may be translated as: 


‘Hereby Pi Shu offers this sacrificial vessel. When mother was gravely 
il, a series of sacrificial vessels have been prepared for her funeral." 


Although the identity of Pi Shu remains unknown, another unusual 
aspect of this inscription is the use of the character qian (8) on bronze 
specifically, to refer to a burial object. 


The character qian, originally means ‘to send’ or ‘to dispatch’. Cheung 
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Kwong Yue however indicated that bronzes cast with inscriptions 
including the character qian should be called qian qi (i 88: ‘burial 
object’) instead of mingqi (898) which was a common term in ancient 
China for wares buried with the deceased. Furthermore, inscriptions 
which include the character діал may have the function of inventorying. 
This suggests that a number of objects were buried. Qian ce (iB JB), 
inventories written on bamboo or wooden slips have been widely 
found in tombs dated to the Eastern Zhou dynasty and Warring States 
period in the former areas of the Kingdom of Chu. The inscription on 
this lot, ‘wei mu zong yi ze bei’, translates as ‘a series of sacrificial 
bronzes have been prepared’. This suggests that more than one piece 
was made for Pi Shu's mother. Cheung noted six additional bronze 
vessels, all of which had the inscription including the character ‘qian’, 
thus it can be argued that this lot belonged to this group, forming a 
complete set of sacrificial bronzes. For a discussion on this group of 
bronzes, see K.Y.Cheung, ‘The Inscriptions of Pi Shu Zun-Shedding 
New Light on Dispatch Wares of the Western Zhou’, Bulletin of Institute 
of History and Philology, vol.1, Part 3, Taipei, 1999, pp.761-778. 


Compare with a similar archaic bronze vessel and cover, you, early 
Zhou dynasty, illustrated by J.Pope in The Freer Chinese Bronzes, vol.l: 
Catalogue, Washington, 1967, pp.305, pl.54. Another related bronze 
vessel and cover, you, Early Western Zhou dynasty, is illustrated by 
Rawson in Western Zhou Ritual Bronzes from the Arthur M. Sackler 
Collections: voLIIB, Washington D.C, 1995, p.494, рі.68. 


A related archaic bronze you, early Western Zhou dynasty, was sold at 
Sotheby's New York, 21 March 2018, lot 584; see also a mid Western 
Zhou dynasty bronze you of similar shape but with different motif, 
which was sold at Christie's New York, 23 March 2012, lot 1524. 


(inscription inside the vessel) 


SASA. Нат. TAME > TAS 
三 组 ' E es ^ MEA RAL 
E Я.ВИЕКИВ CI EATER RE 
Và > AR KAKA MARR . RSMAS ШҮ Е. 且 以 
雷 纹 填 地 。 自 腹 稍 局 «RTM Е RING > SHE + 1221-4213 
中 出 短 棱 ， 雷 纹 作 地 ， RIA > A 。 


CAJAS: ERARIO > ARRE PERIS 
西周 早期 至 中 期 ， 此 件 拍品 呈现 的 便 是 这 一 样式 。 商 代 青铜 向 全 身 常 
HARRO: 至 西周 中 期 则 化 繁 为 简 * 常 以 雷 纹 作 地 * ELAR 
REM MRR T- EAA: 器 身 猴 无 他 饰 


此 件 拍品 特别 之 处 在 於 器 匡 及 器 身 内 底 各 狗 有 相同 的 十 七 字 铭 文 : 


[SB (5) RU ATE (B): FRAM (A) di ВЕБЕ 


ABAENNERAE LAPRIDA KABA PALS - 
奉献 给 母亲 FADA (BH) 之 器 。 


TRINO > 然而 这 篇 铭文 所 载 之 TE] FALLAR - 
[中 」 字 本 意 为 遣送 ， 张 光裕 教授 主张 此 件 拍品 则 可 称 为 NER] > 
以 替代 汉代 以 来 所 请 的 「 明 器 」 的 称呼 "战国 楚 其 常 出 土 一 类 人 竹简， 
内 文 自称 为 【中山 」， 乃 一 种 记载 随葬 器 物 的 清单 在 下 葬 之 前 : 由 
专人 诵读 ， 向 死者 报告 以 慰藉 亡魂 ， 也 就 是 「 用 遗 母 雷 」 之 意 。 先 
SUMS HEM) — 81. ёф fe) FR Sawa 
TUE > 如 果 此 件 拍品 的 「 遗 」 FEAR ГЕН ME TRAMA) 
备 」 则 可 解 请 为 否 权 希 造 了 一 套 多 件 的 礼 器 ， 此 让 便 是 其 中 之 一 。 张 
光裕 曾 寅 专文 考证 这 套 铜 器 之 铭文 R MAERA- SREZ 
BAR) 载 关 《中央 研 究 院 历史 语言 研究 所 集刊 》' 台北 * 19904 - 
页 769-778。 


形制 ` 装饰 类 似 的 他 例 可 参考 佛 利 丽 美 术 包 所 埠 一 件 西周 早期 提 标 
Ei: RJohn A. Pope 等 《The Freer Chinese Bronzes (Jti ch m 
青铜 器 ) ) 卷 一 : Mik BAH 19675 8305: 图 版 54 ; BA 
一 件 相关 提 梯 向 亦 可 参考 之 ， 见 Jessica Rawson 著 ，《Western Zhou 
Ritual Bronzes from the Arthur M. Sackler Collections (2558-М.8555, 
勒 收藏 西周 青铜 礼 器 ) ) 卷 二 B' MASIA 1905 - А494, 图 
版 68。 纽 约 苏 富 比 曾 售 出 一 件 西周 早期 提 棵 自 ， 可 资 参考 20183 
А28 · 拍品 编号 584 ; 另 可 比较 佳 士 得 纽约 售 出 一 件 相似 器 型 的 提 棵 
E + 2012 年 3 月 23 日 ， 拍品 编号 1524。 


Image courtesy of the Penn Museum, 
Philadelphia 
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Provenance: 

Bluett & Sons Ltd., London 

Carters Fine Art Ltd., London, 1996 
Jean-Yves Olivier Collection 


Жи: 
伦敦 古董 商 Bluett & Sons Lid. 

商 Carters Fine Art Ltd.， 1996 年 
欧 宗 易 先生 珍藏 


their men who are now late, whiling away the 
monotonous time listening to the dripping 
of the water-clock, wearing silk gowns and 
refreshing their perfume", see W.Bynner 
(trans.), Tang Shi San Bai Shou, New York, 

1 vol.1, n.221. 


Compare with a similar painted pottery figure 
of a lady, Tang dynasty, from the Metropolitan 
Museum of Art, New York, illustrated by 

S. Valenstein, A Handbook of Chinese 
Ceramics, New York, 1975, p.67. 


A related pottery figure of a court lady was 
sold at Christie's New York, 24 March 2011, 
lot 1278. 


The result of Oxford Authentication Ltd. 
thermoluminescence test no.C118j30, 
dated 1 August 2018, is consistent with 
the dating of this lot. 


BH: A: IES ILE 
ERA SHAR: AREA WF 
EU MEHR ямен - 


纽约 大 都 会 博物 馆藏 一 件 类 似 唐 代 彩 缩 
侍女 俑 可 资 参考 见 S.Valenstein 著 (A 
Handbook of Chinese Ceramics (+ 
ff) > : 纽约 ，1975 年 ， 页 67。 另 可 参见 佳 
士 得 纽约 2011 年 3 月 24 日 售 出 一 件 彩 缩 侍女 
> 拍品 1278 号 。 


Oxford Ltd 公 司 热 释 光 检测 结 
果 (2018584918 » 编号 C118j30) 显示 年 
代 和 与 本 拍品 年 代 一 致 。 


四 BLUETT s 


17 
A PAINTED POTTERY FIGURE OF A COURT 
LADY 

Tang Dynasty 

Gracefuly modelled standing with both hands held in 
front of the body, wearing loose colourful robes finely 
detailed with floral patterns and reaching the floor 
revealing the tips of their pointed shoes, the round 
face with delicate features highlighted by ruby-red 
and rosy-pink pigments beneath the hair dressed in a 
high half-moon-shaped topknot. 

35cm (13 6/8in) high 


£6,000 - 8,000 
CNY54,000 - 71,000 


в шања 


Provenance: 

Castle of Antiquities Co. Ltd., Hong Kong, 16 June 
2000 

Gisèle Croés Arts D'Extreme Orient, Brussels, 2005 
Jean-Yves Olivier Collection 


艺术 品 有 限 公司 ， 20006 A 16H 
ПЕТЯ. 2005% 
欧 宗 易 先生 珍藏 


Facial ornamentation played an important part in. 
the life of the highest-ranking female members of 
Tang society. Decorative shapes were often applied 
to the forehead, as displayed on the present figure, 
whether by means of paint, gold leaf or glued paper. 
The fashion for forehead decoration appears to 
have originated during the Six Dynasties period, 
when one day, a plum flower fell on and stained 
the forehead of Princess Shou Yang, daughter of 
Emperor Wudi of the Liu Song dynasty (4420-422). 
See E.Schafer, The Early History of Lead Pigments 
and Cosmetics in China, in Toung Pao, 1956, 

vol 44, pp.413-438. 


Compare with similarly red-painted pottery figures 
of court ladies, Tang dynasty, ilustrated by J.Baker, 
Seeking Immortality: Chinese Tomb Sculpture from the 
Schloss Collection, Santa Ana, 1996, p.34, fig.17. 


A similar painted pottery figure of a court lady, 
Tang dynasty, was sold at Christie's New York, 
17 September 2008, lot 408. 


The result of ASA Authentication et Datation 
d'Objects d'Art et d'Archaeologie par Methodes 
Scientifiques, Paris, thermoluminescence test 
0.203 048, dated 10 March 2000, is consistent 
with the dating of this lot. 


пане, апата. AB ME PAS 
E RAMRAM: AEREO + EN 
H ARIN O шад - 


参考 一 件 唐 代 红 彩 侍女 俑 ， 见 小 
《Seeking al 
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(inscription) 


18 

A VERY RARE ARCHAIC BRONZE RITUAL WINE VESSEL, GU 
Shang Dynasty 

The slender vessel cast on the flaring trumpet neck with four blades 
of stylised cicada with double eyes forming dispersed taotie masks 

in raised relief on a fine leiwen ground, extending from a horizontal 
band of kui dragons, the central section cast with further taotie 
masks bisected by raised notched flanges, separated from the lower 
section by paired relief 'bowstring' lines, the flanges repeated on the 
flaring foot enhancing elaborate horizontal kui dragons with c-shaped 
horns, the surface displaying a brillant emerald green patina with vivid 
malachite encrustations, the interior foot with two pictographs reading 
"Yue fu geng'. 

31cm (12 1/4in) high. 


£150,000 - 200,000 
(СМҮ1,300,000 - 1,800,000 


ёр БИЕЭ 
STE 


Provenance: 

Wui Po Kok Antique, Hong Kong, 1990 

Gisele Croes Arts D'Extreme Orient, Brussels, 2013 
Jean-Yves Оймег Collection 


Published and Illustrated: 
G.Croés, Matter and Memory. Asia Week New York, Brussels, 2014, 
pp.30-31 


RA: 
SSAMMEBM 48:54 
HAEMSUMSRMEE 2013 
葬 宗 易 先生 珍藏 


ERRE: 
REA - (Matter and Memory. Asia Week New York (18 548325 
МЕЙ) > MEEA: 2014 年 ， 页 30-31 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Bronze gu vessels such as the present lot were among the most 
important objects used in state rituals of the late Shang dynasty. 
Similar archaic bronze gu vases from the late Shang dynasty can be 
found in a number of important museum collections. 


Compare with two similar gu illustrated in Bronzes in the Palace 
Museum, Beijing, 1999, pp.68-69, nos.40 and 43; see another similar 
gu dated to the middle/late Anyang period, of similar size (31.7cm 
high) and archaistic decorative motifs, ilustrated in Shang Ritual 
Bronzes in the National Palace Museum Collection, Taipei, 1998, 
pp.280-283, no.411; and another example in the Henan Provincial 
Museum, ilustrated in Zhongguo Meishu Fenlei Quani Zhongguo 
Qingtonggi Quanji: Shang, vol. V, Being, 2006, p.67, no.69. 


The blade motif at the neck of these slender vessels is an Anyang 
innovation. See R.Bagley, Shang Ritual Bronzes in the Arthur M.Sackler 
Collections, p.229. A similar gu, late Shang dynasty, excavated in 
Anyang, now in the Institute of Archaeology, The Chinese Academy of 
Social Sciences, Beijing, is illustrated by Li Jianwei and Ми Ruihong, 
Zhongguo Qingtong ji tulu, vol., Beijing, 2005, p.118 (top); see also 

a related excavated example, unearthed at Yongdoucun, Majiahe, 
Yanchuan county, Shaanxi Province, in the Cultural Relics Institute of 
Yan'an, Shaanxi Province, illustrated in Bronzes from Northern Shaanxi, 
vol.ll Chengdu, 2009, p.155; and another excavated from the Shang 
tomb at Xiaqiyuan, Ci county, in the collection of the Hebei Museum, 
illustrated in National Treasures of Hebei Province, Hebei, 2008, p.100. 


A similar ritual bronze wine vessel, gu, late Shang dynasty, was sold at 
Bonhams Hong Kong, 29 November 2016, lot 28. See also another 
related gu, late Shang dynasty, which was sold at Sotheby's New York, 
18 March 2014, lot 6. 


Image courtesy of the Palace Museum, 
Beijing 
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M. 为 盛 酒 之 礼 器 ， таяне ^ BURA HR DIT ат 
见 於 世界 各 大 博物 馆 收 藏 " ФАУ АТ. UAB 
《故宫 藏青 铜 器 》， 北京 19002. A6BE69 · 篇 号 40 及 43。 台 北 
国立 故宫 博物 院 的 一 例 ， 为 安阳 中 期 至 后 期 器 物 ' 纹饰 与 本 器 一 致 
BR (MEBRESES) - 台北 ，1998 年 ， 页 280 至 283' 编号 
al 另外 一 例 则 由 河南 省 博物 馆 所 藏 详 见 《中国 青 铀 器 全 集 : 商 》 
ц. 北京 ，2006 年 ， R67 · 8869 • 


器 票 所 饰 之 姻 纹 ， 属 藕 安 阳 时 期 之 艺术 创新 ， 参 阅 R.Bagley 著 · 
{Shang Ritual Bronzes in the Arthur M. Sackler Collections (3538 8) 
RArHReE)) - 页 229。 可 资 比 对 的 一 件 商 示 青铜 般 ， 於 安阳 
出 土 ， 现 由 中 国 社会 科学 院 考古 研究 所 所 藏 ， Зр НЕ. АКГ 
著 ， 《中国 青铜 器 国 绿 》' 卷 一 ， 北京 2005F ' 页 118 (LA) : 
另 一 相关 例子 现 藏 於 陕西 省 文物 局 ' 原 於 陕西 省 延 川 县 马 家 河 用 斗 村 
ict + ЭХ (PLA AA) + 卷 二 ' 成 都 2009 年 ， 页 155 : 
以 及 河北 博物 院 藏 一 件 由 河北 磁 瑟 下 七 垣 商 代 墓葬 出 土 的 青铜 般 ' 载 
He CREER) -dt + 2008% · 页 100。 


香港 邦 瀚 斯 曾 於 2016 年 11 月 29 日 推出 一 件 商 未 青铜 般 ， 拍品 28 怠 。 
另 一 相关 的 例子 同 为 商 末 时 代 器 物 ，2014 年 3 月 18 日 於 纽约 菜 富 比 
E EE: - 


19" 


A SMALL HUANGHUALI RECTANGULAR SIDE TABLE Provenance: 
18th century Jean-Yves Olivier Collection 
Comprises a single huanghuali panel set within a rectangular frame 


of 'ice plate' edge with a beaded outline on the inner side and a band 


of finely carved protruding ribs on the outer edge, without a wrist, 生 珍藏 

four beaded 'hoof legs double-tenoned into the top and joined by 

beaded curvilinear aprons, with a small floating paneltongue-and- This type of small rectangular side table would have been placed 
grooved into the miter, mortise and tenon frame inserted into legs between a pair of chairs, serving as a tea table. Tables such as this 
forming a high shelf. without a waist are rare. 


75.6cm (29 3/4in) high x 39cm (15 1/4in) wide x 28cm (1 Tin) deep. 


£6,000 - 10,000 
CNY54,000 - 89,000 


Rie) 


ü 
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head facing forward with a. 

conveyed by bulging eyes and mouth open 

in a roar showing the teeth and up-curled 
tongue, the ears flattened back above the 
curling mane, the lower part of the forelegs and 
rectangular base later, wood replacements. 
15cm (5 7/8in) high. (2). 


£4,000 - 6,000 
(СМҮЗ6,000 - 54,000 


LE РЫН. 


Provenance: 
The Adolfo de Velasco Collection, Marrakech 
Jean-Yves Olivier Collection 


来 源 : 
摩洛哥 马 拉 喀什 藏 家 Adolfo de Velasco 先 生 
Гез зая 


The Buddha Shakyamuni was seen after birth 
pointing to Heaven with one hand and to 
Earth with the other, ‘roaring like a lion’ and 
Buddhists regarded lions as divine creatures 
of nobleness and protectors of the Truth. 


Compare with a similar pudding stone 
model of a seated lion, Tang dynasty, in the 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


《 
LA 90а - E AS 
Ek: ЛЕА > aio A diri 
PRE HATE Наа 
似 ， 见 L.Roberts 著 ^ (Treasures from the 
Metropolitan Museum of Art. (大 都 会 博物 馆 珍 
Ж) ) 纽约 ，1979 年 .编号 28。 尤 莫 弗 普 
DER REARS MENAH 
MASS » Al Ashton ^ (An Introduction 
to the Study of Chinese Sculpture (FERH 
3828) ) AR 19244 ARSO - 
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THE C.T.LOO AND ARTHUR M.SACKLER 


ARCHAIC BRONZE JIA 


++ 


R 


C.T. Loo (1880-1957) 


C. T. Loo was one of the most prominent figures in the world 


СЕК: 


Ea ES ES 


of Chinese art. Native of Lujiadou, a village west of Shanghai, RRE: EXIJA MIER · 19028 ШИ 28 


Loo moved to Paris in 1902. In 1908, Loo established his ¿24H • 1908% · 
own gallery, ‘Lai-Yuan and Company’, in Paris, from which 洲 行家 的 货源 ， 生意 
he sold inventories acquired from European dealers. In 1911, 2355 » HE IE =# 
other branches of the gallery were opened in Beijing and 安 ， ADe 
Shanghai. This time coincided with the collapse of the Qing 
dynasty, when millennia of Chinese imperial rule came to an 
end and numerous objects including sculptures from temples, 
mausoleums, and imperial and private collections surfaced 
on the art market. Loo's prominence as a Chinese art dealer 
continued throughout the 1920s and 1930s, when he opened 
the “Pagoda,” an outstanding five-story gallery in Paris as 
Chinese art trade flourished as new museums in the United 
States hosting Chinese art collections were established. Loo's 
business began to decline in the 1940s when the United States 
entered World War II and civil war broke out in China, leading 
to his retirement in 1950 at the age of seventy. 
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及 宫廷 及 私人 所 收藏 的 器 物 
充足 ' 令 来 中 楼 生意 


E v 


EF 


SHARES 


「 来 下 楼 公司 」' 专营 转 售 欧 
续 於 1911 年 北京 及 上 海 雨 地 开设 
ABE ^ CEU BD BABET IS o 
SATA BRA ANA 
不 绝地 流入 古董 


艺 廊 ' 当时 正 值 一 战 
y 而 美国 新 建 的 博物 馆 对 购 


Arthur M.Sackler (1913-1987) 


Arthur M.Sackler was an American psychiatrist, art collector, 
and philanthropist whose fortune originated in medical 
advertising and trade publications. He began collecting art in 
the 1940s. His collection was composed of tens of thousands 
of works including Chinese, Indian, and Middle Eastern as well 
as Renaissance and pre-Columbian art. He founded galleries 
atthe Metropolitan Museum of Art and Princeton University, the 
Arthur M. Sackler Museum at Harvard University in Cambridge, 
Massachusetts, and the Arthur M. Sackler Museum of Art 
and Archaeology. In 1987, the Arthur M. Sackler Gallery of 
the Smithsonian Institution, in Washington, D.C. was opened 
months after his death. Sackler had a particular interest though 
in archaic Chinese bronzes and his collection of Chinese art 
that was donated to the Smithsonian was considered one 
of the largest collections of ancient Chinese art in the world. 
Following his death, The Arthur M. Sackler Museum of Art and 
Archaeology, was opened at Peking University in 1993. 


AZ М. 赛 克 勒 先生 ， 美国 精神 学 家 、 KAR ARES 
家 ' 早年 以 医疗 推广 及 医学 期 刊 生意 致富 。 赛 克 勒 由 1940 年 
KAREREN 其 收藏 涵盖 多 个 地 域 范 财 ， 包括 中 国 、 印 
度 、 中东 、 文 艺 复 办 时 期 以 及 美洲 大 陆 艺术 。 另外， 58) 
先生 对 艺术 文教 事业 亦 颇 为 ' 先后 於 纽 约 大 都 会 博物 馆 
及 普林斯顿 大 学 艺术 博物 馆 筹建 艺 廊 ， 阔 捐 建 麻 省 剑桥 哈佛 
AER . 


ялна ААН. СЭН лах 
1982 年 捐赠 了 予 史 密 森 学 会 * 成 为 现今 世上 其 中 一 个 最 大 及 最 
重要 的 中 国 古代 艺术 收藏 。1987 年 赛 克 勒 因 病 浙 世 ^ BH 
боена в. M RHR MR 由 史 密 森 学 
会 管理 营运 ' 而 北京 大 学 赛 克 勤 艺 术 及 考古 博物 馆 则 於 1993 
年 竣工 开幕 。 
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wann 


Images after A Corpus of Chinese Bronzes in 
‚American Collections, Tokyo, 1977, p.621 


Images after Rubbings and Hand Copies of Bronze 
Inscriptions in Chinese, Japanese, European, 
American, and Australasian Collections, Taipei, 
1978, no.603 


oa 


Images after Western Zhou Ritual Bronzes from the 
Arthur M Sackler Collections, Vol.IIB, Cambridge 
MA,1990, p.654 
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21 
AN IMPORTANT ARCHAIC BRONZE RITUAL TRIPOD WINE 
VESSEL, JIA 

Early Western Zhou Dynasty 

The bulbous vessel divided into three bulging lobes each elegantly 
tapered to a straight leg, simply cast with a pair of ‘bow strings’ 
encircling and outlining the lobes in zigzag form, with a further bow- 
string to the tall cylindrical neck set with a bovine head issuing a loop 
handle, rising to a gently flaring rim cast with a pair of prominent posts 
with caps, an inscription beneath the handle reading ‘Quan bo zuo fu 


bao zun yi’. 
35.5ст (13 3/4in) high 


£300,000 - 500,000 
CNY2,700,000 - 4,500,000 


西周 早期 ARF 
[AB/ERESA] BX 


Provenance: 

C.T. Loo, New York, no.87246 

Frank Caro, New York. 

Arthur M. Sackler Collection, acc.no.V-142 
Christie's New York, 1 December 1994, lot 130 
Jean-Yves Olivier Collection. 


Published and Illustrated: 
Chen Мепоја, Mei diguozhuyi jieliede woguo yinzhou tongqi jiu, 
Beijng, 1962, M.Matsumaru adapted, A Corpus of Chinese Bronzes 
in American Collections, Tokyo, 1977, pp.668621, no.A321 
N.Barnard & K.Y. Cheung, Rubbings and Hand Copies of Bronze 
Inscriptions in Chinese, Japanese, European, American, and 
Australasian Collections, Taipei, 1978, no.603 

Rawson, Western Zhou Ritual Bronzes from the Arthur M Sackler 
Collections, vol.IB, Cambridge МА, 1990, pp.654-655, no.110 


XR 

DORAMA TER + 63887246 
AOARRAMR AMAR 
美国 赛 克 勒 著 藏 ' 编 驴 V-142 

1994 年 12 月 1 日 於 纽约 佳 士 得 拍 喜 ' 拍品 130 号 
欧 宗 易 先生 珍藏 


出 版 及 著 儿 : 

RER MASHA: (MARESME) + 东京 ，1977 
年 页 66 及 621 BEA321 

N. Barnard 及 张 光裕 编 (PAREADO) ' 
it + 1978 + 编号 603 

J. Rawson#, (Western Zhou Ritual Bronzes from the Arthur M. 
Sackler Collections (Ese 3) A # #18 28) ) , ЯАВ, MEA, 
1990%, 654-655, 188% 110 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(inscription) 


Jia with large, broad lobes and wide, flaring necks were popular from 
the late Shang period and into the early Western Zhou period, mainly 

in undercoated versions. By the middle Western Zhou, tall ja had been 
replaced by shorter ones with proportionally shorter necks. Rong Geng 
indicates the function of ja was to keep the wine warm by burning 
charcoal underneath, see Rong Geng, Shangzhou yiqi tongkao (The 
Study of Shang and Zhou Ritual Bronze), Beijing, vol.1, 1941, p.45. This 
argument can be proved by a number of excavated ja which retained 
dark charcoal ash on the bottom and limescale in the interior caused by 
heating; see jia unearthed in Zhengzhou, Henan Province, tomb C8M32, 
no.2 and tomb M3, no.4, noted Бу Zhu Fenghan, Zhongguo gudai 
qingtongqi (Chinese Archaic Bronze), Tianjin, 1994, p.93. 


The seven-character inscription beneath the handle reads: 
ARERR SH 


Which may be translated as: 
"Earl of Quan made this precious sacrificial vessel for the late father’ 


This would suggest that this vessel was placed in a tomb to supply 


the ancestor with wine. However, it could also be that the deceased 
was required to continue the rituals in the afterlife to honour ancestors 
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who had preceded them. The pictographic character quan can 

be either read as the emblem of a family or a family name, which 
appears to have been active during the late Shang dynasty and early 
Western Zhou dynasty. Examples bearing the same character are 
mainly in a style seen on those found in today's Henan Province, 

see a bronze ding inscribed with the character quan, late Shang 
dynasty, which is illustrated by Wang Tao and Liu Yu, A Selection of 
Early Chinese Bronzes with Inscriptions from Sotheby's and Christie's 
Sales, Shanghai, 2007, no.44; see another bronze zhi bearing quan, 
early Western Zhou dynasty, which is illustrated by Liu Tizhi, Хаојао 
Jingge Jinwen Taben (Rubbings of Archaic Bronze Inscriptions at the 
Xiaojlaojingge Studio), vol.5, p.75, no.2. 


Compare with two related bronze ja, the first in the Arthur M. Sackler 
Collections, 12th-11th century BC, and the second, the Mu Gui 

ја, said to be from Anyang, in the Shanghai Museum, illustrated by 
R.W.Bagley, Shang Ritual Bronzes in the Arthur M. Sackler Collections, 
Cambridge MA, 1987, pp.172-173 and 175, fig.10.2. See also 
another similar jia, Shang or Western Zhou dynasty, in the Metropolitan 
Museum of Art, New York, ilustrated by J.Rawson, Western Zhou 
Ritual Bronzes from the Arthur M. Sackler Collections, Volume ЇВ, 
Cambridge MA, 1990, p.656, fig-110.3. 


3450 + DARIA — ERE ' HS ZR • ЖЗА. ЯЛ 
ЖОТА AA ES ER 
A EE EHE AMIEL FREE 
E + RAR 。 


BEM: 克 勒 是 美国 著名 的 心理 医生 ， 收藏 家 和 慈善 家 ， 1:2:1-13 

广告 和 出 版 行业 ， 其 数 万 件 收藏 始 於 1940 年 代 ， 涵 莉 中 国 、 印 度 、 中 
东 以 及 文艺 复兴 和 美洲 早期 吾 术 。 他 设立 请 多 美术 编 ' 包括 美国 大 都 
会 博物 馆 和 普林斯顿 大 学 的 展 馆 、 哈佛 大 学 亚 琴 -M- 赛 克 勒 美术 馆 和 亚 
瑟 :M: 赛 克 勒 束 术 和 考古 博物 馆 。 讲 克 勒 对 中 国 古代 青铜 器 情 有 独 色 - 
其 赠与 史密斯 学 会 的 铜 器 被 公认 为 全 世界 最 大 规模 的 中 国 青铜 器 收藏 
2— * 19874F «БХЯ BUT (e 华盛顿 史密斯 学 会 亚 瑟 .M. 克勤 
美术 编 并 幕 ，1993 年 ， 北 京 大 学 克 勒 束 术 与 考古 博物 馆 亦 随 之 设立 。 


商 代 晚 期 的 驿 多 高 大 而 重 装饰 入 周 以 后 逐渐 化 繁 为 简 ， 至 西周 中 期 
普通 身 形变 小 ， 多 沿 口 外 侈 ， 短 颈 ， 薄 壁 素 身 ， DRE > BRB 
妓 为 温 酒 器 ' 足下 烧 炭 以 保温 ， RARE: CHAMBRE) it 
京 ，1941 年 页 45。 此 观点 为 现代 考古 所 证 实 ， 数 件 出 土 办 底部 有 短 
BAR: 器 内 亦 留 白色 水 铺 ， 是 为 受热 所 致 ， 参考 河南 部 州 出 土 的 两 
A MSH LAIEN RRN 
《古代 中 国 青铜 器 》' 天 津 ，1994 年 ， A98. 
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BX хатун) 中 [ 白 」 通 「 伯 」， ГЕЈ з ГЕЈ ， 意 为 
大 伯 为 先 父 镑 造 这 件 裤 责 的 莱 器 。 此 器 或 作为 陪葬 ， 或 为 死者 后 人 
供奉 於 宗 调 作 为 祭 器 。 「 犬 」 或 为 族 徽 或 为 族 名 ， 从 出 土 器 物 时 期 扒 
Wi c 厂 族 可 能 活 跟 於 商 晚 期 至 西周 早期 。 带 有 「 犬 」 字 铭文 的 器 物 多 
出 土 於 河南 地 区 ， 如 玫 茵 堂 殴 藏 一 件 商 代 晚 期 青铜 映 ПЕ В 
8. CRABS BAMA REED» 上 海 ，2007 年 ， 编号 44 ; 另 
ifm REE: ，《 小 校 经 天 金石 文字 》 卷 五 
75" Ms 


ERES ARA FARR EIER TER (cb 
8 5S2 PR O5 788] Р НЕР АЕ · Я. Robert W. Bagley · 
(Shang Ritual Bronzes in the Arthur M. Sackler Collections (E38 
OMAR AB) ) MAAM + 1987 Д172-173/5175 + 
1102 > OARDER — 1 RNA SES) AES 
者 ， 见 Jessica Rawson# · (Western Zhou Ritual Bronzes from the 
Arthur M. Sackler Collections (7:470 2/8) 9 #1888) > · 麻 省 剑 
18 + 1990% - 9656 · 110.3 


22 
A RARE PAINTED POTTERY FIGURE OF A PRANCING HORSE 
Tang Dynasty 

Superbly modelled in an elegant posture with the right foreleg raised 
high and the head cocked to the left, the mane finely combed, 

the mouth agape beneath flared nostrils and bulging eyes, lavishly 
caparisoned with a tassel-hung bridle, medallion-applied crupper 
surrounding the saddle covered in tied cloths and secured to large 
mud-guards, all above well defined, muscular legs, with traces of 
polychrome and gilding over white slip. 

47cm (18 1/2in) long. 


£60,000 - 80,000 
(СМҮБ40,000 - 710,000 


E шава 


Provenance: 
Giséle Croés Arts D'Extreme Orient, Brussels, 1991 
Jean-Yves Ollivier Collection 


来 源 : 
FLEMA ARES 1991 
欧 宗 易 先生 珍藏 


The modeling of the present lot is impressive for its sense of energetic 
movement. The finely painted, unglazed surface complements such 
confident lively modeling, allowing the art of the potter to dominate. 
The Tang emperor Xuanzong (reigned AD 712-756), a great patron of 
the arts, famously kept a trained troupe of 'dressage"-trained horses 
for his entertainment at court and this may explain the presence of 
this type of a refined prancing horse amongst contemporaneous tomb 
furniture. According to Zhang Yue (667-731), a leading court official, 
these ‘heavenly horses’ came from west of the sea and danced with 
bent knees and holding cups in their mouths '...nimbly prancing, 
keeping in step with the music’. 


In 1972, similar ‘dancing’ horses were excavated from the high-ranking 
tomb of Zhang Shigui, commanding officer of Tang emperor Taizong 

(1. 629-649). Comparable examples of pottery prancing horses, Tang 
dynasty, can also be found in the collections of the Metropolitan 
Museum of Art, New York (acc.no. 67.62.2) and the Ashmolean 
Museum, Oxford (acc.no.LI1301.409). See also a related horse, dated 
to the first half of the 8th century, from the Idemitsu Museum, Tokyo, 
illustrated by W.Watson, La Céramique Tang et Liao, Fribourg, 1984, 
p.194. 


A similar pair of pottery figures of prancing horses, Tang dynasty, was 
sold at Sotheby's New York, 27 March 2008, lot 32. 


The result of Oxford Authentication Ltd. thermoluminescence test 
0.566946 dated 17 April 1991, is consistent with the dating of 
this lot. 


马 曲 项 ， 高 抬 前 腿 ， 身体 重心 后 倾 ， 为 典型 的 控 马 姿 势 ， 红 色 佘 毛 结 
办 ' RAMA пайк. 其 他 皮 件 编 黑 彩 。 


此 马 塑 造 十 分 生动 ， 抗拒 之 势 若 可 见 前 面 控 马 之 人 ' SORR: EM 
晰 鸣 之 骤 。 马 俑 广 见 於 唐 代 基 荆 ， 墓葬 等 级 念 高 则 塑造 您 精美 生动 。 
AUS ISSA 一 为 纽约 大 都 会 博物 馆藏 “馆藏 编号 
67.62. TEA RR SANE MRR ATA + HEHE 1301.409 。 
东京 出 光 美术 馆藏 有 一 件 大 致 相似 的 他 例 ' 定 为 八 世纪 前 半 革 ' Я, 
WWatson 著 ，《La Céramique Tang et Liao (MERAH PDR) > + 
HBS: 19845: - A194 Зое — БВ 2003F3A278 
ERORE > 拍品 32 号 。 


Oxford Authentication Ltd 公司 热 释 光 检测 结果 (1991445178 + 
编号 566q46) 显示 年 代 与 本 拍品 年 代 一 致 。 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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SIR HERBERT AND LADY HILDA INGRAM 


MAR 


Sir Herbert Ingram (1875-1958) 


Sir Herbert Ingram (1875-1958) donated over 3,000 pieces of 
Chinese and Japanese art objects to the Museum of Eastern 
Art in 1956, which in 1962 were moved to become part of the 
collection of the Ashmolean Museum, Oxford. Sir Herbert's 
grandfather founded the Illustrated London News and came 
from a family of collectors. In 1908, he visited Japan on his 
honeymoon, and spent three months there hunting for ‘curios’. 
During this time, he and his wife bought over a thousand pieces, 
many of which formed part of the donation to the museum. A 
few years after his return to England, Sir Herbert began to turn 
his interest towards Chinese ceramics. During the following two 
decades he assembled a renowned collection of greenwares 
and other ceramics from the Song dynasty and earlier. These, 
along with numerous early Chinese jades and bronzes he had 
collected, also came to the museum in 1956. 


92 | BONHAMS 


x| 


ARRESERFBERLÄA 


Lady Hilda Ingram 


赫 伯 特 * ARNSBLERKRER НЕАЛНШЖН + 祖父 
为 伦敦 新 闻 画 报 创办 人 。1956 年 ， 赫 伯 特 * RRL 
PAERATA RARA RE TEES 
T8788 + SER HR E AD A E ER HRA TR 
一 部 份 。 


19088 : K iS PRA BD HUE EH c 去 留 三 月 期 间 一 直 葛 购 
古玩 ， REMATES: 大 部 分 藏品 成 为 日 后 赠 予 博物 
馆 的 捐献 。 返 英 数 年 后 ， 幸 伯 特 嚼 士 开 始 对 中 国 陶瓷 萌生 愉 
趣 ' 范 於 后 续 二 十 载 半 慢 慢 建立 起 一 组 宋代 及 更 早 时 期 的 青 
釉 陶 资 收藏 。 此 组 藏品 以 及 为 数 不 少 的 中 国 高 古 玉器 铀 器 皆 
於 1956 年 捐赠 予 牛津 阿 什 莫 林 博物 馆 。 


18 


The Ashmolean Museum, Oxford 


ud л — 
Images after Oriental Ceramic Society, Exhibition of Early 
Bronzes, London, 1951, no.40 


ARTE 
CINESE 
CHINESE 


Images after Mostra d'arte Cinese, The Marco Polo 
Seventh Centenary Exhibition, Venice, 1954, no.51 


ANCIENT 
CHIN DAE IntoNZIS 


Images after Ancient Chinese Bronzes, 1962, London, 
pl43b 
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AN IMPORTANT ARCHAIC BRONZE RITUAL FOOD VESSEL, 
GUI 

Western Zhou Dynasty 

The compressed ribbed globular vessel with flaring rim raised on a 
hollow pedestal foot terminating in a straight foot rim, cast below the 
gently everted rim with a band of dragons with double bodies in high 
relief on two sides, and interrupted on the other sides by two loop. 
handles cast with C-scrolls, springing from stylised bovine masks 
terminating with pendant tabs, the foot cast with a matching band of 
kui dragons divided by four low flanges, patinated in light green tone. 
32.5cm (12 3/4in) wide 


£350,000 - 500,000 
CNY3,100,000 - 4,500,000 


西周 青铜 能 纹 牲 耳 篇 


Provenance: 

Sir Herbert Ingram (1875-1958) and Lady Hilda Ingram (d.1968), 
Driffield Manor, Cirencester 

The Ashmolean Museum, Oxford 

Sotheby's London, 9 June 1993, lot 122 

Giséle Croés Arts D'Extreme Orient, Brussels, 1993 

Jean-Yves Ollivier Collection. 


Exhibited, Published and Illustrated: 

Oriental Ceramic Society, Exhibition of Early Bronzes, London, 1951, 
no.40 

Mostra d'arte Cinese, The Marco Polo Seventh Centenary Exhibition, 
Venice, 1954, no.51 


Published and Illustrated: 
W.Watson, Ancient Chinese Bronzes, London, 1962, pl.43b 


XR: 

ZE EA ERA Driffield B] + Herbert Ingram + 
(1875-1958%) 及 Hilda Ingram XA (196832) ЮМ. 
牛津 大 学 阿 什 莫 林 博物 馆 ( 借 展 ) 

1993 年 6 月 9 日 让 伦敦 苏 富 比 拍 喜 ' 512297 
ASEGARHARSSB . 1993 

欧 宗 易 先生 珍藏 


EX: 

19515: 5048 9108 MADE [Exhibition of Early Bronzes (早期 铜 器 
RE) 」 展 出 ， 240 

1954 年 於 威尼斯 [The Marco Polo Seventh Centenary Exhibition 
(BURBS BHR) | RH 51 


出 版 及 著 锋 : 
WWatson 著 ，《Ancient Chinese Bronzes (中 国 古代 青铜 器 ) ) + 
伦敦 ， 国 43b 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The high-relief motif on the neck of a single-headed dragon with 
joint double-bodies splitting into two sides is rare. Compare with 
dragons which encircle the shoulder and lid of a you, illustrated by 
Chen Peifan, Ancient Chinese Bronzes in the Shanghai Museum, 
London, 1995, p.57, no.30; and a ding, early Western Zhou dynasty, 
unearthed in Beijing, with similar dragons on its neck and lid, 
illustrated in Yan State Cemetery of the West Zhou period at Liulihe, 
Beijing, 1995, p.110. 


The decoration of vertical ribs emerged during the late Shang period, 
as attested by the Che gui, late Shang dynasty, reportedly unearthed 
in Anyang, Henan Province, illustrated in Zhongguo qingtongqi диап, 
vol.2, Beijing, 1995, no.92. This form of decoration was especially 
popular in the early and middle Western Zhou period. Compare with 
a gui, early or middle Western Zhou period, in the Asian Art Museum 
of San Francisco (acc.no.B60B887), where both lid and body are 
decorated with vertical ribs. Another related gui found in Baicun, 
Shaanxi, middle Western Zhou period, is also fully cast with vertical 
ribs on its belly. Both examples are illustrated in Zhongguo gingtonggi 
quanji, vol.5, Beijing, 1996, nos.57 and 65. 


Ritual bronze gui with similar motifs of dragon on the neck and ribbed 
belly are rare. However, there are several related gui with similar forms 
and ribbed motifs in important museums and private collections. 
Compare with a very similar gui, Western Zhou dynasty, which was 
exhibited at Asia House Gallery, New York, 1965, see M.Loehr, and 
PSinger, Relics of Ancient China: From the Collection of Dr. Paul 
Singer, New York, 1976, n0.39. Compare also with a lidded gui, early 
Western Zhou dynasty, with similar form, foot and handles as well 

as vertical ribs on the globular belly, in the Metropolitan Museum of 
Art, New York, (ac.no.49.135.6a,b). Another related gui with different 
motifs on the neck and foot is in the Sackler Collection, is illustrated 
by J.Rawson, Western Zhou Ritual Bronzes in the Arthur M. Sackler 
Collections, vol.2, Cambridge MA, 1990, no.49. A fourth related 

gui from the collection of Sakamoto Gord, is illustrated by Takayasu 
Higuchi and Minao Hyashi in Ancient Chinese bronzes in the Sakamoto 
Collection, Tokyo, 2002, p.120, no.154. 


Image after Relics of Ancient China: From the Collection 
of Dr. Paul Singer, New York 1976, no.39 
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Г-5:1:1:1:22-1:1 12:34 35:68 ARP: SARA бем. 尾 
BS + 其 后 饰 风 饲 纹 ， 整 条 票 节 以 雷 纹 填 地 。 腹 部 外 鼓 ， 饰 以 直 棱 
1:02,4.4:4:1-1:3:1:3:9:451251/21:421- ГЭ 前 后 雨 面 饰 
TARRÉBSTESEBEGL > ERES « DARA AAR > 


ЧЭ Л-ЭЭЯ,ХЭН БЕН 2. MAA 
TARRA. 肩 部 及 提 棵 即 是 此 类 委身 能 纹 ' 见 陈 佩 芬 著 ， 《上海 博 
物 馆藏 中 国 古 代 青铜 器 》“' 偷 敦 ， 1995 年 ， A57 304598 
周 早期 青铜 和 出 土 庆 北京 ' 董 及 村 以 饰 此 能 纹 ， 见 《琉璃 河西 周 燕 国 
Bit) ' 北京 ，1995 年 ， 页 110。 直 棱 纹 装 饰 发 朝 於 商 代 晚 期 ， 有 据 
传 出 土 於 安 阳 的 商 代 晚 期 车 自 可 证 ， 见 《中 国 青铜 器 全 集 》 4—- 
IER · 1995 年 ， 编号 92。 直 棱 科 流行 於 西周 早期 至 中 期 ， 参见 美国 三 
ATA AA PA PAR A > A 
B60B887 - & EURO явне : 另 见 陕西 白 村 出 土 一 件 西周 早期 
BRIAN > 此 二 例 著 销 於 《中 国 青 铀 器 全 集 》' 卷 5 ， 
SER 1995 · #85765 > 


An Бе ЯТА RANTS AAS ARIMR 
於 公私 收藏 。 与 此 件 拍品 最 相似 的 一 件 ， 曾 於 1965 年 在 纽约 亚洲 协会 
IRS: RMF: (Relics of Ancient China: From the Collection of Dr. 
Paul Singer (Е8-8 RAE /E CP ARK) > · RO - 1976 
+. ERI. SAA EIA MRS EMMA AS ee 
TALE + RRURUEAO.135.6ab • LH MR Л Я 0061-5125 
REB ITE RJessica Rawson# > (Western Zhou Bronzes 

in the Arthur M. Sackler Collections (REPARA) ) ж 
— WARM O: ERA RAPE я 
HERAB: 《不 言 堂 坂 本 五 郎中 国 青铜 器 清 赏 》' 东京 2002%F + 

页 120' #88154 • 


E ве (Ba) 


тан ви. үн A ESO 
KGHRE RR  HGSRBR - 
SERRBAR : RKRRERS > 
TEATRE WHS ABER - 
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TWO LARGE AND RARE POTTERY FIGURES 
OF COURT LADIES 

Tang Dynasty 

The elegant figures standing on a flat base, dressed 
in long and colourful robes interspersed with red 
roundels falling into multiple folds to emphasise 

the graceful sway of the body, the long sleeves 
concealing their hands, the faces, gracefully 
modelled with full cheeks, crisply carved mouth and 
elongated eyes, framed by a similar coiffure drawn 
up into a overhanging chignon, both figures covered 
in white slip with traces of sky blue, sea green and 
coral red pigments. 

59.3cm (23 3/8in) and 58cm (23 5/8in) high. (2). 


£60,000 - 100,000 
CNY540,000 - 890,000 


E RE 


Provenance: 

Susan Chen (Fine Arts Consultant) Ltd., Hong Kong, 
14 December 1998 

Giséle Croés Arts D'Extreme Orient, Brussels 
Jean-Yves Оймег Collection 


Exhibited, Published and Illustrated: 
Brussels Oriental Fair, Vol.3, Brussels, 6-10 June 
2007, pp.14-15 


xm 

香港 古董 商 陈 淑 珍 女士 ，1998 年 12 月 14 日 
LEES CERILIJ 

欧 宗 易 先生 珍藏 


RY- 出 版 及 著录 : 

2007 年 6 月 6 日 至 10 日 期 间 於 比利时 [Brussels 
Oriental Fair (布鲁塞尔 东方 艺术 展 ) | RH C 
(HR) + 63. 2007% · 14-15 


Gracefully rendered, the elegant ladies wear loose 
‘gowns with long sleeves and sport elaborate 
coiffures which reflected the fashion of the time. 


The plumpness of the body, conveyed by the full 


from Persia, started to be grown in Southeast 
China by the 9th century. High-quality pine seed 
and ginseng roots originating from Korea were 

also available and mangoes were imported from 
Southeast Asia. The emperors hosted great feasts 
for the members of their household, which required 
several meal supervisors and cooks to manage the 
delicacies that were sent as tributes to the Court. 
According to surviving literary records, in 644, 768 
and 826 the Court served thousands of officers as 
well as numerous court ladies and members of the 
imperial family. 


The size, facial features, treatment of the robes, 
and the hairstyle of the present figures are similar to 
those displayed on a pottery figure, Tang dynasty, 
illustrated in the Los Angeles County Museum 
Exhibition, The Quest for Eternity. Chinese Ceramic 
Sculptures from the People's Republic of China, Los 
Angeles County Museum, 1987, no.83, p.139. 


A similar pottery figure of a lady, Tang dynasty, 
was sold at Christie's New York, 19-20 September 
2013, lot 1255. Another similar example was sold at 
Sotheby's London, 9 June 2004, lot 77. 


The results of Oxford Authentication Ltd. 
thermoluminescence test no.C106k1 and 
C106k2, dated 28 April 2006, is consistent with 
the dating of this lot 


AEA id ES UI 1 
E E O MAR 机 
EB HORM: 较 高 者 身 著 翠 色 圆 领 杷 “上 点 红 
tt. FARM FH ЗЫ 
MRA A BAA MERI ABE ENET 
167 EA + 


ERRE LE sp 3283-11-13 
ZE BEGIN BUM > AER d 
展 出 一 件 唐 代 侍女 俑 ' 无 论 尺寸 ` 面部 * 服饰 ' 逮 
是 又 型 皆 和 本 拍品 类似 + Я, (The Quest for Eternity. 
Chinese Ceramic Sculptures from the People's 
Republic of China (寻求 永恒 :中 华人 民 共和 国之 
陶瓷 塑像 ) 》' 洛杉矶 s 1987 年 ， iss · 页 139 
。 佳 士 得 级 的 2013 年 19 日 -20 日 售 出 一 件 相似 的 唐 
代 彩 缩 侍女 俑 可 资 参 考 ， 拍品 1255 号 ; MRE: 
A se E 
778 


THE OLLIVIER COLLECTION OF EARLY CHINESE ART | 10° 


(pictogram) 
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A VERY RARE ARCHAIC BRONZE TRIPOD VESSEL, JIAO 

Late Shang Dynasty 

The deep ovoid body resting on three splayed blade-like legs, finely 
cast in relief on each side with a taotie mask with protruding eyes, Curly 
fangs, C-shaped horns and clawed forelegs, all on an intricate /eiwen 
ground, divided on one side by a notched flange, and on the other by 
a vertical panel cast with an inscription beneath the loop handle issuing 
from a bovine head, the slightly waisted neck rising to two high flaring 
points on opposite sides, each cast on the underside with a pair of 
dragons with prominent circular eyes forming an inverted taotie mask, 
the three legs decorated with graduated concentric D-motifs within a 
single outline, a character inscription in the form of a cicada cast under 
the handle, the surface with a smooth grayish-green patina. 

22cm (8 2/3in) high. 


£150,000 - 200,000 
CNY1,300,000 - 1,800,000 


商 晚 期 БЖ 
D) 象形 符号 


Provenance: 

Wui Po Kok Antique, Hong Kong, December 2014 
Gisèle Croés Arts D'Extreme Orient, Brussels, 2015 
Jean-Yves Olivier Collection 


Published and Illustrated: 
G.Croés, From This Life to Eternity. Asia Week New York, March 2015, 
pp.22-25 


XB 
香港 古董 商 汇 宝 关 古 美术 ， 201412 A 
LEA IE DL EEIIS 2015F 


Hi RES 
RBS: (From This Life to Eternity. Asia Week New York 
《此 生 至 永恒 -纽约 亚洲 艺术 周 ) 》 2015 年 3 月 * 22-25 


For details of the charges payable in addition to the final Hammer Price of each Lot 
102 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The inscription, cast in the shape of a cicada beneath the handle, is 
rare and is most likely a clan's symbol. Privileged families during the 
Shang dynasty usually appropriated the forms of animals or insects 
to design their crests. Crests of these type are rarely seen on bronzes 
later than the mid-Western Zhou dynasty and few other examples 

of bronzes with cicada crests have survived, but a rubbing of an 
inscription with this design was illustrated by Luo Zhenyu, Sandai jin 
wencun,vol.16, Shangyu, 1936, p.47. 


There are several comparable examples of jiao in important museums 
and private collections around the world. Compare with a bronze jiao 
cup in Sen-oku Hakuko Kan, Kyoto, Japan, which was reportedly 
unearthed in Anyang and dated to the late phase of Yinxu, illustrated 
in Zhongguo qingtongqi quanji, vol.3, Beijing, p.33; another one in the 
Metropolitan Museum of Art, New York, reportedly found at Doujitai, 
Baoji, Shaanxi Province, (acc.no.24.72.13); and a third one with very 
Similar thread-relief decoration, is illustrated by Wang Tao, Chinese 
Bronzes from the Meiyintang Collection, London, 2009, no.12. 


Compare with a related jiao cup of similar form, but with plain motif, 
late Shang dynasty, which was sold at Sotheby's New York, 18 March 
2014, lot 103. 


Image after Jiao cup in Sen-oku Hakuko 
Kan, Kyoto, Japan 
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此 器 手 把 下 方 锌 有 一 呈 螺 状 之 符号 RAMREMZER RAF 
见 。 商 代 期 间 地方 氏族 多 以 动物 或 昆 盘 外 形 设 计 其 图 腾 符 号 ， 而 将 
国 腾 符号 矫 於 青铜 器 之 中 的 习惯 则 延至 西周 中 某 后 方 逐 潮 息 微 。 其 
中 一 例 之 铭文 拓片 可 见 於 置 振 玉 著 ， 《三 代 吉 金 文 存 》' 16: 上 
A > 1936 年 ' 页 47。 


现今 存世 仍 有 若干 例子 可 资 比 对 ， 当中 一 例 由 日 本 京都 泉 屋 博古 馆 所 
оннан. AREA + 收银 於 《 中 国 青铜 器 全 
集 》，' 卷 三 ， 北京 页 33。 另 外 一 例 现 藏 於 组 约 大 都 会 博物 馆 ， 於 陕 
ARMEAN 博物 馆 编 号 24.72.13。 玫 菌 堂 所 藏 一 例 ， 器 身 级 
饰 与 本 次 推出 之 青铜 角 皮 为 相似 ， SRT RB + (Chinese Bronzes 
from the Meiyintang Collection (3 B8 #9 ИЙЭ) > + 偷 敦 2009 
年 ' 812- 


最 后 一 例 为 一 件 商 末 青铜 角 ' 为 素 身 器 具 ， 但 形制 相似 ， 曾 於 2014 年 
SASH aaa RHR · Han 1 03% • 


(another view) 
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A LARGE GREEN-GLAZED POTTERY JAR 

Warring States Period 

Finely potted with a compressed globular body raised on a tapering 
foot, moulded with a band of raised vertical ribs around the body, 
rising to a high shoulder decorated with a similar band of raised ribs: 
encircling a short rim flanked by a pair of taotie masks holding loose 
rings, covered overall by a thin pale olive green glaze. 

42cm (16 1/2in) diam. 


£6,000 - 10,000 
CNY54,000 - 89,000 


战国 ELE i 


Provenance: 
Stephen K.C. Lo, Hong Kong 
Jean-Yves Olivier Collection 


来 源 
香港 古董 商 鲁 国 丛 先生 昔 藏 
欧 宗 易 先生 珍藏 


Based on the glassy glaze of the present lot, this jar was probably 
fired in a dragon kiln in south China. The glaze in most cases was 
applied by the dipping method, which could be proved by the swag- 
like contour to its lower belly. The form of this jar is thought to have 
originated from bronze vessels such as the leí, as a substitute for more. 
expensive bronze ware used for burial practices. 


The vertical ribs on the body appear to have been inspired by motifs 
found on bronze vessels as well. Compare with the ribbed body of a 
bronze gui, Western Zhou dynasty, in this catalogue, Lot 23. 
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по.Р11865, dated 1 pris a бн Эван 
thi 


BOSON RAE а а. 详细 可 比 对 本 专场 拍品 23 
E: 西周 青铜 能 纹 牲 耳 段 ， 器 身 同样 饰 有 直 棱 纹 而 器 局 所 置 的 葵 面 
耳 则 流行 於 戴国 时 代 至 汉代 ， 亦 可 见 於 当代 钢 器 ` 漆器 以 及 陶瓷 ， 相 
似 例子 可 参见 本 专场 推出 的 一 对 战国 时 代 银 融 面 铺 首 拍品 2 号 © 


纽约 大 都 会 博物 馆 所 藏 一 件 相似 的 战国 陶 镀 ' 可 作 比 较 ， 
dup (AREER) 1. Свен 
RAR) ， 1975 年 秋 ， 第 33 期 ， AS > SI MAA 
Ol 形制 相似 ， ERBHFEARÜTFRRE MEDIR CP 
ШЕКЕ ЕЯ : 史前 至 五 代 》“， АЈЫ. 1991 年 ， 页 83。 最 后 一 例 + 
器 身 呈 天 似 形状 但 镀 耳 同样 塑 不 同形 状 ， 载 於 汪 洲 著 ， (Mirroring 
China's Past) · 芝加哥 * 2018 · M8 + 


Oxford Authentication Ltd 公司 热 释 光 检测 结果 (2018 年 8 月 1 日 ， 编 
ЗЕР118)35) 显示 年 代 与 本 拍品 年 代 一 致 
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A RARE AND LARGE LIGHT-GREEN-GLAZED JAR AND COVER 
Tang Dynasty 

Of ovoid form, rising from a flat base to broad rounded shoulders 
before narrowing to a short gently tapering neck with wide rolled 
mouth-rim, the shoulder applied with six flower-head medallions, all 
covered beneath an iridescent light-green glaze, the domed cover 
similarly glazed, surmounted by a large lotus-bud finial. 

49.5cm (19 1/2in) high. (2). 


£15,000 - 25,000 
CNY130,000 - 220,000 


E RAR 


Provenance: 

The Fen Wen Tang Collection, Hong Kong, 2006 
Giséle Croés Arts D'Extreme Orient, Brussels, 2008 
Jean-Yves Olivier Collection 


Am 

香港 奉 文 堂 半藏 “2006 年 
таж си йг. 
Bon Sit S 


20084 


With a stupa-like cover, this type of jar was called by Chinese scholars 
yingping which refers to a big jar with small mouth and globular body, 
usually serving as a wine container. Flower-head appliques were 
popular ornaments and can be widely found on sancai stonewares 

of the Tang dynasty, see a similar decoration on a sancai jar, Tang 
dynasty, in the collection of Seikado Bunko Art Museum, Tokyo, 
illustrated by Masahiko Sato in Ceramic Art of the World, vol.11, Tokyo, 
1976, p.67, pl.48. Compare with the similar texture of glaze on a vase 
with handles, Tang dynasty, which is illustrated in Chinese Ceramics in 
the Idemitsu Collection, 1987, pl.22. 


The result of Oxford Authentication Ltd. 


thermoluminescence test 
no.C118j34, dated 1 August 2018, is consistent with the dating of 
this lot. 


жая ARCE + MID A E: 
PARE ЕК Е 器 身 包 有 
ваза. 载 於 《 世 界 陶 资 全 集 E IN) CERTI ROS 1976 
ж, А67. 48 > SINE HE KEN ENT ЛКЕН Эс 

和 与 本 器 相似 LAS (ЕХЭ НИ ААВ, 1987 + 22. 


Oxford Authentication Ltd. 公 司 热 释 光 检 测 结果 (2018 年 8 月 1 日 i 
就 C118j34) 显示 年 代 和 与 本 拍品 年 代 一 致 。 
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THE OLLIVIER SANCAI-GLA 
BACTRIAN CAMEL 


CEREA EEA A 
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A MAGNIFICENT AND MASSIVE SANCAI-GLAZED MODEL 

OF A BACTRIAN CAMEL 

Tang Dynasty 

The camel powerfully modelled in mid-striding pose with its tall 
hair-ined neck reared back, the head raised and mouth open as if 
bellowing, exposing its teeth and prominent tongue, the straw-glazed 
body surmounted by a brilliant green, chestnut and straw-glazed 
saddle flanked by elaborate bags relief-moulded on each side by 

a large bulging pack modelled as large grimacing monster mask, 
surrounded by a raised border suggestive of leather outlined with a 
pleated scalloped fringe, the thick glaze running down the muscular 
legs, the camel covered predominantly in amber glaze with the carved 
details of the fur glazed in brown. 

82cm (32 1/4in) high 


£300,000 - 400,000 


CNY2,700,000 - 3,600,000 
唐 三 彩 骆驼 傅 


Image courtesy of the Asian Art Museum, 
San Francisco 


Provenance: 

Stephen K. C. Lo, P. C. Lu Works of Art Ltd., Hong Kong, 
12 November 1991 

Jean-Yves Ollivier Collection 


The result of Oxford Authentication Ltd. thermoluminescence test 
no.566x71 dated 27 November 1991, is consistent with the dating 
of this lot. 


来 源 : 
香港 古董 商 重 氏 有 限 公司 1991 年 11 月 12 日 
欧 宗 易 先生 珍藏 


Oxford Authentication Ltd. A JAR 30851555 (1991411527 
H Mr) 显示 年 代 与 本 拍品 年 代 一 致 。 


Image courtesy of the British Museum, London 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


LIFE IN THE 
TANG DYNASTY AFTERLIFE 


Superbly modelled with an arched neck and mouth open wide 
asit brays, the Ollivier camelis an exceptional example of sancai 
sculptures created during the Tang dynasty. The extraordinary 
sense of realism, conveyed by the forward moving posture of 
the creature, enhanced by the strong and slender legs, highly 
detailed with tendons and naturalistic tufts of dark fur, and the 
tall humps, gently swaying to either side of the body, shows a 
remarkable degree of observation on the sculptor's part which 
is rarely otherwise encountered on figures of this period to this 
extraordinary degree. 


The splendid figure would have been individually sculpted and 
extremely expensive to produce at the time. It would have 
been commissioned for internment in a burial belonging to an 
elite member of the Tang society and deemed to become alive 
for the benefit of its owner. Ancestors in China were deemed 
active participant to the life of their living offspring, which they 
could positively influence if provided with continuous care. 
Miniature universes were thus presented in burials and filled 
with a variety of necessities disguised as painted, carved or 
moulded images, which were believed to function like their real 
counterpart if provided with the correct features'. Forming an 
analogical relation with daily forms, these figures embodied 
important social and ideological aspects of their own time. 


Since its earliest appearance in the form of food and drink 
vessels, the array of necessities for the afterlife expanded its 
Scope as society evolved and burials became increasingly 
closer to the spaces and contents of life. This gradual change, 
initiated during the Warring States period (475-221 BC), 
probably resulted from the need of addressing an underground 
bureaucracy that checked the deceased's possessions before 
granting them entry into an undisturbed afterlife?. Possibly 
the forerunner of the practices observed in later times, the. 
mausoleum of Qin Shi Huang, First Emperor of China, was 
described by Sima Qian, China's most celebrated historian 
(d.86 BC), as an accurate map of the universe made of 
miniature replicas of palaces, ever flowing rivers and heavenly 
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bodies*. Undoubtedly, the impressive array of 8,000 greater 
than life-size figures of terracotta warriors, each individually 
styled and all positioned in large pits surrounding the burial 
chamber, must have been deemed a fundamental element for 
the emperor's afterlife and probably reflected his fear of being 
haunted by the evil spirits of the people that he had killed and 
conquered through his bloody campaigns. 


By the Tang dynasty, the burials constructed for the highest- 
ranking members of society were decorated in a way that 
suggested a courtly architectural compound through painted 
designs of receiving halls, garden settings and official 
gatherings, and a large amount of pottery figures of courtiers, 
attendants, entertainers, horses and camels*. These figures 
referred to frivolous moments of daily life and appeared in 
conjunction with a variety of extravagantly shaped vessels and 
personal ornaments made of gold, silver, and other precious 
materials, which reflected the prosperity of the empire. 


In appearance, the Ollivier camel recalls the Bactrian camel, 
which was imported into China from the areas of the Tarim 
Basin, eastern Turkestan and Mongolia. This species was highly 
regarded by the Tang emperors who established dedicated 
offices to oversee the imperial camel herds*. The heavy load of 
pouches, ewers and animal meat, so vividly slung between the 
two humps of the exquisite camel by means of an elaborate 
Structure composed of hinged slats of wood and poles, recalls 
the importance of foreign trade in Tang China. Referred to as 
the ships of the desert, camels endured hot temperatures and 
were the essential method of transport for merchants wishing 
to conduct trade with the oasis cities of Central Asia, such as 
Samarkand, Bukhara and Isfahan, along the trading routes of 
the Silk Roads. 


Vast riches poured into the Tang capital, Chang'an, from 
the Silk Road. Merchants came from far afield to acquire 
Silk, bamboo and lacquer wares, and imported perfumes, 
horse and jewels”. Different types of food, spices, and wines 


were also imported in Tang China, as well as exotic musical 
genres, fashions and literary styles. In the arts, many foreign 
Shapes such as amphorae, bird-headed ewers and rhyton 
cups, and decorative motifs, such as hunting scenes, floral 
medallions, garlands, swags, vines and Buddhist symbols, 
were imported from Central Asia and the Middle East®. The 
recent excavation of thirty-seven tax receipts, recording 
approximately 600 payments, made in a year at a tax office 
outside Turfan (present-day Xinjiang), testifies to the fast pace 
of trading activities during the Tang dynasty. Chang'an had 
two main markets, referred to as the Eastern and the Western 
Market, both filled with shops, eateries and tea houses, and 
additional trading centres were established in the proximity 
of its main gates?. 


The animated attitude of this remarkable camel is reminiscent 
of the running camels vividly depicted on the walls of Crown 
Prince Zhanghuai's tomb (d.684), excavated in Qianxian near 
Xi'an, Shaanxi Province, dated to AD 706, illustrated, in Out of 
China's Earth: Archaeological Discoveries in People's Republic 
of China, Beijing, 1981, pl.258. 


Compare also with a large sancai camel, Tang dynasty, 
similarly modelled in mid-stride and with a saddle suspending 
mask-shaped sacks over a pleated cushion, from the Asian Art 
Museum, San Francisco, illustrated by W.Watson, The Arts of 
China to AD 900, Yale, 1995, pp.231, fig.373. Another sancai 
camel, Tang dynasty, modelled in a similar posture as the 
present one, is included in the collection of the British Museum 
(acc.no.1936.1012.228). 


A sancai glazed camel, Tang dynasty, bearing different goods 
on its pannier, was sold at Christie's Hong Kong, 30 November 
2016, lot 3305; another was sold in Christies New York, 20 
September 2005, lot 191. 


1. J.Rawson, ‘The Power of Images: the Model Universe of the First 
Emperor and its Legacy,’ Historical Research, 2002, vol.75, по.188, 
pp.123-54. 

2. VHansen, Negotiating Daily Life in Traditional China: How Ordinary 
People Used Contracts, 600-1400, New Haven, 1995 

3. W.Burton, Sima Qian. Records of the Grand Historian, New York, 
1958. 

4. E.LJohnston, ‘Auspicious Motifs in Ninth to Thirteenth-Century 

Chinese Tombs', Ars Orientalis, 2005, vol.33, no.2, pp.33-75; see 

also J.Rawson, “Creating Universes: Cultural Exchange as Seen 

in Tombs in Northern China Between the Han and Tang Periods’, 

Between Han and Tang. Cultural and Artistic Interactions in a 

Transformative Period, Beijing, 2001, pp. 113-152. 

E.Schloss, AncientChinese Ceramic Sculpture, Stamford, 1977 vol. l, 

p.220. 

6. E.R.Krauer, The Camel's Load in Life & Death, Cambridge, 1998, 

pp.50-120. 

E.Schafer, The Golden Peaches of Samarkand: A Study of Tang 

Exotics, Berkeley, 1963, pp.7-40. 

8. B.Mater, De Gouden Eeuw van China: De Tang Dynastie (618- 

907AD), Assen, 2011, pp.16-68. 

V.Hansen, The Silk Road: А New History, London, 2012. 
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ER 


RRA TERMS VERS BARRO > 4 13325513 
ZB ATERRIZA > LRA ABATE C 
四 肢 强 壮 ， BARR: KERR CARAMEL R 
现 出 陶 工 高 超 的 写实 能 力 ， 在 同一 时 期 作品 中 鲜 见 。 


иел ВЕНЕ. 用 以 陪葬 高 级 贵 
Jk: ERRATA НД АЖ 6 Є 27886 28. 
能 保 墓 主 亡魂 不 受 他 拓 。 中 国人 认为 祖先 只 死 狂 在 ， RER 
MN RRR RRA Hut 墓葬 被 营造 成 一 个 微型 
RF 现实 生活 中 的 各 类 必需 品 和 生活 场景 或 被 氏 作 成 小 
型 的 明 器 ， 或 被 雕刻 在 壁 ， 或 被 图 给 上 墙 。 他 们 相信 这 些 设 
定 能 金 像 在 现实 生活 中 一 样 运作 。' ”因为 和 日 常 器 物 的 相似 
性 ， 陪 葬 器 物 往往 体现 出 当时 的 意识 形态 和 社会 生活 的 方 方 
LI 


陪葬 器 物 最 早 仅 限 於 食 器 和 酒 器 ， AR UR ES HEE 
必需 品 ， 和 后 来 整个 社会 生活 都 被 复 婴 在 基 葬 中 ' 死 后 的 世界 
愈 发 接近 生前 时 空 。 这 个 渐变 的 过 程 发 惠 於 战国 时 期 ， 大概 
是 为 了 复 驱 一 整套 社会 机 制 ， 从 制度 上 保障 死者 在 黄泉 绩 享 
BEER 司马 还 笔下 的 秦始皇 陵 为 微型 实 宇 的 登峰造极 之 
(БУХА Л, 山川 河流 ' 星辰 列 张 ， 无 一 不 具 。3 Xf 
疑问 ， 八 千 搬 具 比 真人 真 马 还 大 的 兵马俑 便 是 这 一 黄泉 制度 
的 一 部 分 。 每 个 陶 俑 独立 成 像 ， 无 一 雷同 ， ASTRAL 
排列 + RA] RAR HAA > 他 征战 一 生 ， 刀 下 亡魂 
不 可 腾 数 。 唐 代 高 级 贵族 的 墓葬 装饰 美 输 美 奥 ， 不 输 前 代 ， 
ЛЕА АЗЕ НОТИ. 花园 ， 雅 集 ' 伴 以 大 量 侍女 、 内侍 
AR: MSS So 这 些 陶 傅 和 各 式 访 张 考究 的 器 四 、 
ABS ' 组 合 一 起 ， 重 构 出 墓 主 生前 的 浮 
生活 。 


骆驼 被 人 冠 以 沙漠 之 舟 的 美 崔 ， 因 其 能 耐 受 高 温 ， 故 能 成 为 
沙漠 商旅 的 基本 交通 工具 ， 便宜 往来 丝绸 之 路 沿线 的 中 亚 缘 
洲 城市 БЕ. таби 55 RRS 975850 
783880 SEU SR SC ^ 由 塔里木 盆地 、 RAR BAR A S| 
进 中 原 。 唐 代 君 主 对 此 品种 情 有 狂笑 ， 曾 设立 专职 机 构 管理 
皇家 骆驼 牧场 。。 ВМИ. БЕЕК. К 
= AM ARE ， 塑 造 写实 生动 ， 令 人 怀 想 外 贸 之 於 唐 
朝 何等 重要 。 


遗 道 而 来 的 商人 带 来 香料 、 马匹 和 珠宝， 带 走 丝 网 、 竹器 和 
漆器 ， 财富 沿 著 丝 网 之 路 洒 入 长 安 城 。” 新 疆 吐 鲁 番 外 围 地 区 
一 个 唐 代 税收 机 构 遗 址 新 近 出 土 的 三 十 七 件 税 票 记载 了 一 年 
之 内 的 六 百 多 条 交 税 记录 ， 反映 出 唐 代 繁荣 的 商贸 活动 。 长 
安 有 两 大 市 集 一 东 市 及 西 市 ， 其 内 商户 林立 ， 饭 店 、 茶 市 和 
电站 沿 著 市 场 大 门 鳞 次 桥 比 。。 除了 引进 各 种 食物 、 香 料 和 美 
酒 ， 唐 朝 更 接纳 了 各 种 枢 域 风情 的 音乐 、 时 尚 和 文学 体裁 
ЖЕЛЕВ. шевни EM ATAR ORE E 
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RAK AY scs RA NT 


Sh WARE M MER IZ REIS A 31:50 IG 
SEE SOS -° 


UL HERS ZARB ЕА T. (68485) E 
(706538) ш-вањтаг AM > НЯЦ 123) 2 
«Out of China's Earth: Archaeological Discoveries in People's 

Republic of China (中 土 之 外 : 中 华人 民 共和 国 考古 发 现 ) 》 
: 北京 : 1981' 图 版 258。 人 参考 美国 三 藩 市 亚洲 艺术 博物 馆 

所 藏 一 件 类 似 的 唐 代 三 彩 驹 驼 ， 作 将 走 之 态 ， ERROR 

KB RBZ LERNTE · 见 WWatson 著 ， (The Arts of 

China to AD 900 (中 国 中 古 艺术 ) ) » MA. 1905 A 

231: 国 373。 大 英 博物 馆藏 有 一 件 三 彩 咯 驼 ' РАЯ ИЯ 

此 件 拍品 相似 ， 可 资 参 考 ， 馆藏 编号 1936.1012.228 。2006 

年 11 月 30 日 佳 士 得 香港 曾 售 出 一 件 背 负 不 同 商品 的 唐三彩 驹 

Se + 亦 资 比较 ， 拍品 3305 号 : 纽约 佳 士 得 於 2005 年 9 月 20 日 
亦 曾 售 出 一 件 相 似 的 三 彩 骆 驼 ， 拍品 191 号 。 


1. JRawson 著 ^ [The Power of Images: the Model Universe of the First 
EmperoranditsLegacy (图 像 的 力量 一 秦始皇 的 模型 宇宙 及 其 影响 ) | 
«BS (Historical Research (MESH) > ' 2002 年 ， 第 75 期 ， 
21880 + 123-54 。 

. VHansen (4885) 著 ，《Negotiating Daily Life in Traditional China: 

How Ordinary People Used Contracts, 600-1400 (传统 中 国 日 常生 
活 中 的 协商 : PERRA) > ' 纽 黑 文 ，1995 年 。 

] > W.Burtons# + (Sima Qian. Records of the Grand 

Historian (82) > · £4): 1958% • 

. EL Johnston#, [Auspicious Motifs in Ninth-to Thirteenth-Century 
Chinese Tombs (〈 九 至 十 三 世纪 中 国 基 葬 中 的 装饰 ) | · MR (Аз 
Orientalis (东方 学 ) > · 2005% · 433 : 第 2 号 ,页 33-75; BA 
J.Rawson * [Creating Universes: Cultural Exchange as seen in 
Tombs in Northern China Between the Han and Tang Periods (fil 
建 宇宙 : 汉 唐 中 国 北方 墓葬 中 的 文化 交流 ) 」， 载 於 《 汉 唐 之 间 
转变 期 的 文化 和 亏 术 互动 》' 北京 * 2001 · 页 113-152。 

5. E.R.Krauer 著 ，《The Camels Load in Life & Death (88 808 
死 承 载 一 汉 唐 陶 俑 的 图 像 和 疯 念 及 其 与 缘 路 贸易 的 关 傈 ) ) ^ fl 
橘 '，1998 年 ， 页 50-120。 

E.Schloss 著 ，《Ancient Chinese Ceramic Sculpture (中 国 古 代 陶 

BBR) ) . ФАНЕ 1977 年 ， 卷 二 ， 页 220“。 

ESchafer (8:38) #, (The Golden Peaches of Samarkand: A 

Study of Tang Exotics (ЖБУЊЕ : 唐 代 舶 来 品 研究 ) > + 
伯克利 ， 1963 · 页 7-40 > 

8. МНапѕеп (8855) 3& + (The Silk Road: A New History (#22 P 

HL) ) AR 20124 - 

9. B.Mater# · (De Gouden Eeuw van China: De Tang Dynastie 

(618-907AD) (中 国 唐 朝 的 黄金 年 代 ) ) · 阿森 2011 年 ' 页 
16-68 • 
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A PAINTED POTTERY FIGURE OF A COURT LADY 

Tang Dynasty 

Gracefully modelled standing with both hands held in front of the 
body, wearing loose colourful robes finely detailed with floral pattems 
and reaching the floor revealing the tips of their pointed slippers, the 
round face with delicate features highlighted by ruby-red and rosy-pink 
pigments beneath the hair dressed in a high double-shaped topknot. 
32cm (12 1/2in) high. 


£20,000 - 30,000 
CNY180,000 - 270,000 


唐 Шав 


Provenance: 

Ngai Yuen Arts & Antique Pte. Co., 10 December 1999 
Giséle Croés Arts D'Extreme Orient, Brussels, 2005 
Jean-Yves Ollivier Collection 


来 源 : 

香港 古董 商 艺 苑 公司 ，1999 年 12 月 10 日 
яажа аш ан 2005 
欧 宗 易 先生 珍藏 


This elegant and full-bodied lady exemplifies the typically high-ranking — 侍女 作 高 云图 RA MAR ЛЕ. RNY PENR E 
female figures of the Tang Court, reflecting the increasingly sedentary 6. 上 点 三 办 花纹 ， ERRE ЕЙ - 
and luxurious lifestyle of the Tang elites. 

E DS ES 


In the Tang period, it was common to beautify female faces with 当时 宫廷 宫女 的 风尚 ' АХ — НСА. А 
extensive make-up. Rouged cheeks and lips, bold and thick eyebrows, 号 MAS856 。 对 比 一 尊 相似 的 唐 代 仕女 俑 ， 载 於 J-P Descroches 著 ， 
and gaudy ornaments between the eyebrows and at the temples Compagnons d'éternité) · 巴黎 - 1996 年 ， 页 251。 另 一 尊 可 资 比 
were in vogue at the time. Blush was often applied to the cheeks, 对 的 例子 ， ВЕЗЕТ В. 2017 ЗАТТА 83А · 
reaching the eyelids, to resemble the complexion tone achieved 拍品 1134 。 

by drinking wine, which was thought to imbue women with greater 

grace. A great number of styles for eyebrows also appear to have Oxford Authentication Ltd З) АЖЖ (2018 年 8 月 1 日 ， 编 


been popular, ranging from willow-leaf to extremely broad and thick — 号 C118j31) 显示 年 代 与 本 拍品 年 代 一 致 
styles. Eyebrow grooming was considered a synonym for marital love. 

Zhang Chang, a Tang governor, was allegedly arrested for personally 

penciling in his wife's eyebrows every day, a major violation of feudal 

conduct and male behaviour. However, he successfully argued his 

way out of punishment by declaring that his wife's eyebrows were the 

deepest part of marital intimacy. The emperor, clearly touched by his 

husbandly love, finally granted him freedom. For references about Tang 

cosmetics, see E.Schafer, The Early History of Lead Pigments and 

Cosmetics in China, in Toung Pao, 1956, vol.44, pp.413-438. 


The floral designs depicted on the flowing robes may have represented 
the extravagant floral scrolls and medallions actually employed on 
Tang dynasty silk textiles. The flowers appearing on this ladys garment 
are similar to those on a fragment of a Tang dynasty sik in the British 
Museum (acc.no. MASB56). 


Compare with a similar painted pottery figure of a court lady, Tang 
dynasty, displaying a similar, upswept double topknot coiffure, 
illustrated by J-P. Desroches, Compagnons d'éternité, Paris, 1996, 
p.251. 


A similar pottery figure of a court lady, Tang dynasty, formerly in the 
Osaka Museum of Art, was sold at Christie's New York, 17 March 
2017, lot 1134. 


The result of Oxford Authentication Ltd. thermoluminescence test 
no.C118j31, dated 1 August 2018, is consistent with the dating of 
this lot. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
116 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE LARGE IRON BUST OF THE BUDDHA 

Tang Dynasty 

Finely cast with eyes slightly down-turned in serene expression, dressed 
in long flowing robes with draping folds, loosely open at the bare chest, 
with a prominent usnisha formed from tightly coiled curls, stand. 

60cm (23 3/4in) high (2). 


£10,000 - 15,000 
CNY89,000 - 130,000 


E LL 23 


Provenance: 
Stephen K.C. Lo, P.C.Lu Works of Art Ltd., Hong Kong, 25 April 1993 
Jean-Yves Olivier Collection 


XR 
香港 古董 商 鲁 氏 有 限 公司 1993 年 4 月 25 日 
宗 易 先生 珍 茂 


This remarkable sculpture evokes a profound spirituality through the 
fleshy serene face, finely detailed with broadly curving eyebrows, 
and the gently cascading ripples of the heavy drapery. Compare 

the facial features and garments of the present figure with a clay 
figure of a seated Buddha, Tang dynasty, from Dunhuang, in Gansu 
Province, illustrated in The Complete Collection of Chinese Art, vol.7 
(Sculptures), Shanghai, 1987, p.88. 


РЕЯ REO > STAR > ERROR Bene cw 
SR SS GH SARA WIE C Бима. MARE M 
TA DRIN -FERREN - 一 手 结 说 法 印 ' ЭР 028 
型 。 甘 肃 省 敦煌 石窟 一 尊 唐 代 泥塑 佛陀 坐像 ' MPAA RRR 
WALH + RK СРЕЗЕ) > 卷 7， 上 海 ，1987 年 ， 页 88。 


For details of the charges payable in addition to the final Hammer Price of each Lot 


118 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A WHITE MARBLE HEAD OF MAHASTHAMAPRAPTA 


Northern Qi Dynasty 


The face gracefully carved with ample rounded brows tapering above 
slender undulating eyes barely open in meditation, the nose flaring 
above a sensuous bud mouth, with pendulous ears and hair arranged 
into a tall chignon secured by a delicate, foliate headdress tied with 


ribbons at the sides. 
34cm (13 3/8in) high. 


£250,000 - 300,000 
(СМҮ2,200,000 - 2,700,000 


JUS ARME 


Provenance: 


Giséle Croés Arts D'Extreme Orient, Brussels, 2006 


Jean-Yves Ollivier Collection 


XR: 
布鲁塞尔 古董 商 吉 赛 丽 艺 廊 ' 2006 
欧 宗 易 先 生 珍 藏 


120 | BoNHAMS 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Delicately carved from a highly translucent marble which further 
‘emphasises the elegant proportions and the ethereal grace, the 
present head is a remarkable example of the high standards achieved 
in Buddhist portraiture during the Northern Qi period. 


At this time, Buddhism had flourished in China, with several shrines 
being constructed under the Emperors' personal auspices and 
eminent monks being appointed as state preceptors. Conspicuous 
financial resources were devoted to the construction of Buddhist 
caves whose marvellous sculptures combined sensuous modelling 
and subtlety of expression. These features were likely derived from 
the contemporary Indian style of the Gupta period, which was 
highly regarded by the Qi aristocracy for its exotic traits. In Buddhist 
faith, images of deities served as important foci of worship but 

also promoted significant devotional acts which contributed to the 
devotee's personal growth towards spiritual liberation. 


According to Osvald Siren, marble figures modelled in gently rounded 
forms, such as the present example, were typically produced during 
the second half of the 6th century. See O.Siren, 'Chinese Marble 
Sculptures of the Transition Period', Bulletin of the Museum of Far 
Eastern Antiquities, no.12, Stockholm, 1940, pp.473-496. 


The vase featured at the centre of the crown identifies the figure as 
Mahasthamaprapta, the Bodhisattva of Wisdom and one of the Eight 
Great Bodhisattvas of the Mahayana tradition of Buddhism. Images of 
Mahasthamaprapta were typically paired with those of Avalokiteshvara, 
the Bodhisattva of Compassion, in relation to the cult of Buddha 
Amitabha and the Pure Land which offered the ideal conditions for 
attaining awakening in a single lifetime. 


Compare with a limestone head of a bodhisattva, Northern Qi 
dynasty, similarly modelled with arched brows and hair arranged in 
regular curls, coiling to each side from the centre, from the Nelson 
Atkins Museum, Kansas City (acc.no.F99-1). Another stone example 
bearing similar features to the present example is illustrated in 
‘Shandong Boxing Longhua si yizhi diaocha jianbao (Reconnaissance 
of the Site of the Longhua Temple at Boxing, Shandong), Kaogu, 
Beijing, 1986, vol.9, pl.6, fig.2. Also compare with two related 
limestone heads of Mahasthamaprapta, Northern Qi, respectively 
from the Freer Gallery of Art, Washington D.C. (acc.no.F1916.346), 
and the San Diego Museum of Art, (асс.по.05С06522), the latter 
illustrated in K.Tsiang, Echoes of the Past: The Buddhist Cave 
Temples of Xiangtangshan, Chicago, 2010, p.230, fig.32. 


Image courtesy of the San Diego 
Museum of Art 


大 理 石 质 ， SERERHT AREA 眉目 清秀 ， 辱 角 微 收 若 有 笑 
3 BASSEBSS- 


Osvald Siren 所 论述 ， ВВКВЕ ХЕ LES AAA 
半 莱 所 雕琢 + ЯО. беп · [Chinese Marble Sculptures of the 
Transition Period (382 #98) ХБИ ЭЕ) | . RR CRAB 
ЯН) - E1288 НЕ 19407 - 47325496 > 


ENTRENA MSHS Vn EL аялай 
Ag [RHEREIKEUEIEUELA CAES ^ BRRURSEFOO-1 + 55-81 
азн. шя. ER UREA 
ЕНООННЭ Н |. (58) 第 九 辑 ' 北京 ， 1986 年 ， 国 版 
6: B2 - S5HREHIBERESIERUG ACE ASE EA > DWAR 
ARRE Pio TSS MMM ^ 馆藏 编 号 F1916.346 及 
DSC06522 : Pita 27820118 9708 — PIRUSURK.Tsiangs · (Echoes 
of the Past: The Buddhist Cave Temples of Xiangtangshan (38250081 
ESSERE) ) «2208: 2010% · A230 * 32, 
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A FINE PAIR OF HUANGHUALI SQUARE WAISTED 
CORNER-LEG STOOLS, FANGDENG 

17th/18th century 

Each stool of mitered, mortise and tenon frame construction with a 
beaded edge, the frame enclosing a mat seat, above a narrow waist 
and simple apron, all supported on tapered legs of square section 
joined by humpback stretchers and terminating in hoof feet. 

Each 47.4cm (18 5/8in) high x 45cm (17 6/8in) wide х 45.3cm 

(17 6/8in) deep. (2). 


£60,000 - 100,000 
(СМҮБ40,000 - 890,000 


十 七 / 十 八 世纪 MEAR 


Provenance: 

Peking Furniture Company Beijing, by repute 

Delia Tyrwhitt Collection, Connecticut, USA, acquired from the above. 
in the early 1940s, by repute 

Jean-Yves Ollivier Collection 


来 源 : 

据 传 为 北京 像 俱 公司 收藏 

美国 康 乃 狄 克 州 Delia TyrwhittZc- EM + HEM DOF КАМ А EE 
欧 宗 易 先 生 珍 茂 


Corner-leg stools were highly regarded during the Ming dynasty. They 
were stable and durable due to their apron and waist carved from a 
single piece of wood. For a detailed discussion about the use of stools 
during the Ming dynasty, see R. Jacobsen, Classical Chinese Furniture 
in the Minneapolis Institute of Arts, Minneapolis, 1999, p.38 and Wang 
Shixang, Connoisseurship of Chinese Furniture: Ming and Early Qing 
Dynasties, vol.1, Hong Kong, 1990, pp.102-104. A pair of related 
stools, 17th/18th century, is illustrated by Wang Shixang in Classic 
Chinese Furniture; Ming and Early Qing Dynasties, London, 1986, 
no.61. 


A related pair of stools, 17th century, was sold at Bonhams New York, 
12 September 2016, lot 6009; two other related huanghuali stools, 
17th century, were sold at Sotheby's London, 11 November 2015, lots 
Sand 21. 


黄花 梨 为 材 ' йз. AA > ATAR AIME SCR 
dei EAS (AMEE! «BEARER + 


BABAR RAM HAM 1а ， 请 阅 R.Jacobsen 著 ， (Classic 
Chinese Furniture; Ming and Early Qing Dynasties (中 国 传统 像 
E 明 及 清 初 ) 》' 明 尼 亚 波 利 斯 ， 19994: · А38: REER 

* 《Connoissuership of Chinese Furniture: Ming and Early Qing 
Oat (FRRAER: 明 及 清 初 ) > 卷 1' 8 81900885 
102 至 104。 


一 对 相关 的 十 七 /十 八 世纪 方 合 ， 可 参阅 王 世 讼 著 ，《Connoissuership 
of Chinese Furniture: Ming and Early Qing Dynasties (Ф АЕ : 
明 及 清 初 ) > + aR 1986F · #8861 > ОЯНА EN 
2016“ 9Я12НЗ8Ж-4188 81-48 4875 , 18546009 : 另外 两 件 
ABT CH REM + 8 220156 11Я11 MAREA + 
RRA • 


For details of the charges payable in addition to the final Hammer Price of each Lot 


124 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A LARGE AND RARE ARCHAIC BRONZE VESSEL, HU 

Late Shang Dynasty 

The pear-shaped body of oval section supported on a spreading foot 
cast with a band displaying large taotie masks, a further band of taotie 
masks around the waisted neck, with large rounded eyes on each 
Side, and separated by a narrow band, the sides applied with a pair of 
rams-head lug handles with long curling horns, with mottled light green 
patina and areas of malachite encrustation. 

41cm (16 1/8in) high. 


£180,000 - 220,000 
CNY1,600,000 - 2,000,000 


[LII ied 


Provenance: 

Wui Po Kok Antique Co., Hong Kong, 21 October 2000 
Gisele Croés Arts D'Extreme Orient, Brussels, 2014 
Jean-Yves Ollivier Collection 


Published and Illustrated: 
G.Croés, Ancient Chinese Treasures. The European Fine Art Fair, 
Maastricht, 2010, pp.40-41 


XR: 

UBER XK 2005043218 
БЕШТЕЙ 20145 

欧 宗 易 先 生 珍 茂 


出 版 及 著录 : 
ERBE (Ancient Chinese Treasures (中 国 古代 珍宝) > + 
SMT BM · 2010 年 ， 页 40-41 


For details of the charges payable in addition to the final Hammer Price of each Lot 
126 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The present lot was designed to store wine. ts function was recorded 5 + BER - FUERZA > RANNE RAER By 
in historical texts such as the Shiing (The Classic of Poetry), as well as FARM - LERMA : ATRAS A: MARRE 
the Lil (Book of Rites). Original, this type of vessel would have had a 对 , ЯВЮНЗН, DAMA SABI AZ MARI -TIY 
lid which might have been fastened to the body by a string from the pce 
lug-handles on the sides. 

此 器 型 普通 见 认 商 未 安阳 时 期 ， 当中 有 数 例 可 资 参考 。 河 南 郑州 、 陕 
Bronze hu vessels of this type were popular in the Anyang region 西 清油 及 山东 高 城管 曾 出 土 商 中 某 至 未 期 之 类 似 器 具 ， 详 见 林 已 床 夫 
during the late Shang period and there are many published examples. 著 ，《 股 周 青铜 器 总 贤 》， 东京 ，1984 年 ， 国 25、37 及 38。 另 外 一 
For bronze hu of similar shape and decoration found in Zhengzhou 商 末 例子 ， 则 见 於 汪 漳 著 ，《Chinese Bronzes from the Meiyintang 
in Henan, Gingian in Shaanxi and Gaocheng in Shandong, ай Colection (ei Sat RIE) ) -MR : 2000 - А8283, Ш 
dating from the middle to late Shang dynasty, see Hayashi Minao, 37 。 ЯЯЯ Л. (ALARMED ETA RLM 
Conspectus of Yin and Zhou bronzes, Tokyo, 1984, nos.25, 37 and RX 82. 
38. See also another similar hu, late Shang dynasty, ilustrated by 
Wang Tao, Chinese Bronzes from the Meiyintang Collection, London, 55 — tt BK c HB BUR ERE + 825201049 H 16 HERNE HM 
2009, pp.82-83, no.37. Large bronze hu of similar form continued into Ff: 3528318 · ЯДЕ -BAHL > 可 资 比 对 。 
the early Western Zhou periods, but by then the bodies were more. 
elaborately ornamented, see Ibid., p.82. 


Compare with a related bronze hu, late Shang period, and in Anyang 


style, in a similar shape but with full-body decoration, which was sold 
at Christie's New York, 16 September 2010, lot 831. 


128 | BONHAMS 
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A RARE CARVED WOOD HEAD OF GUANYIN 

Yuan/ early Ming Dynasty 

The face well carved with a serene meditative expression defined by 
downcast eyes beneath arched brows, the full cheeks flanking a bud 
mouth above a dimpled chin, the hair neatly arranged in an elaborate 
chignon secured by a foliate crown with a gilt figure of Amitabha 
Buddha at the centre seated on a lotus pedestal. 

36cm (14 1/8in) high. 


£50,000 - 80,000 
CNY450,000 - 710,000 


元 / 明 早期 жвавае 


Provenance: 

Sotheby's London, 9 June 1987, lot 37 

Gisèle Croés Arts D'Extreme Orient, Brussels, 1995 
Jean-Yves Olivier Collection 


XR: 

1987F6 HO BS AREA > 拍品 37 号 
布鲁塞尔 古董 商 吉 赛 丽 亏 廊 ' 1995 年 

欧 宗 易 先生 珍藏 


The bodhisattva Guanyin, whose name in Sanskrit is Avalokiteshvara, 
is an important figure in the Mahayana Buddhist tradition. Venerated 
in Indian Buddhism as the embodiment of the Compassion of the 
Buddha, the deity was incorporated into Chinese beliefs concerning 
the rebirth in the Pure Land of Amithaba from at least the 1st-2nd 
century AD. With the rise of the Pure Land School from the 7th 
century, the deity became one of the most prominent figures in the 
Chinese Buddhist pantheon. In this context, Guanyin effected the. 
spiritual rebirth of Buddhist devotees in ‘the blissful land’, the ideal 
atmosphere leading to peaceful nurturing and enlightenment. 


Beginning from the 12th century, the deity began to be associated 
with a female manifestation and became extremely popular as the 
‘Goddess of Mercy’ in the succeeding centuries. Life-size wood figures 
of Guanyin, dating from the 10th to the 14th century, were typically 
made for Buddhist temples constructed in the areas of Taiyuan and 
Wutai Shan, in Shanxi Province, the two pre-eminent centres of 
Buddhist activity in China. These figures were often carved standing 

as plinths, referencing Guanyin residing at Mount Potalaka on the 
southern coast of India, an idea drawn from the ‘Flower Garland 
Sutra’, which was introduced into China during the 5th century. 


Related wood figures of Guanyin, displaying delicate facial features and 
dating to the Yuan/ early Ming period, can be seen in the Zhenguo and 
the Shuanglin Temples, in Shanxi Province, illustrated by The Research 
Institute of the Buddhism Culture of China, Buddhist Sculpture of Shanxi 
Province, Hong Kong, 1991, pls.11, 15, 18 and 172-180. A wood figure 
of Guanyin, Ming dynasty, in the Columbia Museum of Art, Columbia, 
displays a similar oval face and hair arrangement to the present head. 


A wood figure of Guanyin with related facial features to the present lot 
was sold at Christie's London, 10 May 2016, lot 25. 


REESE > NCAA > 开 脸 祥和 ， FARK KARZ EE 
KALKE - 


BAER: ЭЗХЖӨ ДХБ 2-.27-25-06ЮВБ 
一 形象 逐渐 融入 中 土 信仰 ; ME ээг melde m EH 
ИЛВИР ЕНЕ. RRM AMAR - 


WARES НА НЕКИЕ. 展示 典型 元 / 明 初 雕塑 

88/8 + LES (Buddhist Sculpture of Shanxi Province (ШТ 
88) ) ^ 香港 ， 1991 年 ， 图 11、15、18、172 至 180。 美 国 哥 偷 比 
E —0 EL ES ZW HR 


B. 


et Ji 32016555 H 10R Я — ИКИ Н. 拍品 25 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A FINE AND RARE GILT-COPPER DENSATIL-STYLE 

“FOUR DANCERS' FRIEZE 

15th century 

The rectangular frieze heavily yet elegantly cast in high relief with four 
goddesses dancing on a single-lotus pedestal with a beaded rim, each 
figure with a serene expression standing with her right leg crossed 
over her left and head tilted to the left, holding musical instruments and 
ritual ornaments in four arms, all surmounted by tiaras and wearing 
long dhotis with a jewelled sash, adorned with large disc earrings and 
necklaces inlaid with various semi-precious stones, wood stand. 

37cm (14 1/2in) wide (3). 


£140,000 - 160,000 
CNY1,300,000 - 1,400,000 


rate MARA MEDIAS 


Provenance: 


Stephen K.C. Lo, PC. Lu Works of Art Ltd., Hong Kong, 
28 November 1995 
Jean-Yves Olivier Collection 


XR: 
香港 古董 商 鲁 氏 有 限 公司 ，1995 年 11 月 28 日 
欧 宗 易 先 生 珍藏 


For details of the charges payable in addition to the final Hammer Price of each Lot 
184 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


TON GN FEN INN. 
Ds nt rn TO a met camo 
WI LAS CD SARS COMI CIN Ф 


NES ID Ks 


The Kagyu monastic complex in Densatil, southeast of Lhasa, was 
founded in 1108, after the spiritual teacher Pagmodrupa Dorje Gyalpo 
travelled to the area near the Northern banks of the Tsangpo river. 
Pupils gathered at his side to form a simple monastery originally of 
grass huts, but after his death in 1170 the monastic complex was 
enlarged and a temple built. 


From the mid 14th century, Densatil was ruled by the Phagmogrupa 
family, one of the most powerful ruling families of the time in Tibet. 
The family sought to extend its influence with a series of high-level 

gift exchanges with the Chinese emperors, and eventually they came 
to rule almost all of Tibet. Their wealth and influence is attested by 

the astonishingly high quality of art produced under their patronage. 
The Densatil monastery became one of the richest in Tibet, and was 
renowned in particular for its metalwork and paintings by Newar artists 
from Nepal. 


Evidence of the artistic importance and influence of Densatil can be 
seen in the records of the Italian traveller Giuseppe Tucci following his 
visit in 1948, and in the black and white photographs taken by the 
Italian photographer Pietro Francesco Mele who Tucci 
on the 1948 expedition; see P.Mele, Tibet, Calcutta, 1975. 


Friezes such as the present lot would once have decorated the base of 
a stupa at Densatil, where eighteen large funerary reliquaries contained 
the mortal remains of the religious and political leaders of the 
Phagmogrupa. These friezes can now be found scattered in museum 
collections around the globe, including in the Musée Guimet and 

the Dallas Museum of Art. A similar frieze with four dancing maidens 
from the collection of Mr and Mrs John |.Eastman was included іп the 
exhibition and illustrated in the catalogue by M.Rhie and R.Thurman, 
Wisdom and Compassion: The Sacred Art of Tibet, New York, 2000, 
n0.240. See also a frieze from the collection of Philip Goldman, 
London, illustrated by von Schroeder, Indo-Tibetan Bronzes, Hong 
Kong, 1981, p.430, pl.113G. 


Compare with a similar Densatil frieze with four dancers, 14th/15th 
century, which was sold at Bonhams Hong Kong, 27 May 2012, lot 
281. Another similar Densatil frieze, 14th/15th century, was sold at 

Bonhams London, 8 November 2012, lot 260. 


ERESMA ээн э.Х ВШ Вэ. HESS. LEN 
ARARA FANERA анаша. ядан. ваю 
WROBEHXESuz AHRR AER шиит > 


URRERATNERTAEESF 303855217:11088: «НӨ ВЯЧТ 
ELNERSRERHILF - APURAR > ЭЯВЛЛНЖ- 
MSAFE: ARA недавнее една : 但 直至 上 师 於 
117056 · ЛЖ ВЭ ， 成 就 今日 所 见 的 规模 。 


自 十 四 世纪 中 莱 起 ， 丹 酶 车 寺 附近 地 区 由 当时 西藏 最 具 影 响 力 的 帕 木 
竹 巴 家 族 统治 。 为 拓展 其 影响 力 ， 帕 木 竹 巴 政权 与 中 土 朝廷 建立 朝 贾 
BR 随后 更 痊 乎 统治 西藏 全 境 。 而 丹 萨 替 寺 於 帕 木 竹 巴 政权 庇 蓝 下 
SARE: 苑 累积 大 量 财富 ; НЕЛЕЕ НР А 
的 金属 法 器 以 及 编 画 唐 卡 更 是 以 别 缴 著 称 ' MARA > 


丹 撤 霍 寺 的 忒 本 成 就 可 见 於 意大利 探险 家 朱 塞 佩 . 图 齐 (Giuseppe 
Tucci) 於 1948 年 探访 的 记录 + 以 及 随行 摄影 师 比 亚 杜 法 判 西 斯 高 
比 利 所 摄 的 黑白 照片 ， 详 见 PMele 著 ，《Tibet (西藏 ) 》' MAS 
E + 1975 > 


UFR RR AE ZE > AA 
FAME ЕФ. 以 作 供奉 。 如 今 ， 类 似 饰 板 可 见 於 世界 各 
大 博物 馆 收藏 当中 包括 巴黎 吉美 博物 馆 以 及 美国 连 拉 斯 艺术 博物 
fi > PTE (1. Eastman) MAA: ERROR + 载 於 
M.Rhie 及 R.Thurman 著 * (Wisdom and Compassion: The Sacred Art 
of Tibet (HERE : PURI NP BERE) ) + 00 2000F + ARTE 
240 + 另外 一 例 ' 由 飞利浦 ZES (Philip Goldman) 所 藏 ， 载 认 
5. ЕНИФ (von Schroeder) #% * 《Indo-Tibetan Bronzes (ЕПК 
8) > 香港 ，1981 年 ， 页 430', 130 


香港 邦 瀚 斯 曾 於 2012 年 5 月 27 日 拍 喜 一 件 类 似 的 十 四 /十 五 世纪 西藏 丹 
lk Hz FIBRE S TOUR X c МЯ. 18022818 SHARE 
ici S MRAM AA MMAR 1 22608, 


Image after Wisdom and Compassion: The Sacred 
Art of Tibet, New York, 2000, no.240 


CHRONOLOGY 


NEOLITHIC CULTURES 


Cishan-Peiligang c. 6500-5000 BC 
Central Yangshao c. 5000-3000 BC 
Gansu Yangshao c. 3000-1500 BC 
Hemadu c. 5000-3000 BC 
Daxi c. 5000-3000 BC 
Majiabang c. 5000-3500 BC 
Dawenkou c. 4300-2400 BC 
Songze c. 4000-2500 BC 
Hongshan c. 3800-2700 BC 
Liangzhu c. 3300-2250 BC 
Longshan c. 3000-1700 BC 
Qijia c. 2250-1900 BC 
EARLY DYNASTIES 

Shang c. 1500-1050 BC 
Western Zhou 1050-771 BC 


Eastern Zhou 
Spring 8 Autumn 770-475 BC 
Warring States 475-221 BC 


IMPERIAL CHINA 


Qin 221-207 BC 
Han 
Western Han 206 BC-AD 9 
Xin AD 9-25 
Eastern Han AD 25-220 
Three Kingdoms 
Shu (Han) 221-263 
Wei 220-265 
Wu 222-280 
Southern dynasties (Six Dynasties) 
Western Jin 265-316 
Eastern Jin 317-420 
Liu Song 420-479 
Southern Qi 479-502 
Liang 502-557 
Chen 557-589 
Northern dynasties 
Northern Wei 386-535 
Eastern Wei 534-550 
Western Wei 535-557 
Northern Qi 550-577 


Northern Zhou 557-581 


Sui 

Tang 

Five Dynasties 

Liao 

Song 
Northern Song 
Southern Song 

Jin 

Yuan 

Ming 
Hongwu 
Jianwen 
Yongle 
Hongxi 
Xuande 
Zhengtong 
Jingtai 
Tianshun 
Chenghua 
Hongzhi 
Zhengde 
Jiajing 
Longqing 
Wanli 
Taichang 
Тїапа! 
Chongzhen 

Qing 
Shunzhi 
Kangxi 
Yongzheng 
Qianlong 
Jiaqing 
Daoguang 
Xianfeng 
Tongzhi 
Guangxu 
Xuantong 


REPUBLICAN CHINA 


Republic 
People’s Republic 


589-618 
618-906 
907-960 
907-1125 


960-1126 

1127-1279 
1115-1234 
1279-1368 


1368-1398 
1399-1402 
1403-1424 
1425 

1426-1435 
1436-1449 
1450-1456 
1457-1464 
1465-1487 
1488-1505 
1506-1521 
1522-1566 
1567-1572 
1573-1620 
1620 

1621-1627 
1628-1644 


1644-1661 
1662-1722 
1723-1735 
1736-1795 
1796-1820 
1821-1850 
1851-1861 
1862-1874 
1875-1908 
1909-1911 


1912-1949 
1949- 


Bonhams 


AUCTIONEERS SINCE 1793 


Fine Chinese Art 


New Bond Street, London | 8 November 2018 


PREVIEWS ENQUIRIES | AN EXCEPTIONALLY RARE AND LARGE 
Hong Kong +44 (0) 20 7468 8248 UNDERGLAZE-BLUE AND IRON-RED 
ENAMEL “NINE DRAGON' DISH 
27 September - 2 October chinese@bonhams.com Qianlong seal тей and of the period 
bonhams.com/chineseart 47.5cm (18 2/3in) diam. 
London | £400,000 - 600,000 * 
4-7 November | Provenance: Sir David Newbigging 


* For detalls of the charges payable in addition to the final hammer price. please vist bonhams.com/buyersguide 


NOTICE TO BIDDERS 
This notice is addressed by Bonhams to any person who 
may be interested in a Lot, including Bidders and potential 
Bidders (including any eventual Buyer of the Lot. For ease of 
reference we refer to such persons as “Bidders” or "you". Our 
List of Definitions and Glossary is incorporated into this Notice 
to Bidders. Itis at Appendix 3 at the back o the Catalogue. 
Where words and phrases are used in this notice which are in 
the List of Definitions, they are printed in tis. 


IMPORTANT: Additional information applicable to the Sale 
may be set out in the Catalogue for the Sale, in an insert in 
the Catalogue and/or in a notice displayed at the Sale venue. 
ага you should read them as well. Announcements affecting 
the Sale may also be given out orally before and during the 
Sale without prior written notice. You should be alert to the. 
possibility of changes and ask in advance of bidding if there. 
have been ary. 


1. OUR ROLE 


In its role as Auctioneer of Lots, Bonhams acts solely for 
апа in the interests of the Seller. Bonhams’ job is to sell the 
Lot at the highest price obtainable at the Sale to a Bidder 
Bonhams does not act for Buyers or Bidders in this role and 
does not give advice to Buyers or Bidders. When it or ts- 
staff make statements about a Lot or if Bonhams provides. 

а Condition Report on a Lot it is doing that on behalf of the 
Seller of the Lot. Bidders and Buyers who are themselves. 
not expert in the Lots are strongly advised to seek and obtain 
independent advice on the Lots and their value before bidding 
for them. The Seller has authorised Bonhams to sell the Lot 
as its agent on its behalf and, save where we expressly make 
it clear to the contrary, Bonhams acts only as agent for the 
Seller. Any statement or representation we make in respect. 
of a Lot is made on the Selers behalf and, unless Bonhams 
sels a Lot as principal, not on our behalf and any Contract for 
Sale is between the Buyer and the Seller and not with us. If 
Bonhams selis а Lot as principal this wil either be stated in the 
Catalogue or an announcement to that effect wil be made by 
the Auctioneer, or it wil be stated in a notice at the Sale or an 
insert in the Catalogue. 


Bonhams does not owe or undertake or agree to any duty 

or responsibilty to you in contract or tort (whether direct, 
collateral, express, implied or otherwise). It you successfully bid 
dora Lot and buy it, at that stage Bonhams does enter into an 
agreement with the Buyer. The terms of that contract are set 
ut in our Buyer's Agreement, which you wil ind at Appendix 
2 at the back of the Catalogue. This wil govern Bonhams" 
relationship with the Buyer 


2. LOTS 


Subject to the Contractual Description printed in bold letters 
in the Entry about the Lot in the Catalogue (see paragraph 3 
below), Lots are sold to the Buyer on an "as is” basis, wth 
ай faults and imperfections. Ilustrations and photographs. 
‘contained in the Catalogue (other than photographs forming 
part of the Contractual Description) or elsewhere of апу Lots 
аге for identification purposes oniy. They may not reveal the. 
true condition of the Lot. A photograph ог istration may not 
reflect an accurate reproduction of the colour(s) of the Lot. 
Lots are available for inspection prior to the Sale and it is for 
you to satisfy yourself as to each and every aspect of a Lot, 
including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitably, 
Quality, roadworthiness (f relevant) origin, value and 
estimated seling price (ncluding the Hammer Price). It is your 
responsibility to examine any Lot in which you are interested. It 
should be remembered that the actual condition of a Lot may 
not be as good as that indicated by ts outward appearance. 
In particular, parts may have been replaced or renewed and 
Lots may not be authentic or of satisfactory quality, the inside 
ta Lot may not be visible and may not be original or may be 
damaged, as for example where it is covered by upholstery 
or material. Given the age of many Lots they may have been 
damaged and/or repaired and you should not assume that 

a Lot is in good condition. Electronic or mechanical parts 
may not operate or may not comply with current statutory 
requirements. You should not assume that electrical tems 
designed to operate on mains electricity wil be suitable for 
connection to the mains electricity supply and you should 
obtain a report from a qualified electrician on their status before 
doing so. Such items which are unsuitable for connection. 


are sold as items of interest for display purposes only. If you 
yourself do not have expertise regarding a Lot, you should 
‘consult someone who does to advise you. We can assist in 
arranging faciities for you to carry out or have carried out more. 
detailed inspections and tests. Please ask our staff for details. 


Any person who damages a Lot wil be held liable for the 
loss caused. 


3. DESCRIPTIONS OF LOTS AND ESTIMATES 


Contractual Description ot a Lot 

The Catalogue contains an Entry about each Lot. Each Lot 
is sold by its respective Seller to the Buyer of the Lot as 
‘corresponding only with that part ofthe Entry which is printed 
in boki letters and (except for the colour, which may be 
inaccurately reproduced) with any photograph of the Lot in the 
Catalogue. The remainder of the Entry, which is not printed in 
bold letters, represents Bonhams’ opinion (given on behalf of 
the Seler) about the Lot only and is not part of the Contractual 
Description in accordance with which the Lot is sold by the 
Soler. 


Estimates 
In most cases, an Estimate is printed beside the Entry. 
Estimates are only an expression of Bonhams’ opinion made 
‘on behalf of the Seller of the range where Bonhams thinks the 
Hammer Price for the Lot is likely to fl itis not an Estimate 
of value. It does not take into account any VAT or Buyer's 
Premium payable or any other fees payable by the Buyer, 
which are detailed in paragraph 7 of the Notice to Bidders, 
below. Lots can in fact sell for Hammer Prices below and 
above the Estimate. Any Estimate should not be relied on 

as an indication of the actual seling price or value of a Lot. 
Estimates are in the currency of the Sale. 


Condition Reports 
In respect of most Lots, you may ask for a Condition Report 
оп its physical condition кот Bonhams. Н you do so, this wil 
be provided by Bonhams on behalt of the Seller free of charge. 
‘Bonhams is not entering into a contract with you in respect 
о! the Condition Report and accordingly does not assume. 
responsibilty to you in respect of it. Nor does Ihe Seller owe or 
agree to owe you as a Bidder any obligation or duty in respect 
of this fee report about a Lot, which is valable for your own 
inspection or or inspection by an expert instructed by you. 
However, any written Description of the physical condition of 
the Lot contained in a Condition Report wl torm part ofthe 
Contractual Description ol the Lot under which itis sod to 
ary Buyer. 


The Seller's responsibility to you 
The Seller does not make or agree to make any representation 
ot fact or contractual promise, Guarantee or warranty and 
undertakes no obligation or duty, whether in contract or in 
tort (other than to the eventual Buyer as set out above), in 
respect of the accuracy or completeness of any statement 
or representation made by him or on his behalf, which is in 
ary way descriptive of any Lot ог as to the anticipated or 
likely seling price of any Lot. Other than as set out above, по 
statement ox representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale 
between a Seler and a Buyer. 


Bonhams’ responsibility to you 
You have the opportunity of examining the Lot it you want to 
and the Contract for Sale fora Lot is with the Seller and not 
with Bonhams; Bonhams acts as the Seller's agent only (unless. 
Bonhams sels ће Lot as principal) 


Bonhams undertakes no obligation to you to examine, 
investigate or carry out any tests, either in sufficient depth or at 
all, on each Lot to establish the accuracy or otherwise of any 
Descriptions or opinions given by Bonhams, or by any person 
оп Bonhams’ behalt, whether in the Catalogue or elsewhere. 


‘You should not suppose that such examinations, investigations 
or tests have occured. 


Bonhams does not make or agree to make any representation 
' fact, and undertakes no obligation or duty (whether in 
Contract or tor) in respect of the accuracy or completeness. 
ої any statement or representation made by Bonhams or on. 
Bonhams’ behalf which is in any way descriptive of any Lot 


(oras to the anticipated or likely seling price of any Lot. No 
statement or representation by Bonhams or on its behalf in any 
way descriptive of any Lot or any Estimate is incorporated into 
оз Buyer's Agreement. 


Alterations 

Descriptions and Estimates may be amended at Bonhams’ 
discretion from time to time by notice given orally or in 
writing before or during a Sale. 


‘THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST 
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE 
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT 

EXAMINED ON YOUR BEHALF BEFORE THE SALE. 


4. CONDUCT OF THE SALE 


Our Sales are public auctions which persons may attend and 
you should take the opportunity to do so. We do reserve the 
right at our sole discretion to refuse admission to our premises 
‘orto any Sale without stating a reason. We have complete 
discretion as to whether the Sale proceeds, whether any 

Lot is included in the Sale, the manner in which the Sale is 
‘conducted and we may offer Lots for Sale in any order we 
choose notwithstanding the numbers given to Lots in the 
Catalogue. You should therefore check the date and starting 
time of the Sale, whether there have been any withdrawals 
‘or late entries. Remember that withdrawals and late entries 
may affect the time at which a Lot you are interested in is put 
up for Sale. We have complete discretion to refuse any bid, 
to nominate апу bidding increment we consider appropriate, 
to divide any Lot, to combine two or more Lots, to withdraw 
any Lot from a Sale and, before the Sale has been closed, 

to put up any Lot for auction again. Auction speeds can 
‘exceed 100 Lots to the hour and bidding increments are 
‘generally about 10%. However these do vary from Sale to 
‘Sale and trom Auctioneer to Auctioneer. Please check with 
the department organising the Sale for advice on this. Where 
a Reserve has been applied to a Lot, the Auctioneer may, 

in his absolute discretion, place bids (up to an amount not 
‘equaling or exceeding such Reserve) on behalf of the Seller. 
We are not responsible to you in respect of the presence or 
absence of any Reserve in respect of any Lot. If there is a 
‘Reserve it wil normally be no higher than the lower figure for 
any Estimate in the Catalogue, assuming that the currency of 
the Reserve has not fluctuated adversely against the currency 
of the Estimate, The Buyer will be the Bidder who makes the 
highest bid acceptable to the Auctioneer for any Lot (subject 
to any applicable Reserve) to whom the Lot is knocked down 
by the Auctioneer at the fallo the Auctioneer' hammer. Апу 
dispute as to the highest acceptable bid wil be settled by the 
‘Auctioneer in his absolute discretion. Al bids tendered wil 
relate to the actual Lot number announced by the Auctioneer. 
‘An electronic currency converter may be used at the Sale. This 
‘equipment is provided as a general guide as to the equivalent 
‘amount in certain currencies of a given bid. We do not accept 
any responsibilty for any errors which may occur in the use of 
the currency converter. We may use video cameras to record 
the Sale and may record telephone calls for reasons of security 
and to assist in solving any disputes which may arise in relation 
to bids made at the Sale. At some Sales, for example, jewellery 
‘Sales, we may use screens on which images of the Lots willbe 
projected. This service is provided to assist viewing at the Sale. 
The image on the screen should be treated as an indication. 
‘only of the current Lot. It should be noted that al bids tendered 
мй relate to the actual Lot number announced by 

the Auctioneer. We do not accept any responsibilty for any 
errors which may occur in the use of the screen. 


5. BIDDING 


We do not accept bids from any person who has not 
‘completed and delivered to us one of our Bidding Forms, 
ether our Bidder Registration Form, Absentee Bidding Form or 
Telephone Bidding Form. You willbe asked for proof of identity, 
residence and references, which, when asked for, you must 
Supply it your bids are to be accepted by us. Please bring 
your passport, driving licence (or similar photographic proof of 
identity) and proof of address. We may request a deposit from 
you before alowing you to bid. We may refuse entry to a Sale 
to any person even if that person has completed a Bidding 
Fom. 
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Bidding in person. 
You should come to our Bidder registration desk at the Sale 
venue and fil out a Bidder Registration Form on (or, it possible, 
betore) the day of the Sale. The bidding number system is 
Sometimes referred to as "paddle bidding". You will be issued 
with a large card (a “paddle” with a printed number on it. This 
wil be attributed to you for the purposes of the Sale. Should 
you be a successful Bidder you will need to ensure that your 
‘number can be clearly seen by the Auctioneer and that itis 
your number which is identified as the Buyers. You should not 
let anyone else use your paddle as ай Lots wil be invoiced to 
the name and address given on your Bidder Registration Form. 
Опсе an invoice is issued it wil not be changed. I there is 
апу doubt as to the Hammer Price of, or whether you are the 
successtul Bidder of, a particular Lot, you must draw this to 
the attention of the Auctioneer before the next Lot is offered for 
Sale. At the end of the Sale, or when you have finished bidding 
please return your paddle to the Bidder registration desk. 


Bidding by telephone 

It you wish to bid at the Sale by telephone, please complete a 
Telephone Bidding Form, which is avallable from our offices or 
in the Catalogue. Please then return it to the office responsible. 
{for the Sale at least 24 hours in advance of the Sale. It is 
your responsibilty to check with our Bids Office that усыг 
bid has been received. Telephone calls wil be recorded. The 
telephone bidding facility is à discretionary service and may not 
Бе available in relation to all Lots. We wil not be responsible 
for bidding on your behalf if you are unavailable at the time of 
the Sale or if the telephone connection is interrupted during 
‘bidding, Please contact us for further details. 


Bidding by post or fax 
Absentee Bidding Forms can be found in the back of this 
Catalogue and should be completed and sent to the office 
responsible for the Sale. Itis in your interests to return your. 
form as soon as possible, as if two or more Bidders submit 
identical bids for a Lot, the first bid received takes preference. 
In any event, al bids should be received at least 24 hours 
before the start of the Sale. Please check your Absentee 
Bidding Form carefuly before retuming it to us, fly completed 
and signed by you. It is your responsibilty to check with our 
Bids Office that your bid has been received. This additional 
service is complimentary and is confidential. Such bids are. 
made at your own risk and we cannot accept kabilty for our 
failure о receive and/or place any such bids. Al bids made 
‘on your behalf wil be made at the lowest level possible 
subject to Reserves and other bids made for the Lot. Where 
appropriate your bids will be rounded down to the nearest. 
‘amount consistent with the Auctioneer's bidding increments. 
New Bidders must also provide proof of identity and address 
when submitting bids. Failure to do this wil result in your bid 
not being placed. 


Bidding via the internet 
Please visit our Website at http://www bonhams.com for 
details of how to bid via the internet. 


Bidding through an agent 
Bids will be accepted as placed on behalf of the person named 
as the principal on the Bidding Form although we may refuse 
to accept bids from an agent on behalf of a principal and 

wil require written confirmation from the principal confirming 
the agent's authority to bid. Nevertheless, as the Bidding 

Form explains, any person placing a bid as agent on behalf 

of another (whether or not he has disclosed that fact or the 
identity of his principa) wil be jointly and several Fable with 
the principal to the Seller and to Bonhams under any contract 
resulting from the acceptance of a bid. Subject to the above, 
please let us know if you are acting on behalf of another 
person when bidding for Lots at the Sale. 


Equaly please let us know if you intend to nominate another 
person to bid on your behalf at the Sale unless this is to be: 
Carried out by us pursuant to a Telephone or Absentee Bidding 
Form that you have completed. If we do not approve the 
agency arrangements in writing before the Sale, we are entitled 
to assume that the person bidding at the Sale is bidding on his 
‘own behalf. Accordingly, the person bidding at the Sale willbe 
the Buyer and wil be lable to pay the Hammer Price and 


Buyer's Premium and associated charges. we approve the 
identity of your cient in advance, we wil be in a postion to 
‘address the invoice to your principal rather than you. We wil 
requie proof of the agent's cients identity and residence in 
‘advance ol any bids made by the agent on his behalt. Please 
refer to our Conditions of Business and contact our Customer 
Services Department for further detads. 


6. CONTRACTS BETWEEN THE BUYER AND 
SELLER AND THE BUYER AND BONHAMS 


On the Lot being knocked down to the Buyer, a Contract for 
Sale of the Lot wil be entered into between the Seller and the 
Buyer on the terms of the Contract for Sale set out in Appendix. 
1 at the back of the Catalogue. You wil be able to pay the 
Purchase Price, which is the Hammer Price plus any applicable 
VAT. At the same time, a separate contract is also entered into 
between us as Auctioneers and the Buyer. This is our Buyer's 
Agreement, the terms of which are set out in Appendix 2 at the 
back of the Catalogue. Please read the terms of the Contract 
for Sale and our Buyer's Agreement contained in the Catalogue 
in case you are the successful Bidder We may change the 
terms of ether or both of these agreements in advance of 
their being entered into, by setting out different terms in the 
Catalogue and/or by placing an insert in the Catalogue and/ 
or by notices at the Sale venue and/or by oral announcements, 
before and during the Sale. You should be alert to this 
possibility of changes and ask if there have been any. 


7. BUYER'S PREMIUM AND OTHER CHARGES 
PAYABLE BY THE BUYER 


Under the Buyer's Agreement, a premium (the Buyer's 
Premium) is payable to us by the Buyer in accordance with the 
terms of the Buyers Agreement and at rates set out below, 
Calculated by reference to the Hammer Price and payable 

in addition toit. For this Sale the following rates of Buyers 
Premium will be payable by Buyers of Lots: 


26% up to £175,000 of the Hammer Price 
2096 from £175,001 to £3,000,000 of the Hammer Price 
12.5% кот £3,000,001 of the Hammer Price 


Storage and handling charges may also be payable by the 
Buyer as detailed on the specific Sale Information page at the 
front of the catalogue. 


The Buyer's Premium and al other charges payable to us by 
the Buyer are subject to VAT at the prevaling rate, currently 
20%. 


VAT may also be payable on the Hammer Price of the Lot, 
where indicated by a symbol beside the Lot number. See 
paragraph 8 below for detal. 


On certain Lots, which wil be marked "AR" in the Catalogue 
and which are sold for a Hammer Price of €1,000 or greater 
(converted into the currency of the Sale using the European 
Central Bank Reference rate prevaling on the date of the Sale), 
the Additional Premium wil be payable to us by the Buyer to 
cover our Expenses relating to the payment of royalties under 
the Artists Resale Right Regulations 2006. The Additional 
Premium willbe a percentage of the amount of the Hammer 
Price calculated in accordance with the table below, and shall 
not exceed €12,500 (converted into the currency of the Sale 
using the European Central Bank Reference rate prevaling on 
the date of the Sale). 


Hammer Price. Percentage amount 
From €0 to €50,000 4% 

From €50,000.01 to €200.000 3% 

From €200,000.01 to €350,000 1% 

From €350,000.01 to €500,000 05% 

Exceeding €500,000 0.25% 


8. VAT 


The prevailing rate of VAT at the time of going to press is 20%, 
but this is subject to govemment change and the rate payable 
wil be the rate in force on the date of the Sale. 


The folowing symbols, shown beside the Lot number, are 

used to denote that VAT is due on the Hammer Price and 

Buyers Premium: 

Я VAT at the prevailing rate on Hammer Price and Buyer's 
Premium 

о VAT on imported tems at the prevailing rate on Hammer 
Price and Buyers Premium 

* VAT on imported tems at a preferential rate of 5% 
оп Hammer Price and the prevailing rate on Buyer's 
Premium 

G Goid bulion exempt from VAT on the Hammer Price 
and subject to VAT at the prevaling rate on the Buyer's 
Premium 

» Zero rated for VAT, no VAT wil be added to the Hammer 
Price or the Buyers Premium 

а Buyers from within the EU: VAT is payable at the 
prevaling rate on just Ihe Buyer's Premium (NOT the 
Hammer Price). Buyers кот outside the EU: VAT is 
payable at the prevaling rate on both Hammer Price and 
Buyers Premium. I a Buyer, having registered under 
a non-EU address, decides that the item is not to be 
‘exported from the EU, then he should advise Bonhams 
immediate. 


In all other instances no VAT will be charged on the Hammer. 
Price, but VAT at the prevaling rate will be added to Buyers 
Premium which will be invoiced on a VAT inclusive basis. 


9. PAYMENT 


Kt is of criical importance that you ensure that you have readily 
available funds to pay the Purchase Price and the Buyer’ 
Premium (plus VAT and any other charges and Expenses to us) 
in ful before making a bid for the Lot. If you are a successful 
‘Bidder, payment wil be due to us by 4.30 pm on the second 
working day after the Sale so that ай sums are cleared by the 
eighth working day after the Sale. Payments made by anyone 
‘other than the registered Buyer will not be accepted. Bonhams 
reserves the right to vary the terms of payment at any time. 


Bonhams’ preferred payment method is by 
bank transfer. 


You may electronically transfer funds to our Trust Account, 
If you do so, please quote your paddle number and invoice. 
number as the reference. Our Trust Account details are as 
folows: 


Bank: National Westminster Bank Pic 
Address: PO Box 4RY 

250 Regent Street 

London WIA 4RY 

‘Account Name: Bonhams 1793 Limited Trust Account 
Account Number: 25563009. 

Sort Code: 56-00-27 

IBAN Number: GB 33 NWBK 560027 25563009. 


It paying by bank transfer, the amount received after the 
deduction of any bank fees and/or conversion of the currency 
‘payment to pounds stering must not be less than the 
stering amount payable, as set out on the invoice. 


Payment may also be made by one of the folowing methods: 


Sterling personal cheque drawn on a UK branch of a bank 
‘or building society: al cheques must be cleared before you 
‘can collect your purchases and should be made payable to 
Bonhams 1793 Limited. 


Cash: you may pay for Lots purchased by you at this Sale 
with notes or coins in the currency in which the Sale is 
conducted (but not any other currency) provided that the total 
‘amount payable by you in respect ofall Lots purchased by 
you at the Sale does not exceed £3,000, or the equivalent 

in the currency in which the Sale is conducted, at the time 
when payment is made. If ће amount payable by you for Lots 
‘exceeds that sum, the balance must be paid otherwise than 
in coins or notes; this imit applies to both payment at our 
premises and direct deposit into our bank account. 
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Debit cards (including China Union Pay (CUP) cards and 
debit cards issued by Visa and MasterCard oniy). There is no 
lit on payment value if payment is made in person using Chip 
& Pin verification. 


Payment by telephone may also be accepted up to 25,000, 
Subject to appropriate verification procedures, although this 
facility is not available for first time buyers. If the amount 
payable by you for Lots exceeds that sum, the balance must 
bbe paid by other means. 


Credit cards (including China Union Pay (CUP) cards and 
credit cards issued by Visa and MasterCard only). There is 
a £5,000 limit on payment value if payment is made in person 
using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider. 
' your intended purchase in advance to reduce delays caused 
by us having to seek authority when you come to pay. 


Note: only one debit or credit card may be used for payment 
of an account balance. If you have any questions with 
regards to card payments, please contact our Customer 
Services Department. 


10. COLLECTION AND STORAGE 


The Buyer of a Lot wil not be allowed to collect it until payment 
in full and in cleared funds has been made (unless we have 
made a special arrangement with the Buyer). For collection and 
removal of purchased Lots, please refer to Sale Information at 
the front of the Catalogue. Our offices are open 9.00am - Spm 
Monday to Friday. Details relating to the collection of a Lot, the. 
storage of a Lot and our Storage Contractor after the Sale are 
set out in the Catalogue. 


11. SHIPPING 

For information and estimates on domestic and international 
shipping as well as export licenses please contact 

Alban Shipping on +44 (0) 1582 493 099 
enquitesGalbanshipping.co.uk 


12. EXPORT/TRADE RESTRICTIONS. 


lts your sole responsiblity to comply with ай export and 
import regulations relating to your purchases and also to 
‘obtain any relevant export and/or import сепсе). Export 
licences are issued by Arts Council England and application 
forms can be obtained from its Export Licensing Unit. The 
detailed provisions of the export licencing arrangements can 
be found on the ACE website http;//wwartscounciL org.uk 
what-we-do/supporting-museums/cultural- propertylexport- 
controls/export-icensing/ or by phoning ACE on «44 (020 
7973 5188. The need for import licences varies from country 
Хо country and you should acquaint yourself with ай relevant 
local requirements and provisions. The refusal of any import or 
export licence(s) or 

any delay in obtaining such licence(s) shall not permit the 
rescission of any Sale nor alow any delay in making ful 
payment for the Lot. Generally, please contact our shipping 
department before the Sale if you require assistance in 
relation to export regulations. 


13. CITES REGULATIONS. 


Please be aware that all Lots marked with the symbol Y are 
subject to CITES regulations when exporting these items 
‘outside the EU. These regulations may be found at 
http://wwwedefra.gov.uk/abda-ervimports-exports/aites/ or 
may be requested from: 


Animal Heath and Veterinary Laboratories Agency (AHVLA) 
Widite Licencing 

cor 1, Zone 17, Temple Quay House 

2 The Square, Temple Quay 

BRISTOL BS1 6EB 

Tek: +44 (0) 117 3728774 


14. THE SELLERS AND/OR BONHAMS! LIABILITY 


Other than any labiity of the Seller to the Buyer of a Lot 
under the Contract for Sale, neither we nor the Seller are 
liable (whether in negligence or otherwise) for any error or 
‘misdescription or omission in any Description of a Lot or any 
Estimate in respect of it, whether contained in the Catalogue or 


otherwise, whether given orally or in writing and whether given 
before or during the Sale. Neither we nor the Seler wil be 
liable for any loss of Business, profits, revenue or income, or 
for loss of reputation, or for disruption to Business or wasted 
time on the part of management or staff, or for indirect losses. 
ог consequential damages of any kind, irrespective in any 
‘case of the nature, volume or source of the loss or damage 
alleged to be suffered, and irrespective of whether the said 
loss or damage is caused by or claimed in respect of any 
negligence, other tort, breach of contract (4 any) or statutory 
duty, restitutionary claim or otherwise. In any circumstances 
where we and/or the Seller are lable in relation to any Lot or 
агу Description or Estimate made of any Lot, or the conduct 
of any Sale in relation to any Lot, whether in damages, for 
an indemnity or contribution, or for a restitutionary remedy or 
‘otherwise, our and/or the Sellers lability (combined, if both 
we and the Seller are fable) willbe limited to payment of a sum. 
which will not exceed by way of maximum the amount of the 
Purchase Price of the Lot irrespective in any case of the nature, 
Volume or source of any loss or damage alleged to be suffered 
ог sum claimed as due, and irrespective of whether the lability 
arises from any negligence, other tort, breach of contract (f 
any) ог statutory duty or otherwise. Nothing set out above wil. 
be construed as excluding or restricting (whether directly or 
indirectly) our labiity or excluding or restricting any person's 
rights or remedies in respect of () fraud, ог 0) death ог 
personal injury caused by our negligence (or by the negligence 
of any person under our control or for whom we are legally 
responsible), or (8) acts or omissions for which we are liable 
under the Occupiers Liability Act 1957, or (v) any other labity 
to the extent the same may not be excluded or restricted as. 

а matter of law or (V) our undertakings under paragraphs 9 (in 
relation to specialist Stamp or Book Sales oniy) and 10 of the 
Buyer's Agreement. The same apples in respect of the Seller, 
as if references to us in this paragraph were substituted with 
references to the Seller. 


15. BOOKS 


‘As stated above, ай Lots are sold on an “as is" basis, subject 
to all futs, imperfections and errors of Description save as. 
set out below. However, you will be entitled to reject a Book 
in the circumstances set out in paragraph 11 of the Buyers 

‘Agreement. Please note that Lots comprising printed Books, 
untramed maps and bound manuscripts are not liable to VAT 
on the Buyer's Premium. 


16. CLOCKS AND WATCHES 


‘Al Lots are soki "as is", and the absence of any reference to 
the condition of a clock or watch does not imply that the Lot is 
in good condition and without defects, repairs or restorations. 
Most clocks and watches have been repaired in the course of 
their normal Wetime and may now incorporate parts not original 
to them. Furthermore, Bonhams makes no representation or 
warranty that any clock or watch is in working order. As clocks 
and watches often contain ine and complex mechanisms, 
Bidders should be aware that a general service, change of 
battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. Bidders should be aware. 

that the importation of watches such as Rolex, Frank Muller 
and Corum into the United States is highly restricted. These 
watches may not be shipped to the USA and can only be 
imported personaly. 


17. FIREARMS - PROOF, CONDITION AND 
CERTIFICATION 


Proof of Firearms 
The term "proof exemption" indicates that a frearm has been 
‘examined at a Proof House, but not proved, as either (a) it was 
‘deemed of interest and not intended for use, or (b) ammunition 
was not available. In either case, the firearm must be regarded 
as unsafe to fre unless subsequently proved. Firearms 
proved for Black Powder should not be used with smokeless 
ammunition. 


The term "Certificate of Unprovabity" indicates that a firearm 
has been examined at a Proof House and is deemed both 


unsuitable for proof and use. Reproof is required before any 
such frearm is to be used. 


Guns Sold as Parts 
Barrels of guns sold as parts wil only be made available for 


Sleeving and measurements once rendered unserviceable 
according to the Gun Barrel Proof Act of 1968 to 1978 and the 
Rules of Proof. 


Condition of Firearms 

Comment in this Catalogue is restricted, in general, to 
exceptional condition and to those defects that might. 

affect the immediate safety of a firearm in normal use. An 
intending Bidder unable to make technical examinations. 

and assessments is recommended to seek advice from a 
gunmaker or from a modem firearms specialist. Al prospective 
‘Bidders are advised to consult the “of bore and wall-thickness. 
measurements posted in the saleroom and available from the 
‘department. Bidders should note that guns are stripped only 
where there 

is a strong indication of a mechanical malfunction. Stripping 
is not, otherwise, undertaken. Guns intended for use should 
be stripped and cleaned beforehand. Hammer guns should 
have their rebound mechanisms checked before use. The. 
safety mechanisms of ай guns must be tested before use. 

Al measurements are approximate. 


Original Gun Specifications Derived from. 
Gunmakers 

The Sporting Gun Department endeavours to confirm a gun's, 
original specification and date of manufacture with makers who 
hold their original records. 


Licensing Requirements 
Firearms Act 1968 as amended 

‘Bonhams is constantly reviewing its procedures and wouid 
remind you that, in the case of firearms or shotguns subject to 
certification, to conform with current legislation, Bonhams is 
required to see, as appropriate, your original registered fears, 
dealer's certiicate / shot gun certificate / frearm certificate / 
museum firearms сепсе / Section 5 authority or impor licence 
(or details of any exemption from which you may benef, for 
instance Crown servant status for the frearmíe) you have 
purchased prior to taking ful payment of the amount shown 
on your invoice. Should you not already be in possession of 
such an authority or exemption, you are required to initialy 
pay a deposit of 95% of the total invoice with the balance of 
5% payable on presentation of your vaid certificate or licence 
showing your authority to hold the frearmis) concemed. 


Please be advised that if a successful Bidder is then unable 
to produce the corect paperwork, the Lot(s) w be reotiered 
by Bonhams in the next appropriate Sale, on standard terms 
for Sellers, and you wil be responsible for any loss incurred by 
‘Bonhams on the original Sale to you. 


In the case of RFD certificates and Section 5 authorities, we 
wish to keep an up-to-date copy on fie. Please supply us with 
а Fax or photocopy. It would be helptul if you could send us an 
updated copy whenever your certificate or authority is renewed 
‘or changed. 


Lots marked 'S1' and bearing red labels are Section 1 firearms 
and require a vaid British Firearms certificate, RFD Licence or 
impor cence. 


Lots marked 52" and bearing blue labels are Section 2 
firearms and require a valid British Shotgun certificate, RFD 
licence or import licence. 


Lots marked 'S5 and bearing specially marked red labels are 
Section 5 prohibited firearms and require a valid Section 5 
‘Authority or import licence. 


Lots marked with a 'S58' and bearing yellow labels are tor 
‘obsolete calibres and no licence is required unless ammunition 
is heid. 


Unmarked Lots require no licence. 


Please do not hesitate to contact the Modern Sporting Gun 
Department should you have any queries. 


‘Taxidermy and Related Items 

Аз a Seller of these articles, Bonhams undertakes to comply 
fully with Cites and DEFRA regulations. Buyers are advised to 
inform themselves of all such regulations and should expect 

the exportation of items to take some time to arrange. 
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18. FURNITURE 


Upholstered Furniture 

Whilst we take every care in cataloguing furniture which has 
been upholstered we offer no Guarantee as to the originality 
Of the wood covered by fabric or upholstery. 


19. JEWELLERY 


Gemstones 

Historically many gemstones have been subjected to a variety 
of treatments to enhance their appearance. Sapphires and 
rubies are routinely heat treated to improve their colour and 
Clarity, similarly emeralds are frequently treated with ls 

‘or resin for the same purpose. Other treatments such as 
staining, irradiation or coating may have been used on other 
‘gemstones. These treatments may be permanent, whist 
‘others may need special care or retreatment over the years 
to retain their appearance. Bidders should be aware that 
Estimates assume that gemstones may have been subjected 
to such treatments. A number of laboratories issue certificates 
that give more detaled Descriptions of gemstones. However 
there may not be consensus between diferent laboratories on 
the degrees, or types ol treatment for any particular gemstone. 
In the event that Bonhams has been given or has obtained 
Certificates for any Lot in the Sale these certificates wil be 
disclosed in the Catalogue. Athough, as a matter of policy. 
Bonhams endeavours to provide certificates from recognised 
laboratories for certain gemstones, it is not feasible to obtain 
certificates for each Lot. In the event that no certificate is 
Published in the Catalogue, Bidders should assume that the 
‘gemstones may have been treated. Neither Bonhams nor 
the Seller accepts any Kabilty for contradictions or differing 
certificates obtained by Buyers on any Lots subsequent to 
the Sal. 


Estimated Weights 
Ita stone(s) weight appears within the body of the Description 
in capital letters, the stone(s) has been unmounted and. 
weighed by Bonhams. If the weight of the stone(s) is stated 
to be approximate and does not appear in capital letters, the 
stone(s) has been assessed by us within its/their settings, 
and the stated weight is a statement of our opinion only. This 
information is given as a guide and Bidders should satisty 
themselves with regard to this information as to its accuracy. 


Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker's name appears in the tite, in Bonhams’ 
ортол the piece is by that maker. 


2. A diamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams’ opinion, is authentic but 
may contain gemstones that are not original, or the piece may 
have been altered. 


3. A diamond brooch, mounted by Kutchinsky 
Has been created by the jeweller, in Bonhams opinion, but 
using stones or designs supplied by the client. 


20. PHOTOGRAPHS. 


Explanation of Catalogue Terms 
“Bil Brandt": in our opinion a work by the artist. 

+ “Attributed to Bill Brandt’: in our opinion probably a work by 
the artist, but less certainty to authorship is expressed than 
in the preceding category. 

» “Signed and/or titled and/or dated and/or inscribed”: in 
‘our opinion the signature and/or title and/or date and/or 
inscription are in the artist's hand. 

* “Signed and/or tiled and/or dated and/or inscribed in 
another hand": in our opinion the signature and/or title and/ 
or date and/or inscription have been added by 
another hand. 

+ The date given is that of the image (negative). Where no 
further date is given, this indicates that the photographic 
print is vintage (the term "vintage" may also be included in 
the Lot Description). A vintage photograph is one which 
was made within approximately 5-10 years of the negative. 
Where a second, later date appears, this reers to the date 
ої printing. Where the exact printing date is not known, but 
understood to be later, “printed later" will appear in the Lot 
Description. 


+ Unless otherwise specified, dimensions given are those of 
the piece of paper on which the image is printed, including 
any margins. Some photographs may appear in the 
Catalogue without margins Rustrated. 

+ Al photographs are sold unframed unless stated in the Lot 
Description. 


21. PICTURES 


Explanation of Catalogue Terms 

The folowing terms used in the Catalogue have the folowing 

‘meanings but are subject to the general provisions relating to 

Descriptions contained inthe Contact for Sale: 

"Jacopo Bassano": in our opinion a work by the artist. 
When the artist's forenamefs) is not known, a series of 
asterisks, folowed by the surname of the artist, whether 
preceded by an initial or not, indicates that in our opinion 
the work is by the artist named; 

+ "Attributed to Jacopo Bassano": in our opinion probably 
a work by the artist but less certainty as to authorship is 
expressed than in the preceding category; 

+ "Studio/Workshop of Jacopo Bassano": in our opinion a 
work by an unknown hand in a studio of the artist which 
may or may not have been executed under the artist's 
rection; 

» "Circle of Jacopo Bassano": in our opinion a work by 
a hand closely associated with a named artist but not 
necessary his pup: 

» "Follower of Jacopo Bassano": in our opinion a work by a 
painter working in the artist's style, contemporary or nearly 
Contemporary, but not necessarily his pupi: 

» “Mamer of Jacopo Bassano”: in our opinion a work in the 
style of the artist and of a later date; 

+ "After Jacopo Bassano": in our opinion, a copy of a known 
work of the artist; 

» "Signed and/or dated and/or inscribed”: in our opinion the 
‘signature and/or date and/or inscription are from the hand 
о the artist; 

+ "Bears a signature and/or date and/or inscription": in our 
Opinion the signature and/or date and/or inscription have. 
been added by another hand. 


22. PORCELAIN AND GLASS. 


Damage and Restoration 

For your guidance, in our Catalogues we detal, as far as 
practicable, recorded ай significant defects, cracks and 
restoration. Such practicable Descriptions of damage cannot. 
be definitive, and in providing Condition Reports, we cannot 
Guarantee that there are no other defects present which have 
not been mentioned. Bidders shoud satisty themselves by 
inspection, as to the condition of each Lot. Please see the 
Contract for Sale printed in this Catalogue. Because of the 
dificuly in determining whether an item of glass has been 
repolished, in our Catalogues reference is only made to visible 
(chips and cracks. No mention is made of repolishing, severe 
or otherwise. 


23. VEHICLES 
‘The Veteran Car Club of Great Britain 


Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or 
Dating Certiicate in this Catalogue, 8 should be bome in mind 
"hat the Veteran Car Club of Great Britain using the services of 
Veteran Car Company Lid, does from time to time, review cars 
already dated and, in some instances, where fresh evidence 
becomes available, the review can result in an alteration of 
date. Whist the Chb and Veteran Car Company Lid make 
every effort to ensure accuracy, the date shown on the Dating 
Plate or Dating Certificate cannot be guaranteed as correct and 
intending purchasers shouid make their own enquiries as to the 
dete of the car. 


24. WINE 


Lots which are ying under Bond and those lable to VAT may 
пой be avaiable for immediate collection. 


Examining the wines 

itis occasionally possible to provide a pre-Sale tasting for 
larger parcels (as defined below). This is generally Imited to 
more recent and everyday drinking wines. Please contact the 
department for detail 


Ott is not our policy to inspect every unopened case. In the 
‘case of wines older than 20 years the boxes wil usually 

have been opened and levels and appearance noted in 

the Catalogue where necessary. You should make proper 
allowance for variations in ullage levels and conditions of corks, 
capsules and labels. 


Corks and Ullages 

lage refers to the space between the base of the cork 

and the wine. Ullage levels for Bordeaux shaped bottles are 
‘only normally noted when below the neck and for Burgundy, 
Alsace, German and Cognac shaped bottles when greater. 
than 4 centimetres (cm). Acceptable ulage levels increase with 
аде; generally acceptable levels are as follows: 


Under 15 years old - into neck or less than dom 
15 to 30 years old - top shoulder (ts) or up to Som 
(Over 30 years old - high shoulder (hs) or up to бст 


It should be noted that ullages may change between 
publication of the Catalogue and the Sale and that corks may 
fail as a result of transporting the wine. We will only accept 
responsibilty for Descriptions of condition at the time of 
publication of the Catalogue and cannot accept responsibilty 
for any loss resulting from failure of corks either before or after. 
this point. 


Options to buy parcels 

A parcels a number of Lots of identical size of the same wine, 
bottle size and Description. The Buyer of any of these Lots has 
the option to accept some or all of the remaining Lots in the 
parce at the same price, although such options wil be at the. 
Auctioneers sole discretion. Absentee Bidders are therefore, 
‘advised to bid on the frst Lot in a parcel 


Wines in Bond 
Wines tying in Bond are marked A. Al Lots sold under Bond, 
‘and which the Buyer wishes to remain under Bond, will be 
invoiced without VAT or Duty on the Hammer Price. If the. 
Buyer wishes to take the Lot as Duty paid, UK Excise Duty and 
VAT will be added to the Hammer Price on the invoice. 


Buyers must notiy Bonhams at the time of the sale whether 
they wish to take their wines under Bond or Duty paid. Ка 
Lot is taken under Bond, the Buyer wil be responsible for al 
VAT, Duty, clearance and other charges that may be payable. 
thereon. 


Buyers outside the UK must be aware that any forwarding 
agent appointed to export their purchases must have a 
movement certificate for Lots to be released under Bond. 


Bottling Details and Case Terms 
The folowing terms used in the Catalogue have the folowing 
meanings: 

CB ~ Cháteau botted 

DB - Domaine bottled 

Ese - Estate bottled 

BB - Bordeaux bottled 

BE ~ Belgian bottled 

FB -Frenchbotied 

GB - German botted 

OB - Oporto bottled 

UK = United Kingdom bottled 

опо original wooden case 

inc — individual wooden case 

oc -orignal carton 
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‘SYMBOLS 


‘THE FOLLOWING SYMBOLS ARE USED TO 
DENOTE 


Y 


TP 


Be 


‘Subject to CITES regulations when exporting these items 
outside the EU, see clause 13. 

Objects displayed with a TP will be located at the 
(Cadogan Tate warehouse and will only be available for 
collection trom this location. 

Objects displayed with a w will be located in the. 
Bonhams Warehouse and will only be available for 
collection from this location. 

Wines hing in Bond. 

An Additional Premium will be payable to us by the Buyer 
to cover our Expenses relating to payment of royalties 
under the Artists Resale Right Regulations 2006. See 
clause 7 for авгай. 

The Seller has been guaranteed a minimum price for the 
Lot, ether by Bonhams or a third party. This may take the 
form of ал irrevocable bid by a third party, who may make 
a financial gain on a successful Sale or а financial loss it 
unsuccessful, 

Bonhams owns the Lot either wholly or partially or may 
otherwise have an economic interest. 

This lot contains or is made of ivory. The United States 
Government has banned the import of могу into 

the USA. 


54.7, G, Q, a see clause 8, VAT, for details. 


DATA PROTECTION - USE OF YOUR INFORMATION 


Where we obtain any personal information about you, we 
‘shall only use it in accordance with the terms of our Privacy 
Policy (subject to any additional specific consent(s) you may 
have given at the time your information was disclosed). A 
‘copy of our Privacy Policy can be found on our Website www. 
'bonhams.com or requested by post from Customer Services 
Department, 101 New Bond Street, London, WIS 1SR or by 
email from infoQbonhams сот 


APPENDIX 1 


CONTRACT FOR SALE. 


IMPORTANT: These terms may be changed in advance of 
the Sale of the Lot to you, by the setting out of diferent terms 
in the Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
‘announcements before and during the Sale at the Sale venue. 
You shouid be alert to this possibilty of changes and ask in 
advance of bidding if there have been any. 


Under this contract the Sellers liability in respect of the quality 
of the Lot, ifs fitness for any purpose and its conformity with 
‘any Description is limited. You are strongly advised to examine 
the Lot for yourself and/or obtain an independent examination 
fit before you buy it. 


1 


11 


12 


13 


THE CONTRACT 


These terms govern the Contract for Sale of the Lot 
by the Seller to the Buyer. 


The Definitions and Glossary contained in Appendix. 
3 in the Catalogue are incorporated into this Contract 
for Sale and a separate copy can also be provided 
by Bonhams on request. Where words and phrases 
are used which are in the List of Definitions, they are 
printed in als 


The Seller sels the Lot as the principal to the 
Contract for Sale, such contract being made 
between the Seller and you through Bonhams which 
acis in the sole capacity as the Sellers agent and not 
as an additional principal. However, й tne Catalogue 
states that Bonhams sels the Lot as principal, or 
such a statement is made by an announcement 

by the Auctioneer, or by a notice at the Sale, or an 
inser in the Catalogue, then Bonhams is the Seler 
for the purposes of this agreement. 
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The contract is made on the fall of the Auctioneers 
hammer in respect of the Lot when й is knocked 
down to you. 


SELLER'S UNDERTAKINGS 
The Seller undertakes to you that: 


the Seller is the owner of the Lot ог is duly authorised 
to sel the Lot by the owner; 


save as disclosed in the Entry for the Lot in the 
Catalogue, the Seller sels the Lot with ful tile 
guarantee or, where the Saler is an executor, trustee, 
liquidator, receiver or administrator, with whatever. 
right, ttle or interest he may have in the Lot; 


‘except where the Sale is by an executor, trustee, 
liquidator, receiver or administrator the Seller is both. 
legally entitled to sell the Lot, and legally capable 
of conferring on you quiet possession of the Lot 
and that the Sale conforms in every respect with 
the terms implied by the Sale of Goods Act 1979, 
Sections 12(1) and 1202) (see the Definitions and 
Glossary; 


the Seller has complied with ай requirements, legal or 
Otherwise, relating to any export or import of the Lot, 
and ай duties and taxes in respect of the export or 
import ofthe Lot have (unless stated to the contrary. 
in the Catalogue or announced by the Auctioneer) 
been paid and, so far as the Seller is aware, ай third 
parties have complied with such requirements in 
the past; 


subject to any alterations expressly identified as such 
made by announcement or notice at the Sale venue 
ос by the Notice to Bidders or by an insert in the 
Catalogue, the Lot corresponds with the Contractual 
Description ol the Lot, being that part of the Entry 
about the Lot in the Catalogue which is in bold 
letters and (except for colour) with any photograph of 
the Lot in the Catalogue and the contents of 

any Condition Report which has been provided to 
the Buyer. 


DESCRIPTIONS OF THE LOT 


Paragraph 2.1.5 sets out what is the Contractual 
Description of the Lot. In particular, the Lot is not 
sod as coresponding with that part of the Entry in 
the Catalogue which is not printed in bold letters, 
which merely sets out (on the Selers behalf) 
‘Bonhams’ opinion about the Lot and which is not 
part of the Contractual Description upon which the 
Lot is sold. Any statement or representation other 
than that part of the Entry referred to in paragraph 
2.1.5 together with any express alteration to it 

as referred to in paragraph 2.1.5) including any 
Description or Estimate, whether made oral or in 
writing, including in the Catalogue or on Bonhams’ 
Website, ог by conduct, or otherwise, and whether. 
by or on behalf of the Seller ог Bonhams and 
whether made prior to or during the Sale, is not part 
ot the Contractual Description upon which the Lot is 
sod. 


Except as provided in paragraph 2.1.5, the Seller 
does not make or give and does not agree to 
make or give any contractuel promise, undertaking, 
obligation, guarantee, warranty, or representation 
of fact, or undertake any duty of care, in relation to 
any Description of the Lot or any Estimate in relation. 
to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been made 
by or on behalf of the Seller including by Bonhams. 
No such Description or Estimate is incorporated into 
this Contract for Sale. 


FITNESS FOR PURPOSE AND 
SATISFACTORY QUALITY 


The Seller does not make and does not agree 
to make any contractual promise, undertaking, 
‘obligation, guarantee, warranty, or representation of 
fact in relation to the satistactory quality of the Lot or 
its finess for any purpose. 
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The Seller will not be liable for any breach of any 
undertaking, whether implied by the Sale of Goods 
Act 1979 or otherwise, as to the satisfactory qualty 
of the Lot or its finess for any purpose. 


RISK, PROPERTY AND TITLE 


Risk in the Lot passes to you when it is knocked 
down to you on the fall of the Auctioneer's 
hammer in respect of the Lot. The Seller wil. 

not be responsible thereafter for the Lot prior to 

you collecting й from Bonhams or the Storage 
Contractor, with whom you have separate contract(s) 
ав Buyer. You will indemnity the Seller and keep the 
‘Seller fuly indemnified from and against ай claims, 
proceedings, costs, expenses and losses arising in 
respect of any injury, loss and damage caused to the 
Lot after the fall of the Auctioneers hammer until you 
‘obtain ful title to it. 


Title to the Lot remains in and is retained by the. 
‘Seller until the Purchase Price and all other sums 
Payable by you to Bonhams in relation to the Lot 
have been paid in full to, and received in cleared 
funds by, Bonhams, 


PAYMENT 


‘Your obligation to pay the Purchase Price arises 
when the Lot is knocked down to you on the fall of 
the Auctioneer's hammer in respect of the Lot. 


Time will be of the essence in relation to payment of 
the Purchase Price and all other sums payable by 
you to Bonhams. Unless agreed in writing with you 
by Bonhams on the Sellers behal (n which case 
you must comply with the terms of that agreement), 
ай such sums must be paid to Bonhams by you 
in the currency in which the Sale was conducted 
by not later than 4.30pm on the second working 
day folowing the Sale and you must ensure that 
the funds are cleared by the seventh working day 
after the Sale. Payment must be made to Bonhams 
by one of the methods stated in the Notice 10 
Bidders unless otherwise agreed with you in writing 
by Bonhams. If you do not pay any sums due in. 
‘accordance with this paragraph, the Seller will have. 
the rights set out іп paragraph 8 below. 


COLLECTION OF THE LOT 


Unless otherwise agreed in writing with you by 
Bonhams, the Lot wil be released to you or to your 
‘order only when Bonhams has received cleared. 
funds to the amount of the full Purchase Price and 
al other sums owed by you to the Seller and to 
Bonhams. 


The Seller is entitled to withhold possession from you 
of any other Lot he has sold to you at the same or 
at any other Sale and whether currently in Bonhams’ 
possession or not until payment in full and in cleared 
funds of the Purchase Price and all other sums due 
10 the Seller and/or Bonhams in respect of the Lot. 


‘You wil collect and remove the Lot at your own 
‘expense from Bonhams’ custody and/ or control or 
‘rom the Storage Contractor's custody in accordance 
with Bonhams” instructions or requirements. 


‘You willbe wholly responsible for packing, handling 
‘and transport of the Lot on collection and for 
‘complying with ай import or export regulations in 
‘connection with the Lot. 


You wil be wholly responsible ог any removal, 
‘storage or other charges or Expenses incurred 
bby the Seler it you do not remove the Lot in 
‘accordance with this paragraph 7 and will 
indemnity the Seler against ай charges, costs, 
including any legal costs and fees, Expenses and 
losses suffered by the Seler by reason of your 
fere to remove the Lot including any charges 
due under any Storage Contract. All such sums 
due to the Seller wil be payable on demand. 
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FAILURE TO PAY FOR THE LOT 9 


If the Purchase Price for a Lot is not paid to вл 
‘Bonhams in ful in accordance with the Contract for 

Sale the Seller wil be entitled, with the prior written 
agreement of Bonhams but without further notice to 

you, to exercise one or more of the following rights 92 
(whether trough Bonhams or otherwise}: 


to terminate immediately the Contract for Sale of the 
Lot for your breach of contract; 


to resell the Lot by auction, private treaty or any 
Other means on giving seven days written noticeto 93 
you of the intention to reset 


to retain possession of the Lot; 931 


to remove and store the Lot at your expense; 


to take legal proceedings against you for any sum 
due under the Contract for Sale and/or damages for 
breach of contract; 


to be paid interest on any monies due (after as well 
аз before judgement or order) at the annual rate 

of 5% per annum above the base rate of National 
Westminster Bank Plc from time to time to be 
Calculated on a dally basis from the date upon which 
‘such monies become payable until the date of actual 
payment; 


932 


to repossess the Lot (or any part thereof) which has 
not become your property, and for this purpose 
(unless the Buyer buys the Lot as a Consumer tom 
the Sefer seling in the course of a Business) you 
hereby grant an irrevocable icence to the Seller by 
himself and to his servants or agents to enter upon 
all or any of your premises (with or without vehicles) 
during normal Business hours to take possession of 
the Lot or part thereof; 
933 
to retain possession of any other property sold to 
you by the Seller at the Sale or any other auction 
or by private treaty unt ай sums due under the 
Contract for Sale shall have been paid in ful in. 
Cleared funds; 


to retain possession of, and on seven days written 
notice to sell, Without Reserve, any of your other 
property in the possession of the Seller and/or of 
Bonhams (as ballee for the Seller) for any purpose 
(including, without Imitation, other goods sold to. 
you) and to apply any monies due to you as a result 
of such Sale in satisfaction or part satisfaction of any 
‘amounts owed to the Seller or to Bonhams; and 


зо long as such goods remain in the possession. 94 
of the Seller or Bonhams as ts bale, to rescind 

the contract for the Sale of any other goods sold to 

you by the Seller at the Sale or at any other auction. 

ог by private treaty and apply any monies received 

from you in respect of such goods in part or ful 

satisfaction of any amounts owed to the Seller or to 
Bonhams by you. 


You agree to indemnity the Seller against ай egal 
and other costs of enforcement, alllosses and other 
Expenses and costs (including any monies payable 

to Bonhams in order to obtain the release of the 10 
100 incurred by the Seller (whether or not court 
proceedings wil have been issued) as a result of 
Bonhams taking steps under this paragraph 8 on 

a ful indemnity basis together with interest thereon 
(after as well as before judgement or order) at the 
rate specified in paragraph 8.1.6 from the date upon 
which the Seller becomes liable to pay the same unti 
payment by you. 
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On ary resale of the Lot under paragraph 8.1.2, the 
Sele wil account to you in respect of any balance 
remaining from any monies received by him or on 

his behalf in respect of the Lot, after the payment of 
all sums due to the Seller and to Bonhams, within 

28 days of receipt of such monies by him or on his 
Бела, 


THE SELLER'S LIABILITY 103 
The Saler wi not be Ele for any injury, loss or 

damage caused by the Lot after the fal ofthe 
‘Auctioneers hammer in respect of the Lot 


Subject to paragraph 9.3 below, except for breach of 
the express undertaking provided in paragraph 2.1.5, 
the Seller wil not be lable for any breach of any term. 
that the Lot will correspond with any Description 
applied to й by or on behalf of the Seler, whether 
implied by the Sale of Goods Act 1979 or otherwise. 104 
Unless the Seler sells the Lot in the course of a 

Business and the Buyer buys it as a Consumer, 


the Seller wil not be liable (whether їл negligence, 
‘other tort, breach of contract or statutory duty or in 
restitution or under the Misrepresentation Act 1967, 
or in any other way) for any lack of conformity with, 
ог inaccuracy, eror, misdescription or omission in 
апу Description of the Lot or any Entry or Estimate in 
relation to the Lot made by or on behalf of the Seller 
(whether made in writing, including in the Catalogue, 
ос on the Website, or orally, or by conduct or 
otherwise) and whether made before or after this 
agreement or prior to or during the Sale 
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the Seller wil not be liable for any loss of Business, 
Business profits or revenue ог income or for loss of 
reputation ог for disruption to Business or wasted 
time on the part of the Buyer or of the Buyers 
management ог staff ог for any indirect losses or 
‘consequential damages of any kind, respective in 
any case of the nature, volume or source of the loss. 
or damage alleged to be suffered, and irespective 
‘of whether the said loss or damage is caused by 
or claimed in respect of any negligence, other tort, 
breach of contract, statutory duty, restitutionary claim 
ог otherwise; 
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109 
in any circumstances where the Seller is fable to 
you in respect of the Lot, or any act, omission, 
Statement, or representation in respect of it, or 

this agreement or its performance, and whether in 
damages, for an indemnity or contribulion or for. 

a restitutionary remedy or in any way whatsoever, 
the Sellers labiity wil be limited to payment of a 
sum which wil not exceed by way of maximum the. 
‘amount of the Purchase Price of the Lot respective 
in any case of the nature, volume or source of 

any loss or damage alleged to be suffered or sum. 
 Claimed as due, and irrespective of whether the. 
liabilty arises from any negligence, other tort, breach 
of contract, statutory duty, bailee's duty, restitutionary 
daim or otherwise. 
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Nothing set out in paragraphs 9.1 to 9.3 above wil 
be construed as excluding or restricting (whether 
directly or indirectly) any person's labity or excluding 
or restricting any person's rights or remedies in 
respect of f) fraud, or @ death or personal injury 
‘caused by the Sellers negigence (or any person. 
under the Seller control or for whom the Seler is 
legal response), or (i) acts or omissions for which 
the Sellers lable under the Occupiers Liabilty Act 
1957, ог (M) any other fabilty to the extent the same 
may not be excluded or restricted as a matter of law. 
" 
MISCELLANEOUS 


You may not assign either the benefit or burden of 
the Contract for Sale. 


The Sefer’ falure or delay in enforcing or exercising 
ary power ог right under the Contract for Sale will 
not operate or be deemed to operate as a waiver of 
his rights under it except to the extent of any express. 
waiver given to you in writing. Any such waiver will 
not affect the Sellers ашу subsequently to enforce 
any right arising under the Contract for Sale. 


If either party to the Contract for Sale is prevented 
from performing that party's respective obligations 
under the Contract for Sale by circumstances 
beyond its reasonable control or if performance of its 
‘obligations would by reason of such circumstances. 
give rise to a significantly increased financial 

cost to it, that party will not, for so long as such. 
circumstances preval, be required to perform such 
obligations. This paragraph does not apply to the 
‘obligations imposed on you by paragraph 6. 


Any notice or other communication to be given 
under the Contract for Sale must be in writing and 
may be delivered by hand or sent by first class 

Post or air mail or fax transmission, if to the Seller, 
addressed c/o Bonhams at ts address or fax 
number in the Catalogue (marked for the attention of 
the Company Secretary, and if to you to the address 
or fax number of the Buyer given in the Bidding Form. 
(unless notice of any change of address is given in 
writing). Itis the responsibilty of the sender of the 
notice or communication to ensure that itis received 
in a legible form within any applicable time period. 


I any term or any part of any term of the Contract 
{for Sale is held to be unenforceable or invalid, 
such unenforceability or invalidity will not affect the 
enforceability and validity of the remaining terms ог 
the remainder of the relevant term, 


References in the Contract for Sale to Bonhams wil, 
where appropriate, include reference to Bonhams’ 
officers, employees and agents. 


The headings used in the Contract for Sale are tor 
‘convenience only and will not affect its interpretation. 


In the Contract for Sale “including” means "including, 
without limitation’ 


References to the singular wil include reference to 
the plural (and vice versa) and reference to any one 
gender wil include reference to the other genders. 


Reference to a numbered paragraph is to a 
paragraph of the Contract for Sale. 


‘Save as expressly provided in paragraph 10.12 
nothing in the Contract for Sale confers (or purports 
Хо conter) on any person who is not a party to the 
Contract for Sale any benefit conferred by, or the 
Tight to enforce any term of, the Contract for Sale. 


Where the Contract for Sale confers an immunity 
from, and/or an exclusion or restriction of, ће 
responsibilty and/or liability of the Seller, it wil also 
‘operate in favour and for the benefit of Bonhams, 
‘Bonhams’ holding company and the subsidiaries 
of such holding company and the successors and 
assigns of Bonhams and of such companies and of 
any officer, employee and agent of Bonhams and 
such companies, each of whom wil be entitled to 
rely on the relevant immunity and/or exclusion and/or 
restriction within and forthe purposes of Contracts 
(Fights of Third Partes) Act 1999, which enables the 
benefit of a contract to be extended to a person who 
is not a party to the contract, and generally at law. 


GOVERNING LAW 


All transactions to which the Contract for Sale 
‘applies and all connected matters will be governed 
by and construed in accordance with the laws of 
that part of the United Kingdom where the Sale 
takes place and the Seler and you each submit to 
the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that the Seller may 
bring proceedings against you in any other court of 
‘competent jursciction to the extent permitted by 
the laws of the relevant jurisdiction. Bonhams has a 
complaints procedure in place. 
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APPENDIX 2 


BUYER'S AGREEMENT 


IMPORTANT: These terms may be changed in advance of 
the Sale of the Lot to you, by the setting out of diferent terms. 
in the Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
announcements before and during the Sale at the Sale venue. 
You shouid be alert to this possibilty of changes and ask in 
‘advance of bidding if there have been any. 
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THE CONTRACT 


These terms govern the contract between Bonhams 
personally and the Buyer, being the person to whom 
а Lot has been knocked down by the Auctioneer. 


The Definitions and Glossary contained in Appendix 
to the Catalogue for the Sale are incorporated 
into this agreement and a separate copy can also 
be provided by us on request. Where words and 
phrases which are defined in the List of Definitions 
are used in his agreement, they are printed in tales. 
Reference is made in this agreement to information 
printed in the Notice to Bidders, printed in the. 
Catalogue for the Sale, and where such information 
is referred to itis incorporated into this agreement. 


Except as specified in paragraph 4 of the Notice to. 
‘Bidders the Contract for Sale of the Lot between you. 
ard the Seller is made on the fall of the Auctioneers 
hammer in respect of the Lot, when it is knocked 
down to you. At that moment a separate contract is 
also made between you and Bonhams on the terms 
in this Buyer's Agreement, 


We act as agents for the Seller and are not 
answerable or personally responsible to you for any 
breach of contract or other default by the Seller, 
unless Bonhams sells the Lot as principal. 


Our personal obligations to you are governed by 
this agreement and we agree, subject o the terms 
below, to the following obligations: 


we wil, until the date and time specified in the Notice 
to Bidders or otherwise notified to you, store the Lot 
in accordance with paragraph 5: 


subject to any power of the Seller or us to refuse to 
release the Lot to you, we wil release the Lot to you 
in accordance with paragraph 4 once you have paid 
tous, in cleared funds, everything due to us and the 
Seler, 


we wil provide guarantees in the terms set out in 
paragraphs 9 and 10. 


We do not make or give and do not agree to make 
or give any contractual promise, undertaking, 
obligation, Guarantee, warranty, representation of 
fact in relation to any Description of the Lot or any 
Estimate in relation to it, nor of the accuracy or 
completeness of any Description or Estimate which 
may have been made by us or on our behalf or by 
ог on behalf of the Seller (whether made orally or in 
writing, including in the Catalogue or on Bonhams" 
Website, ог by conduct, or otherwise), and whether. 
made before or after this agreement or prior to ог 
during the Sale. No such Description or Estimate is 
incorporated into this agreement between you and 
us. Any such Description or Estimate, it made by us 
or on our behalf, was (unless Bonhams itself sels 
the Lot as principal made as agent on behalf of the 
Seller. 


PERFORMANCE OF THE CONTRACT FOR 
SALE 


You undertake to us personally that you will 
observe and comply with all your obligations and 
undertakings to the Saler under the Contract for 
Sale in respect of the Lot. 


зал 


313 


32 


33 


34 


35 


36 


37 


41 


42 


43 


PAYMENT 


Unless agreed in writing between you and us or as 
otherwise set out in the Notice to Bidders, you must 
Pay to us by not later than 4.30pm on the second 
working day folowing the Sale: 


the Purchase Price for the Lot; 


а Buyer's Premium in accordance with the rates set 
‘out in the Notice to Bidders on each lot, and 


if the Lot is marked PAR), an Additional Premium. 
which is calculated and payable in accordance with 
the Notice to Bidders together with VAT on that sum. 
it applicable so that all sums due to us are cleared 
funds by the seventh working day after the Sale. 


You must also pay us on demand any Expenses 
payable pursuant to this agreement. 


Al payments to us must be made in the currency. 
in which the Sale was conducted, using, unless 
otherwise agreed by us in writing. one of the 
methods of payment set out in the Notice to 
‘Bidders. Our invoices will only be addressed to the. 
registered Bidder unless the Bidder is acting as an 
agent for a named principal and we have approved 
that arrangement, in which case we wil address the 
invoice to the principal. 


Unless otherwise stated in this agreement all 
Sums payable to us wil be subject to VAT at the 
appropriate rate and VAT wil be payable by you on 
all such sums. 


We may deduct and retain for our own benefit from 
the monies paid by you to us the Buyer's Premium, 
the Commission payable by the Sefer in respect 

of the Lot, any Expenses and VAT and any interest 
вале and/or incurred unti payment to the Seller. 


Time willbe of the essence in relation to any 
payment payable to us. If you do not pay the 
Purchase Price, ог any other sum due to us in 
accordance with this paragraph З, we wil have the. 
rights set out in paragraph 7 below. 


Where a number of Lots have been knocked down 
to you, ary monies we receive from you wall be 
applied firstly pro-rata to pay the Purchase Price of 
each Lot and secondly pro-rata to pay all amounts 
due to Bonhams. 


COLLECTION OF THE LOT 


Subject to any power ofthe Seller ог us to reuse. 
to release the Lot to you, once you have paid to us, 
in cleared funds, everything due to the Seller and 
to us, we wil release the Lot to you or as you may 
direct us in writing. The Lot will only be released on 
production of a buyer collection document, obtained 
from our cashier's office. 


You must collect and remove the Lot at your own 
‘expense by the date and time specified in the Notice. 
to Bidders, ox it no date is specified, by 4.30pm on. 
the seventh day after the Sale. 


For the period refered to in paragraph 4.2, the Lot 
‘canbe colected from tne address refered oi the 
‘Notice to Bidders for colection on the days and 
tenes speared n the Note to Beigers Thereafter. 
the Lot may be removed elsewhere for storage and 
you must enqure fom us as to when and where you 
Can colect t. though tis formation wil usualy be 
set out inthe Notice to Bidders. 
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you have not collected the Lot by the date 
specified in the Notice to Bidders, you authorise us, 
‘acting as your agent and on your behalf, to enter 
into a contract (the "Storage Contract”) with the 
‘Storage Contractor for the storage of the Lot on the 
then current standard terms and conditions agreed 
‘between Bonhams and the Storage Contractor 
(copies of which are available on request). Ifthe Lot 
is stored at our premises storage fees at our current 
daily rates (currently a minimum of £3 plus VAT per 
Lot per day) wil be payable from the expiry of the 
period referred to in paragraph 4.2. These storage 
fees form part of our Expenses. 


Until you have paid the Purchase Price and any 
Expenses in full the Lot will either be held by us as. 
agent on behalf of the Seller or held by the Storage 
Contractor as agent on behalf of the Seller and 
‘ourselves on the terms contained in the Storage 
Contract. 


‘You undertake to comply with the terms of any 
‘Storage Contract and in particular to pay the 
‘charges (and all costs of moving the Lot into storage) 
due under any Storage Contract. You acknowledge 
and agree that you will not be able to collect the Lot 
rom the Storage Contractors premises until you. 
have paid the Purchase Price, any Expenses and all 
charges due under the Storage Contract. 


You wil be wholly responsible for packing, handling 
“and transport of the Lot on collection and for. 
‘complying with ай import or export regulations in 
‘connection with the Lot. 


You will be wholly responsible for any removal, 
‘storage, or other charges for any Lot not removed 
in accordance with paragraph 4.2, payable at our 
Current rates, and any Expenses we incur (including 
any charges due under the Storage Contract), ай of 
which must be paid by you on demand and in any 
‘event before any collection of the Lot by you or on 
your behalf 


STORING THE LOT 


We agree to store the Lot unti the earlier of your 
removal of the Lot or unti the time and date set out 
in the Notice to Bidders, on the Sale Information. 
Page or at the back of the catalogue (or if no date 
is specified, by 4.30pm on the seventh day after the 
Sale) and, subject to paragraphs 6 and 10, to be 
responsible as bailee to you for damage to or the. 
loss or destruction of the Lot (notwithstanding that it 
is not your property before payment of the Purchase 
Price). If you do not collect the Lot before the ime. 
апа date set out in the Notice to Bidders (orf no 
date is specified, by 4.30pm on the seventh day 
after the Sale) we may remove the Lot to another 
location, the details of which will usually be set out 
in the relevant section of the Catalogue. If you have 
not paid for the Lot in accordance with paragraph 3, 
and the Lot is moved to any third party's premises, 
the Lot wal be held by such third party strictly to 
‘Bonhams’ order and we will retain our len over the 
Lot unti we have been paid in ful in accordance with 
paragraph 3. 
RESPONSIBILITY FOR THE LOT 

Oniy on the payment of the Purchase Price to us 
wil title in the Lot pass to you. However under the 
Contract for Sale, the risk in the Lot passed to you 
when it was knocked down to you. 


You are advised to obtain insurance in respect of the 
Lot as soon as possible after the Sale. 
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FAILURE TO PAY OR TO REMOVE THE LOT 
AND PART PAYMENTS 


Ital sums payable to us are not so paid in ful at 
the time they are due and/or the Lot is not removed 
in accordance with his agreement, we wil without 

further notice to you be entitled to exercise one or 

more of the folowing rights (without prejudice to any 
rights we may exercise on behalf of the Selle: 


to terminate this agreement immediately for your 
breach of contract; 


to retain possession of the Lot; 
to remove, and/or store the Lot at your expense; 


to take legal proceedings against you for payment 
of any sums payable to us by you (including the. 
Purchase Price) and/or damages for breach of 
contract; 


to be paid interest on any monies due to us (after 
as well as before judgement or order) at the annual 
rate of 5% per annum above the base lending rate 
of National Westminster Bank Plc from time to time 
to be calculated on a daily basis from the date upon 
which such monies become payable until the date of 
actual payment; 


to repossess the Lot (or any part thereof) which has 
not become your property, and for this purpose 
(unless you buy the Lot as a Consumer) you hereby 
grant an rrevocable licence to us, by ourselves, our 
‘servants or agents, to enter upon ай ог any of your 
premises (with or without vehicles) during normal. 
business hours to take possession of any Lot or part 
thereof; 


to sell the Lot Without Reserve by auction, private 
treaty or any other means on giving you three. 
months’ written notice of our intention to do so; 


to retain possession of any of your other property in 
ur possession for any purpose (ncluding, without 
limitation, other goods sold to you or with us for Sale) 
unti ай sums due to us have been paid in fu 


10 apply any monies received trom you for any 
purpose whether at the ime of your defaut or at any 
time thereatter in payment or part payment of any 
sums due to us by you under his agreement; 


on three months! written notice to sel, Without 
Reserve, any of your other property in our 
possession or under our control for any purpose 
(including other goods sold to you or with us for 
Sale) and to apply any monies due to you as a result 
ot such Sale in payment or part payment of any 
amounts owed to us; 


refuse to alow you to register for a future Sale or to 
reject a bid from you at any future Sale or to require 
you to pay a deposit before any bid is accepted by 

Us at any future Sale in which case we wil be entitled 
to apply such deposit in payment or part payment, 

as the case may be, of the Purchase Price of any Lot 
of which you are the Buyer. 


You agree to indemnify us against ай legal and other 
(costs, all losses and ай other Expenses (whether or 
not court proceedings wil have been issued) incurred 
by us as a result of our taking steps under this 
paragraph 7 on a ful indemnity basis together with 
interest thereon (after as well as before judgement or 
order) at the rate specified in paragraph 7.1.5 trom 
the date upon which we become fable to pay the 
same until payment by you. 
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It you pay us only part of the sums due to us such. 
payment shall be applied frsty to the Purchase Price 
of the Lot (or where you have purchased more than 

‘one Lot pro-rata towards the Purchase Price of each 
Lot) and secondly to the Buyer's Premium (or where. 
you have purchased more than one Lot pro-rata to. 

the Buyer's Premium on each Lof) and thirdly to any 
other sums due to us. 


We wil account to you in respect of any balance we 
hold remaining from any monies received by us in. 
respect of any Sale of the Lot under our rights under 
this paragraph 7 after the payment of al sums due to 
us and/or the Seller within 28 days of receipt by us of 
ай such sums paid to us. 


CLAIMS BY OTHER PERSONS IN RESPECT 
OF THE LOT 


Whenever it becomes apparent to us that the Lot is 
the subject of a claim by someone other than you. 
and other than the Seller (or that such a claim can 
reasonably be expected to be made), we may, at our 
absolute discretion, deal with the Lot in any manner 
which appears to us to recognise the legitimate. 
interests of ourselves and the other parties involved 
and lawful to protect our position and our legitimate. 
interests. Without prejudice to the generality of the 
discretion and by way of example, we may: 


retain the Lot to investigate any question raised or 
reasonably expected by us to be raised in relation to 
the Lot; and/or 


deliver the Lot to a person other than you; and/or 


‘commence interpleader proceedings or seek any 
‘other order of any court, mediator, arbitrator or 
‘government body; and/or 


require an indemnity and/or security from you in. 
return for pursuing a course of action agreed to by 
you. 


The discretion refered to in paragraph 8.1 


may be exercised at any time during which we have 
actual or constructive possession of the Lot, or at 
any time after such possession, where the cessation 
‘of such possession has occurred by reason of any 
decision, order or ruling of any court, mediator, 
arbitrator or government body; and 


wil not be exercised unless we believe that there 


‘exists a serious prospect of a good arguable case in 
favour of the claim. 


We undertake a personal responsibilty for any 
Forgery in accordance with the terms of this 


paragraph 9. 
Paragraph 9 apples only it: 


your name appears as the named person to whom 
the original invoice was made out by us in respect of 
the Lot and that invoice has been paid; and 


you notify us in writing as soon as reasonably 
practicable after you have become aware that the 
Lot is or may be a Forgery, and in any event within 
‘one year after the Sale, that the Lot is a Forgery; and 


within one month after such notification has been 
ven, you retum the Lot to us in the same condition. 
as i was at the time of the Sale, accompanied by 
writen evidence that the Lot is a Forgery and details 
Of the Sale and Lot number sufficient to identity the 
Lot 
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Paragraph 9 wil not apply in respect of a Forgery it: 


the Entry in relation to the Lot contained in the. 
Catalogue reflected the then accepted general 
‘opinion of scholars and experts or fairly indicated 
that there was а conflict of such opinion or reflected 
the then current opinion of an expert acknowledged. 
to be a leading expert in the relevant field; ог 


it can be established that the Lot is a Forgery only 
by means of a process not generally accepted for 
use until after the date on which the Catalogue was. 
published or by means of a process which it was 
unreasonable in ай the circumstances for us to have. 
‘employed. 


You authorise us to carry out such processes and 
tests on the Lot as we in our absolute discretion 
consider necessary to satisfy ourselves that the Lot 
is or is not a Forgery. 


It we are Satisfied that a Lot is a Forgery we wil (as 
principal) purchase the Lot from you and you will 
transfer the title to the Lot in question to us, with 
ul tite guarantee, free trom any liens, charges, 
‘encumbrances and adverse claims, in accordance 
with the provisions of Sections 12(1) and 1202) of 
the Sale of Goods Act 1979 and we wil pay to you 
an amount equal to the sum of the Purchase Price, 
Buyer's Premium, VAT and Expenses paid by you in 
respect of the Lot. 


The benefit of paragraph 9 is personal to, and 
incapable of assignment by, you. 


It you sell or otherwise dispose of your interest in the 
Lot, al rights and benefits under this paragraph will 
cease. 


Paragraph 9 does not apply to a Lot made up of or 
including a Chinese painting or Chinese paintings, a 
motor vehicle or molor vehicles, a Stamp or Stamps 
ога Book or Books. 


OUR LIABILITY 


We wil not be fable whether in negligence, other 
tort, breach of contract or statutory duty or in 
restitution or under the Misrepresentation Act 1967 
or in any other way for lack of conformity with or 
any inaccuracy, error, misdescription or omission in 
апу Description of the Lot or any Entry or Estimate 
in respect of it, made by us or on our behalt or by 
‘or on behalf of the Seller (whether made in writing, 
including in the Catalogue, or on the Bonhams” 
Website, or orally, or by conduct or otherwise) and 
whether made before or after this agreement or prior 
to or during the Sale. 


Our duty to you while the Lot is at your risk and/or 
your property and in our custody and/or control is to 
‘exercise reasonable care in relation to й, but we wil 
not be responsible for damage to the Lot or to other 
persons or things caused by: 


handing the Lot if it was affected at the time of Sale 
to you by woodworm and any damage is caused as 
a result of it being affected by woodworm; or 


changes in atmospheric pressure; nor will we be 
лабе for 


damage to tension stringed musical instruments; ог 


damage to gided picture frames, plaster picture 
frames or picture frame glass; and it the Lot is or 

becomes dangerous, we may dispose of it without 
notice to you in advance in any manner we think fit 
and we wil be under no liabilty to you for doing so. 
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We wil not be liable to you for any loss of Business, 
Business profits, revenue or income ог for loss of 
Business reputation or for disruption to Business or 
wasted time on the par ofthe Buyer's management. 
or stato, it you are buying the Lot in the course of 
а Business, for any indirect losses or consequential 
damages of any kind, irespective in any case of 
the nature, volume ог source of the loss or damage 
alleged to be suffered, and irespective of whether 
the said loss or damage is caused by or claimed 

in respect of any negigence, other tort, breach of 
contract, statutory duty, balees duty a restitutionary 
claim or otherwise. 


Unless you buy the Lot as a Consumer, in any 
circumstances where we are liable to you in 
respect of a Lot, or any act, omission, statement, 
representation in respect of it, or this agreement 
or its performance, and whether in damages, for 
an indemnity or contribution or for a restitutionary 
remedy or in any way whatsoever, our labilty wil be 
limited to payment of a sum which wil not exceed 
by way of maximum the amount of the Purchase. 
Price of the Lot plus Buyer's Premium (less any 
‘sum you may be entitled to recover from the Seller) 
irrespective in any case of the nature, volume or 
source of any loss or damage alleged to be suffered 
or sum claimed as due, and irrespective of whether 
the liability arises from negligence, other tort, 
breach of contract, statutory duty, balle's duty, a 
restitutionary claim or otherwise. 


You may wish to protect yourself against loss by 
obtaining insurance. 


Nothing set out above wil be construed as excluding 
or restricting (whether directly or indirectly any 
person's labiity ог excluding ог restricting any 
personis rights ог remedies in respect of () fraud, ог 
(@ death or personal injury caused by our negigence 
(or any person under our control or for whom we 
are legally responsible), ог (i) acts or omissions for 
which we are lable under the Occupiers Liability Act 
1957, ог (M) any other labilty to the extent the same 
may not be excluded or restricted as a matter of law, 
or (v) under our undertaking in paragraph 9 of these 
conditions. 


BOOKS MISSING TEXT OR ILLUSTRATIONS 


Where the Lot В made up wholly of a Book or Books 
and any Book does not contain text or Whustrations fn 
either case referred to as a “non-conforming Lor), 
we undertake a personal responsibilty for such a 
non-conforming Lot in accordance with the terms of 
this paragraph, if: 


the original invoice was made out by us to you in. 
respect of the Lot and that invoice has been paid; 
and 


you notify us in writing as soon as reasonably 
practicable after you have become aware that the 
Lot is or may be a non-contorming Lot, and in any 
event within 20 days after the Sale (or such longer 
period as we may agree in writing) that the Lot is a 
‘non-conforming Lot; and 


within 20 days of the date of the relevant Sale (or 
such longer period as we may agree in wriing) you 
retur the Lot to us in the same condition as t was 
at the time of the Sale, accompanied by written 
evidence that the Lot is a non-conforming Lot and 
details of the Sale and Lot number sufficient to 
identity the Lot. 


but not it: 
the Entry in the Catalogue in respect of the Lot 


indicates that the rights given by this paragraph do. 
not apply to it; or 
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the Entry in the Catalogue in respect of the Lot 
reflected the then accepted general opinion of 
scholars and experts or fairiy indicated that there 
was a confict of such opinion; or 


it can be established that the Lot is a non- 
Conforming Lot only by means of a process not 
generaly accepted for use unti after the date on 
which the Catalogue was published or by means 
о a process which it was unreasonable in al the 
circumstances for us to have employed; or 


the Lot comprises atlases, maps, autographs, 
manuscripts, extra ilustrated books, music or 
periodical publications: ог 


the Lot was isted in the Catalogue under 
“collections” or “collections and various” or the Lot 
was stated in the Catalogue to comprise or contain a 
‘collection, issue or Books which are undescribed or 
the missing text or illustrations are referred to or the 
relevant parts of the Book contain blanks, half titles 
ог advertisements. 


It we are reasonably satisted that a Lot is a non- 
‘conforming Lot, we wil (as principal) purchase the 
Lot from you and you wil transfer the title to the Lot 
in question to us, with full title guarantee, free from 
any lens, charges, encumbrances and adverse 
‘claims and we wil pay to you an amount equal to 
the sum of the Purchase Price and Buyer's Premium 
paid by you in respect of the Lot. 


The benefit of paragraph 10 is personal to, and 
incapable of assignment by, you and if you sell or 
Otherwise dispose of your interest in the Lot, ай rights 
and benefits under this paragraph will cease. 


MISCELLANEOUS 


‘You may not assign either the benefit or burden of 
this agreement. 


Our falure or delay in enforcing or exercising any 
power ox right under this agreement wil not operate 
Or be deemed to operate as a waiver of our rights 
under it except to the extent of any express waiver 
given to you in writing. Any such waiver wil not affect 
ош айу subsequently to enforce any right arising 
under this agreement. 


It either party to this agreement is prevented кот 
Performing that party's respective obligations 
Under this agreement by circumstances beyond its 
reasonable control or f performance of its obligations 
would by reason of such circumstances give rise 
to a signifcanty increased financial cost to it, that 
Party wil not, or so long as such circumstances 
prevail, be required to perform such obligations. This 
paragraph does not apply to the obligations imposed 
‘on you by paragraph 3. 


Any notice or other communication to be given 
under this agreement must be in writing and may 
Бе delvered by hand or sent by frst class post or 
ar mal ог fax transmission (f to Bonhams marked 
for the attention of the Company Secretary) to the 
address ог fax number of the relevant party given 
in the Contract Form (unless notice of any change 
ой address is given in writing). It is the responsibilty 
of the sender of the notice or communication to 
ensure that it is received in a legible form within any 
applicable time period. 


It any term or any part of any term of this agreement 
is held to be unenforceable or invalid, such 
unenforceablity or invaicity wil not affect the 
‘enforceabilty and voliity ofthe remaining terms or 
the remainder ofthe relevant term. 


References in this agreement to Bonhams wil, where 
appropriate, include reference to Bonhams’ officers, 
‘employees and agents. 


327 The headings used in this agreement are for 


convenience only and wil not affect its interpretation 
128 inthis agreement including" means "including, 
12.9 References to the singular wil include reference to 
the plural (and vice versa) and reference to any one 
gender wil include reference to the other genders. 
1210 Reference to a numbered paragraph is to a 
paragraph of this agreement. 

3231 Save as expressly provided in paragraph 12.12 
nothing in this agreement confers (or purports to 
Confer) on any person who is not a party to this 
‘agreement any benefit conferred by or the right to 
'enforce any term of, this agreement. 

12.12 Where this agreement confers an immunity 
trom, and/or an exclusion or restriction ol, the 
responsiblity and/or lability of Bonhams, it wil аво 
‘operate in favour and for the benefit of Bonhams” 
holding company and the subsidiaries of such. 
holding company and the successors and assigns. 
of Bonhams and of such companies and of any 
officer, employee and agent of Bonhams and such 
‘companies, each of whom wil be entitled to rely 
‘on the relevant immunity and/or exclusion and/or 
restriction within and for the purposes of Contracts 
(Rights of Third Parties) Act 1999, which enables the 
benefit of a contract to be extended to a person who. 
is nota party to the contract, and generally at law. 


13 GOVERNING LAW 


Al transactions to which this agreement applies 
and all connected matters wil be governed by and 
‘construed in accordance with the laws of that part. 
of the United Kingdom where the Sale takes (ог 

is to take) place and we and you each submit to 
the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that we may bring 
proceedings against you in any other court of 
‘competent jurisdiction to the extent permitted by 
the laws of the relevant jurisdiction. Bonhams has a 
‘complaints procedure in place. 


DATA PROTECTION - USE OF YOUR INFORMATION 


Where we obtain any personal information about you, we 
shall only use it in accordance with the terms of our Privacy 
Policy (subject to any additional specific consent(s) you may 
have given at the time your information was disclosed). A 
‘copy of our Privacy Policy can be found on our Website www. 
bonhams.com or requested by post from Customer Services 
Department, 101 New Bond Street, London WIS 159, United 
Kingdom or by email from info@bonhams.com. 


APPENDIX 3 
DEFINITIONS AND GLOSSARY 


Where these Definitions and Glossary are incorporated, the 
following words and phrases used have (unless the context 
‘otherwise requires the meanings given to them below. The 
Glossary is to assist you to understand words and phrases 
which have a specific legal meaning with which you may not 


"Additional Premium” a premium, calculated in accordance 
wäh the Notice to Bidders. to cover Bonhams’ Expenses 
relating to the payment of royalties under the Artists Resale 
Fight Regulations 2006 which is payable by the Buyer to 
Bonhams on any Lot marked [AR] which sels for a Hammer 
Price which together with the Buyers Premium (but excluding 
any VAT) equals or exceeds 1000 euros (converted into 

the currency ofthe Sale using the European Central Bank 
Reference rate prevailing on the date of the Sale). 
“Auctioneer” the representative of Bonhams conducting 
the Sale 
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"Bidder" a person who has completed a Bidding Form. 
"Bidding Form” our Bidding Registration Form, our Absentee. 
Bidding Form or our Telephone Bidding Form. 

“Bonhams” Bonhams 1793 Limited or its successors or 
assigns. Bonhams is also referred to in the Buyer's Agreement, 
the Conditions of Business and the Notice to Bidders by the 
words "we", "us" and "our" 

"Book" a printed Book offered for Sale at a specialist Book 
Sale. 

"Business" includes any trade, Business and profession. 
"Buyer" the person to whom a Lot is knocked down by the 
‘Auctioneer. The Buyer is also refered to in the Contract for 
Sale and the Buyer's Agreement by the words "you" and 
"уои", 

"Buyer's Agreement" the contract entered into by Bonhams 
with the Buyer (see Appendix 2 in the Catalogue). 

"Buyer's Premium" the sum calculated on the Hammer Price. 
at the rates stated in the Notice to Bidders. 

"Catalogue" the Catalogue relating to Ihe relevant Sale, 
including any representation of the Catalogue published on 
Our Website. 
"Commission" the Commission payable by the Seller to 
Bonhams calculated at the rates stated in the Contract Form. 
"Condition Report" a report on the physical condition of a Lot 
provided to a Bidder or potential Bidder by Bonhams on behalf 
of the Seller. 

"Conditions of Sale” the Notice to Bidders, Contract for Sale, 
Buyer's Agreement and Definitions and Glossary. 
“Consignment Fee" a fee payable to Bonhams by the Seller 
Calculated at rates set out in the Conditions of Business. 
"Consumer" a natural person who is acting for the relevant. 
purpose outside his trade, Business or profession. 
"Contract Form" the Contract Form, or vehicle Entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots 
to be offered for Sale by Bonhams. 

"Contract for Sale" the Sale contract entered into by the 
Seller with the Buyer (see Appendix 1 in the Catalogue). 
“Contractual Description" the only Description of the Lot 
(being that part of the Entry about the Lot in the Catalogue 
which is in bold letters, any photograph (except for the colour) 
and the contents of any Condition Report to which the Seller 
undertakes in the Contract of Sale the Lot corresponds. 
"Description" any statement or representation in any 

way descriptive of the Lot, including any statement or 
representation relating to ts authorship, attribution, condition, 
provenance, authenticity, style, period, age, suitability, quality, 
origin, value, estimated seling price (ncluding the Hammer. 
Price) 

"Entry" a written statement in the Catalogue identifying the 
Lot and its Lot number which may contain a Description and 
ustration(s) relating to the Lot. 

"Estimate" a statement of our opinion of the range within 
which the hammer is likely to fal. 

"Expenses" charges and Expenses paid or payable by 
Bonhams in respect of the Lot including legal Expenses, 
banking charges and Expenses incurred as a result of 

an electronic transfer of money, charges and Expenses 

for loss and damage cover, insurance, Catalogue and 

Other reproductions and ilustrations, any customs duties, 
advertising, packing or shipping costs, reproductions rights’ 
lees, taxes, leves, costs of testing, searches or enquires, 
preparation of the Lot for Sale, storage charges, removal 
charges, removal charges or costs of collection from the Seller 
as the Selers agents or кот a defauting Buyer, plus VAT it 
applicable 

“Forgery” an imitation intended by the maker or any other 
person to deceive as to authorship, attribution, origin, 
authenticity, style, date, age, period, provenance, culture, 
‘source or composition, which at the date of the Sale had a 
value material less than it would have had if the Lot had not 
been such an imitation, and which is not stated to be such 
an imitation in any description of the Lot. A Lot wil not be a 
Forgery by reason of any damage to, and/or restoration and/ 
ос modification work including repainting or over painting) 
having been carried out on the Lot, where that damage, 
restoration or modification work (as the case may be) does not 
substantially affect Ihe identity of Ihe Lot as one conforming to 
the Description of the Lot. 

“Guarantee” the obligation undertaken personally by 
Bonhams to the Buyer in respect of any Forgery and, in the 
case of specialist Stamp Sales and/or specialist Book Sales, a 
Lot made up of a Stamp or Stamps or à Book or Books as set 
out in the Buyers Agreement. 

"Hammer Price” the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer 


"Loss and Damage Warranty" means the warranty described 
in paragraph 8 2 of the Conditions of Business. 

"Loss and Damage Warranty Fee" means the fee described 
in paragraph 8 2.3 of the Conditions of Business. 

"Lot" any item consigned to Bonhams with a view to ts Sale 
at auction or by private treaty (and reference to any Lot wil 
include, unless the context otherwise requires, reference to 
individual tems comprised in a group of two or more tems 
Offered for Sale as one 100. 

"Motoring Catalogue Fee" a fee payable by the Seler to 
Bonhams in consideration of the additional work undertaken 
by Bonhams in respect of the cataloguing of motor vehicles 
and in respect of the promotion of Sales of motor vehicles. 
"New Bond Street” means Bonhams’ saleroom at 101 New 
Bond Street, London W1S 158. 

“Notional Charges" the amount of Commission and VAT 
which would have been payable i the Lot had been sold at the. 
‘Notional Price. 

“Notional Fee" the sum on which the Consignment Fee 
payable to Bonhams by the Selle is based and which is 
Calculated according to the formula set out in the Conditions 
of Business. 

“Notional Price" the latest in time of the average of the 
high and low Estimates given by us to you ог stated in the 
Catalogue or, t no such Estimates have been given or stated, 
the Reserve applicable to the Lot. 

"Notice to Bidders” the notice printed at the back or front of 
our Catalogues. 

"Purchase Price" the aggregate of the Hammer Price and 
VAT on the Hammer Price (where applicable) the Buyer's 
Premium and VAT on the Buyer's Premium and any Expenses. 
"Reserve" the minimum price at which a Lot may be sold 
(whether at auction or by private treaty). 

"Sale" the auction Sale at which a Lot is to be offered for Sale 
by Bonhams. 

"Sale Proceeds” the net amount due to the Seller from the. 
Sale of Lot, being the Hammer Price less the Commission, 
any VAT chargeable thereon, Expenses and any other amount 
due to us in whatever capacity and howsoever arising, 
"Seller" the person who offers the Lot for Sale named on 
the Contract Form. Where the person so named identifies on 
the form another person as acting as his agent, or where the 
person named on the Contract Form acts as an agent for a 
Principal (whether such agency is disclosed to Bonhams ог 
по), “Seller” includes both the agent and the principal who 
shal be jointly and severally fable as such. The Seller is lso 
referred to in the Conditions of Business by the words "you" 
and "you". 

"Specialist Examination" a visual examination of a Lot by a 
specialist on the Lot. 

"Stamp" means a postage Stamp offered for Sale at a 
Specialist Stamp Sale. 

"Standard Examination” a visual examination of a Lot by a 
noc-specialist member of Bonhams’ staff. 

"Storage Contract" means the contract described in 
paragraph 8.3.3 of the Conditions of Business or paragraph 
4.4 of the Buyer's Agreement (as appropriate. 

"Storage Contractor" means the company identified as such 
in the Catalogue. 

"Terrorism" means any act ог threatened act of terorism, 
whether any person is acting alone ог on behalf of or in 
connection with any organisation(s) and/or governments) 
committed for poltical, relgious or ideological or similar 
purposes including, but not limited to, the intention to influence 
any government and/or put the public ог any section of the. 
public into fear. 

“Trust Account" the bank account of Bonhams into which all 
sums received in respect of the Purchase Price of any 

Lot wil be paid, such account to be a distinct and separate 
‘account to Bonhams’ normal business bank account. 
"NAT" value added tax at the prevaling rate at the date of the 
Sale in the United Kingdom. 

"Website" Bonhams Website at www bonhams com 
"Withdrawal Notice” the Seler' written notice to Bonhams 
revoking Bonhams’ instructions to sella Lot. 

"Without Reserve" where there is no minimum price at which 
a Lot may be sold (whether at auction ox by private treaty). 


GLOSSARY 


The folowing expressions have specific legal meanings with 
which you may not be familar. The folowing glossary is 
intended to give you an understanding of those expressions 
but is not intended to imit their legal meanings: 


"artisti resale right": the right of the creator of a work of art 
to receive a payment on Sales of that work subsequent to the 
original Sale of that work by the creator of it as set out in the. 
Аз Resale Fight Regulations 2006. 

"bailee": a person to whom goods are entrusted. 
“indemnity”: an obligation to put the person who has the 
Белей of the indemnity in the same position in which he would 
have been, had the circumstances giving rise to the indemnity 
mot arisen and the expression “indemnity” is construed 
according 

"interpleader proceedings": proceedings in the Courts to 
(determine ownership or rights over a Lot. 

"knocked down": when a Lot is Sold to a Bidder, indicated by 
the fal of the hammer at the Sale. 

“tien”: a right for the person who has possession of the Lotto 
retain possession of it. 

“risk” the possibilty that a Lot may be lost, damaged, 
destroyed, stolen, or deteriorate in condition or value. 

“tte”: the legal and equitable right to the ownership of a Lot. 
“tort: a legal wrong done to someone to whom the wrong 
doer has a duty of care. 


SALE OF GOODS ACT 1979 
The following is an extract from the Sale of Goods Act 1979: 
"Section 12 implied terms about tt, etc 


(1) in a contract of sale, other than one to which subsection 
(3) below apples, there is an implied term on the part of 
the seller that in the case of a sale he has a right to sell 
the goods, and in the case of an agreement to sell he 
will have such a right at the time when the property is to 
pass. 


(2) Ina contract of sale, other than one to which subsection 
(3) below apples, there is also an impled term that- 


(@) the goods are free, and wil remain free until 
the time when the property is to pass, from any 
‘charge or encumbrance not disclosed or known. 
to the buyer before the contract is made, and 


(©) the buyer wil enjoy quiet possession of the. 
goods except in so far as it may be disturbed by 
the owner or other person entitled to the benefit 
of any charge or encumbrance so disclosed or 
known. 


(3) _ This subsection apples to a contract of sale in the 
case of which there appears from the contract or is 
to be inferred from its circumstances an intention that 
the seller should transfer only such title as he or a third 
person may have. 


(4) — Ina contract to which subsection (3) above apples there 
is an implied term that ali charges or encumbrances 
known to the seller and not known to the buyer have 
been disclosed to the buyer before the contract is 
made. 


(9) Inacontract to which subsection (3) above applies 
ther is also an implied term that none of the folowing 
wil disturb the buyers quiet possession of the goods, 
namely: 


(@) the seller; 


(©) inacase where the parties to the contract intend 
that the seller should transfer only such ttle as a 
third person may have, that person; 


(© — anyone claiming through or under the seller ог 
that third person otherwise than under a charge 
‘or encumbrance disclosed or known to the buyer 
before the contract is made. 


(5A) As regards England and Wales and Northern Ireland, the. 
term implied by subsection (1) above is a condition and 
the terms implied by subsections (2), (4) and (5) above. 
are warranties." 
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Bonhams Specialist Departments 


19th Century Paintings 
UK 


Charles O' Brien 
+44 20 7468 8360 
U.S.A 

Madalina Lazen 

+1 212 644 9108 


20th Century British Art 
Matthew Bradbury 
+44 20 7468 8295 


Aboriginal Art 
Francesca Cavazzini 
+61 2 8412 2222 


African Modern & 
Contemporary Art 
Giles Peppiatt 

* 44 20 7468 8355 


African, Oceanic 

8 Pre-Columbian Art 
US.A 

Fredric Backlar 

+1 323 436 5416 


American Paintings 
Liz Goodridge 
41 917 206 1621 


Antiquities 
Francesca Hickin 
+44 20 7468 8226 


Antique Arms & Armour 
UK 


David Williams. 
+44 20 7393 3807 
USA 

James Ferrell 

+1 415 503 3332 


Art Collections, 
Estates & Valuations 
Harvey Cammell 
+44 (0) 20 7468 8340 


Art Nouveau & Decorative 
Art & Design 

UK 

Mark Oliver 

+44 20 7393 3856 

USA 


Benjamin Walker 
+1 212 710 1306 
Dan Tolson 

+1 917 206 1611 


Australian Art 
Schri 


46128412 2222 
Alex Clark. 
+61 38640 4088 


‚Australian Colonial 
Furniture and Australiana 
46128412 2222 


Books, Maps & 
Manuscripts 
UK 


Matthew Haley 
+44 20 7393 3817 
USA 

Catherine Williamson 
+1 323 436 5442 


British & European Glass 
UK 


John Sandon 
+44 20 7468 8244 


John Sandon 
+44 20 7468 8244 


California & 
American Paintings 


Scot Levitt 
+1 323 436 5425 


Carpets 

UK 

Helena Gumley-Mason 
+44 20 8393 2615 
USA 

Celeste Smith 

+415 503 3214 


Chinese & Asian Art 
UK 


Asaph Hyman 
+44 20 7468 5888 
USA 


Dessa Goddard 
+1 415 503 3333 
HONG KONG 
Xibo Wang 

+852 3607 0010 
AUSTRALIA 


Yvett Klein 
+61 28412 2231 


Clocks 
UK 

James Stratton 

+44 20 7468 8364 
USA 

Jonathan Snellenburg 
+1 212 461 6530 


Coins & Medals 
UK 


John Milensted 
+44 20 7393 3914 
USA 

Paul Song 

+1 323 436 5455 


Ralph Taylor 
+44 20 7447 7408 
USA 


Jeremy Goldsmith 
+1917 206 1656 


Entertainment 
Memorabilia 

UK 

Katherine Schofield 
+44 20 7393 3871 
U.S.A 

Catherine Williamson 
+1 323 436 5442 


European Ceramics 
UK 


Sebastian Kuhn 
+44 20 7468 8384 


U.S.A 
+1 415 503 3326 


Furniture 

UK 

Thomas Moore 
+44 20 8963 2816 
USA 

Andrew Jones 

+1 415 503 3413 


European Sculptures 
& Works of Art 


Lake 
+44 20 8963 6813 


Greek Art 
Anastasia Orfanidou 
+44 20 7468 8356 


Golf Sporti 
Memorabilia 
Kevin McGimpsey 
+44 131 240 2296 
н 


lamish Wilson 
+44 131 240 0916 


Irish Art 

Penny Day 

+44 20 7468 8366 
Impressionist & 
Modern Art 

UK 

India Philips. 

+44 20 7468 8328 
USA 

Caitlyn Pickens 

+1 212.644 9135 


Indian, Himalayan & 
Southeast Asian Art 
HK 


Edward Wilkinson 
+852 2918 4321 

USA 

Mark Rasmussen 
*1917 206 1688 


Islamic & Indian Art 
Oliver White. 

+44 20 7468 8303 
Japanese Art 

UK 

Suzannah Yip. 

+44 20 7468 8368 
USA 


Jeff Olson 
+1 212 461 6516 


Jewellery 

UK 

Jean Ghika 

+44 20 7468 8282 

USA 

Caroline 

+1 212 644 9046 

HONG KONG 
raeme 


+44 20 7393 3872 


To e-mail any of the below use the first name dot second 
name Gbonhams.com eg. charles.obrien@bonhams.com 


Modern, Contemporary 
& Latin American Art 
USA 

Alexis Chompaisal 

+1 323 436 5469 


Nima Sagharchi 
+44 20 7468 8342 


Modern & Contemporary 
South Asian Art 
Tahmina Ghaffar 

+44 207 468 8382 


Modern Design 
Gareth Williams. 
+44 20 7468 5879 


+44 20 7468 5804 
U.S.A 

Mark Osborne. 

+1 415 503 3353 
EUROPE 

Philip Kantor 

+32 476 879 471 


‘Automobilia 
UK 

Toby Wilson 

+44 20 8963 2842 


Adrian Pipiros 
+44 20 8963 2840 


Motorcycles 
Ben Walker 

+44 20 8963 2819 
Native American Art 
Ingmars Lindbergs 
+1 415 503 3393 
Natural History 
USA 

Claudia Florian 

+1 323 436 5437 


Andrew Mckenzie 


+1 917 206 1653 
Prints and Multiples 
UK 


Lucia Tro Santafe 
+44 20 7468 8262 
USA 

Morisa Rosenberg 
+1 323 447 9374 


Russian Art 
UK 


Daria Khristova. 
+44 20 7468 8334 
USA 

Yelena Harbick 

+1 212 644 9136 


Scientific Instruments 
Jon Baddeley 

+44 20 7303 3872 
USA. 

Jonathan Snellenburg 
+1 212 461 6530 


Scottish Pictures 
Chris Brickley 
+44 131 240 2297 


Silver & Gold Boxes 
UK 


Ellis Finch 
344 20 7393 3973 
USA 


Aileen Ward 
+1 323 436 5463 


South African Art 
Giles Peppiatt 
+44 20 7468 8355 


Sporting Guns 
Patrick Hawes 
+44 20 7393 3815 


Travel Pictures 
Veronique Scorer 
+44 20 7393 3962 


Urban Art 
Gareth Williams. 
+44 20 7468 5879 


Watches & 
Wristwatches 

UK 

Jonathan Darracott 
+44 20 7447 7412 
USA. 

Jonathan Snellenburg 
„1212461 6530 


Tim Bourne 
4852 3607 0021 


Martin Green 

+44 131 225 2266 
HONG KONG 
Daniel Lam 

4852 2918 4321 


Wine 
UK 


Richard Harvey 
+44 20 7468 5811 
USA 

Erin McGrath 

+1 415 503 3319 
HONG KONG 
Daniel Lam 

+852 2918 4321 
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International Salerooms, Offices and Associated Companies (¢ Indicates Saleroom) 


UNITED KINGDOM 


London 

101 New Bond Street e 
London WIS 18А. 

+44 20 7447 7447 
+44 20 7447 7400 fax 


Montpelier Street © 
London SW7 1HH 
+44 20 7393 3900. 
+44 20 7393 3905 fax 


South East 
England 


Guildford 

Milmead, 

Guildford, 

Surrey GU2 4BE 

+44 1483 504 030. 
+44 1483 450 205 fax 


Isle of Wight. 
+44 1273 220 000 


Representative: 
Brighton & Hove 
Tim Squire-Sanders 
+44 1273 220 000 


West Sussex 
+44 (0) 1273 220 000 


South West 
England 


Bath 

Queen Square House 
Charlotte Street 

Bath ВАТ 2LL 

+44 1225 788 988 
+44 1225 446 675 fax 


TR! 2NR 
+44 1872 250 170 
+44 1872 250 179 fax 


um 
Lodge 

Southernhay West Exeter, 
Devon 


Exi 1JG 
+44 1392 425 264 
+44 1392 494 561 fax 


Tetbury 
Eight Bells House 

14 Church Street 
Tetbury 

Gloucestshire 

GL8 8JG 

+44 1666 502 200 
+44 1666 505 107 fax 


Representatives: 
Dorset 
Bill Allan. 
+44 1935 815 271 


East Anglia and 
Bury St. Edmunds. 
Michael Steel 

+44 1284 716 190 


Norfolk 
The Market Place 
Reepham. 

Norfolk NR10 Au 
+44 1603 871 443 
444 1603 872 973 fax 


LS23 6LP 
+44 113 234 5755 
+44 113 244 3910 fax 


+44 1244 313 936 
+44 1244 340 028 fax 


Manchester 

The Stables 

213 Ashley Road 
Hale WA15 9TB 

+44 161 927 3822 
+44 161 927 3824 fax 


Channel Islands. 


Mary 
Jersey JE3 3DL 
+44 1534 722 441 
+44 1534 759 354 fax 


Representative: 
Guernsey 
444 1481 722 448 


Scotland 


Edinburgh + 
22 Queen Street 
Edinburgh 

EH2 1X 

+44 131 225 2266 
+44 131 220 2547 fax 


Bonhams West 
of Scotland 
Kirkhill House 
Broom Road East 
Newton Meams 
Glasgow 
677 SLL 

+44 141 223 8866 


Wales 


Representatives: 
Cardiff 

Jeff Muse 

+44 2920 727 980 


EUROPE 

Austria 

Thomas Kamm 

+49 (0) 89 2420 5812 
austria@bonhams.com 
Belgium 

Boulevard. 
Saint-Michel 101 

1040 Brussels. 

+32 (0) 2 736 5076 
belgium@bonhams.com 


France 

4 rue de la Paix 
75002 Paris 

+39 (0) 1 42 61 10 10 
Paris@bonhams.com 


Germany - 

Katharina Schmid 

+49 (0) 221 9865 3419 
+49 (0) 157 9234 6717 
cologne@bonhams.com 


+49 (0) 89 2420 5812 
munich@bonhams.com 


Germany - 

Neue Brücke 2. 

New Bridge Offices 
70173 Stuttgart 
+49 (0) 711 2195 2640 
+49 (0) 157 9234 6717 
stuttgart@bonhams.com 


Greece 

7 Neofytou Vamva Street 
Athens 10674 

+30 (0) 210 3636 404 


De Lairessestraat 154 
1075 HL Amsterdam 
+31 (0) 20 67 09 701 


+351 218 293 291 
portugal@bonhams.com 


Spain - Barcelona 


barcelona@bonhams.com 


‘Spain - Madrid 
Núñez de Balboa no 4-1C 
28001 Madrid 

+34 915 78 17 27 
madrid@bonhams.com 


geneva@bonhams.com 


CA 94103 
+1 (415) 861 7500 
+1 (415) 861 8951 tax 


Los Angeles « 
7601 W. Sunset 
Los Angeles 

CA 90046 

+1 (823) 850 7500 
+1 (323) 850 6090 tax 


ео 
+1 (212) 644 9007 tax 


Brooke Svo 


April Matteini 
+1 (805) 978 2459 


+1 (404) 842 1500 
georgia@bonhams.com 
Illinois & Midwest 
Rick Blumberg Harris 
Natalie B. Waechter 

+1 (773) 267 3300 
chicagoGbonhams.com 


Massachusetts. 

Amy Corcoran 

+1 (617) 742 0909 
boston@bonhams.com 


Nevada 

David Daniel 

+1 (775) 831 0330 
nevada@bonhams.com 


Sheryl 
+1 (871) 727 7797 
oregon@bonhams сот 


Texas 
Amy Lawch 
+1 (713) 621 5988 


+1 (202) 422 2733 
@bonhams.com 


МБА 1K8 
+1 (416) 462 9004 
info.ca@bonhams.com 


Montreal, Quebec 
David Kelsey 

+1 614) 894 1138 
info.ca@bonhams.com 


SOUTH AMERICA 


Brazil 
+55 11 3081 4444 
+55 11 3081 4444 fax 


88 Queensway 
Admiralty 


Hong Kong 

+852 2918 4321 

+852 2918 4320 fax 
hongkong@bonhams.com 
Beijing 

Jessica Zhang 

Suite 511 

Chang An Club 

10 East Chang An Avenue 
Beijing 100006 

+86(0) 10 6528 0922 
+86(0) 10 6528 0933 fax 
beiing@bonhams.com 


Singapore 

Bernadette Rankine 
11th Floor, Wisma Atria 
435 Orchard Road 
Singapore 238877 
+65 (0) 6701 8038 
+65 (0) 6701 8001 fax 
bernadette.rankine@ 
bonhams.com 


Taiwan 

37th Floor, Taipei 101 Tower 
No. 7 Xinyi Road, Section 5 
Taipei, 100. 

+886 2 8758 2898. 

+886 2 8758 2897 fax 
tawan@bonhams com 


AUSTRALIA 


Sydney 

97-99 Queen Street, 
Woollahra, NSW 2025 
Australia 

+61 0) 2 8412 2222 
+61 (0) 2 9475 4110 fax 
info.aus@bonhams.com 


Melbourne 

Como House 

Como Avenue 

South Yarra 

Melboume VIC 3141 
Australia 

461 (0) 3 8640 4088 
+61 (0) 2 9475 4110 fax 
info.aus@bonhams.com 


AFRICA 

Nigeria 

Nell Coventry 

+234 (08110 083 792 

+27 (07611 20171 

nell. coventry@bonhams.com 


‘South Africa - 
Johannesburg 
Penny Culverwell 


+27 (071 342 2670 
Penycuvevelabonhamscom 
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Registration and Bidding Form 


(Attendee / Absentee / Online / Telephone Bidding) 


Please circle your bidding method above. 


Paddle number (for office use only) 


Bonhams 


This sale will be conducted in accordance with 
Bonhams Conditions of Sale and bidding and buying 
at the Sale will be regulated by these Conditions. 
You should read the Conditions in conjunction with 
the Sale Information relating to this Sale which sets 
out the charges payable by you on the purchases. 
you make and other terms relating to bidding and 
buying at the Sale. You should ask any questions you 
have about the Conditions before signing this form. 
These Conditions also contain certain undertakings 
by bidders and buyers and limit Bonhams’ liability to 
bidders and buyers. 


Data protection - use of your information 

Where we obtain any personal information about you, 
we shall only use itin accordance with the terms of 

our Privacy Policy (subject to any additional specific 
consent(s) you may have given at the time your 
information was disclosed). A copy of our Privacy Policy 
сап be found on our website (www.bonhams.com) or 
requested by post from Customer Services Department, 
101 New Bond Street, London W1S 1SR United Kingdom 
or by e-mail from info@bonhams.com. We may disclose 
your personal information to any member of our group. 
Which means our subsidiaries, our ultimate holding 
company and its subsidiaries (whether registered in 

the UK or elsewhere). We wil not disclose your data to 
anyone outside our group but we may from time to time 
provide you with information about goods and services. 
which we feel maybe of interest to you including those 
provided by third parties. 

Would you like to receive information from 

us by email? or post 


Notice to Bidders. 

Clients are requested to provide photographic proof of 
ID - passport, driving licence, ID card, together with proof 
of address - иу bill, bank or credit card statement etc. 
Corporate clients should also provide a copy of their 
articles of association / company registration documents, 
together with a letter authorising the individual to bid on 
the company's behalf. Failure to provide this may result in 
your bids not being processed. For higher value lots you 
may also be asked to provide a bank reference. 


If successful 
1 wil collect the purchases myself 


Sale title: The Ollivier Collection 


Sale date: 8 November 2018 


Sale no. 25209 


Sale venue: New Bond Street, London 


If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 
‘endeavour to execute these bids on your behalf but wil not be liable for any errors or failing to execute bids. 


General Bid Increments: 

£10 - 200 „у 108 £10,000 - 20,000 

£200 - 500...................by 20/50/80s £20,000 - 50,000 

£500 - 1,000. by 50s £50,000 - 100,000 .......by 5,0005 
£1,000 - 2,000 .by 100s £100,000 - 200,000......by 10,0005 
£2,000 - 5,000... by 200 / 500 / 800s above £200,000...........at the auctioneer's discretion 
£5,000 - 10,000. ‘by 5005 

The auctioneer has discretion to split any bid at any time. 

Customer Number Title 

First Name Last Name 

Company name (to be invoiced if applicable) 

Address 

City County / State 

Post / Zip code Country 

Telephone mobile Telephone daytime 
Telephone evening Fax 


Preferred number(s) in order for Telephone Bidding (inc. country code) 


E-mail (n capitals) 
тоу you gm adress above you anonse Bonham o send o s address квота ring to Sales, marketing material and 
A лт Bofors pr Pee ЛЭН zd 


1am registering to bid as a private buyer 


1am registering to bid as a trade buyer 


Please arrange shippers to contact me with 
a quote and | agree that you may pass them 


у. 3 & 


И registered for VAT in the EU please enter your registration here: 


Please tick if you have registered with us before 


my contact details. 
Please note that all telephone calls are recorded. 
MAX bid in GBP 

Telephone or А " " 

Absontee (1/ A) | Lotno Brief description. found premian Covering bid x 
FOR WINE SALES ONLY 

Please leave lots “available under bond” in bond Please include delivery charges (minimum charge of £20 + VAT) 

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND 
BY THEM, AND AGREE TO PAY THE BUYER'S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS. 
Your signature: Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form. 

Please email or fax the completed Auction Registration form and requested information to: 
Bonhams, Customer Services, 101 New Bond Street, London, WIS 15А. Tel: +44 (0) 20 7447 7447 Fax: +44 (0) 20 7447 7401, bids@bonhams.com 
Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560. 
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